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Foreword

Q%{‘:m bras alwavs assigned o speend place w the horse in the
bilcracchy of the unimal kingdom. Bsreemed for elegance of line and
proportion. i speed, intelligence, and streogth. this majestic creature
bas been, av least il this centecy, ceoreal 1o virally all human
ouiupralions —agriculture, commerce, vl and warfore —and even
today s wisociated with many of aur mose beaariful sporting ovents and
nollest ceremonial oocasionn. The plhivsical allisnce Between man and
the horse extends g special svmbolic relurionship fon in mastering the
arl of eguilation, man invests bimscll with preciscly those attribotes of
grace and poswer for which horses aee known,

Thraugheuat history the splendor of equestrian attice bas cellegted
man's desire to emukate the nobiticy of the horse, Unlike other cosoomes
designed and worn o achieve a merely fshiomahle efect. riding clothes
hace alwavs shared a unique quabive regardless of theie pluce or peciod
of origin. Because of the specific functions they serve, riding costamoes
rescpaire abone all superior design. materials, and workmaonship—a har-
monious blend of efficient cut durability, and meaninglal decoration—
the essence of true sevle A they indicate socizl status and mcorporage
contemporary fushian, e clothing and accessories of the horseman
mitke an important sneement aboue the cra in which they evolved.

Iy mtacey ways the world of the horse constitates the gpatome of
socizl decorum, oot onlyvin the age of chiviloe to which the horse gave
its names. o in the vighteenth ceatury, when Beau Brommel wreed the
riding habit inte high fashion tor all gentlemen. ot am our own time as
well, when forms of dress truditionally ossoguted with cquestrian
activiry —the cumeay and top hat the hacking jacker and high boors, the
three-piece suit and blue jeans —are considered appropriately stvlish
even [or thone who have noever san opon a horse,

Feor gach of the past ton years, Diana Veeeland, s Special Consulent
e The Costume Instituee, has selected key periods in the histary of
cumtuwene: and fushion for e Museumn®s annoad exbibition, Thu she
should chescse the theme of “man and the horse™ 5 a natiral extension
o ber lifelong commitment o thao definition of stvle of the Bighoest
order. At overy stage in the selection and preparation of costumes,
accessories, and equipiment, Mrs Vreeland has had the supporn of
lenders, many of them fine barsemen and horsewomen whose en-
thasiasm for the realization of ths rich display bas made the exhibition
prowssibalee,

This publication has also benefited from the extensive knowledge ol
numerons individoals, foremost among them its theee authors, Alexander
Muckay-5mithy, autbor and editer of maoy publications about borses: Jeun



Druesedow, Assocute Corator in Charge of The Costume Institaee: and
Thomas Byder, editor of The Carrfage foarsed and an important con-
teibutor e the revival of the sporn of coaching. Thedir essavs, together
with the sbundane iflustrations, provide the hiswerical and social contexe
for many of the costumes to be seen n the exhibition. Helmoar Kickel,
Curatot in the Deparoment of drms and Armor, Walter Liedrke of our
Ceparument of Curopean Paintings, whe is the quthor of o forthcoming
huook on cquestrian portceitere. and Aes. Viadimir Linauer, with her
profound knoewledge of the historical aspects of horsemanship, bave
genercusly given their time tr ceview the texe. Merri Fareell, Curazor of
the Carrisge Museom at Stony Brook, was exteemely helpful in providing
information and assistance, and Ratell le Bourhis, Associute Researcher
tn The Costume Instiwee, plaved a key rode in coordinating the illuesira-
ticens im0 thus Book with the objects o the exhibition. T also wish oo thank
the editer of the publication, Barbara Burn, who broughi i bear her
own considerable knowledge i this field s well as her editorial skills

The exhibition could oot have been realized without the generous
support of Raiph Luuren, sshose appreciation for the world of g horse
and of arc will ber shared by couneless visitors,

Philippe de Montebello
Lypector
The Memropolitan Musem of Art



Introduction

Reszerecd-bewesf el shore jodmtod, fetlocks shag and fong,
frogd freast, fudl eye. seavalf froad aned noser! weide,
fogh Crest, short cars, stveiphit legs and possing stronp.
Fhfrr wrrcimie, thrchs rel, Paresercd brttock, toncher Dide;
frocdy, Wbt e fease sbogeded Dace be dicd ren leeck,

Neare g prosed Hder o so provied 2 back,

Shakespeare, Verrrs and Adonis

athing i< more marveloos than siine at o lictle rable o ghe
pathering dusk i the Plucen di San Marco, thie guest of the six
golden-bronze horses prancing weas—w paradise, Then vouo Koow you
are in the presence of the most immaculately beawtitul creatire an
earth,

Through the periods of Bistory the horse B beralded the aerival of
the groat event He his corvied the heroe of thie hoar —alesander, Caesar,
Washingron, Bolivar—along the paths of discovery and contTicr and
together they have retuened wrinmpham —=andd haswery continues. A man
mownted on bus Broese s tecice B man he is omothe groand. Indeed, the
Arahs el us thao one aspect af earthhv paradise s 0o he astride o harse,
Such a man hedds the reins of power and progress o bis hands, for the
horse bas been the basis of the mabiliee of culturee.

The horse possesses the Tuid poweer of the perfect athlete. gleaming
in regal movements. The horse i the most sensithve piece of hing
beauty, The projection of the musculac e, e tensoen and are of the
neck, the sinuous line al the back, and spdendid pesser of the eg—
mrhing & mewe endhralling thao o well-hoved borse. Man bas long
revognized the brecding of this animal. When a boese in ancient acibia
was seized dn Bande, the owner wonld preseod the conguerar with o
perdigzrey sovthat, dhoeagh himse Ll vapguisted, his horse might sl receive
the proper honoes, sieength. stamioa sioe. spicit poswes: Qs the bocse’s
splenidid poefection that mspires man.

The history of horse andd ricker s the Ristore of the ineense reward
eqch has Jer the other Churcbadl said, S hen s are onoa grent Toese,
vor Bave the best sear vou will ever have 7 1o said dhar Bueephalus, che
{avorive swed of Alexunder the Grear wos unmanagesble and disagree
alsles tor any s his moster; Bucephalus seould calmly koneet sood
Aleazeneder mithe more casthy climb upos Dis sterdy ek, We koo e
thes saddedest sight in all the warld s the solicary, riderless horse inoa stage
(IR ESILHY.

The hearse b creaned for man o partioalar and gloriows world: in
e men aod women have created i world appropriate w the intelli
gence wnd eprrr of this remorkable animal. Modhing is too good Fora



Tiearsee. Bt tackrooams of the grear stables, everythiog is attunesd to bus
needs. Sensing the comploweness af the horse. man has sought w egual,
in cument and accouterment, thar simple splendor, that physical ideal,
The Tighly refined dumain of dwe hoese is o polisbed, bighly sivdiced
realm reflecting the gloey and exhilaraton he inspires,

Thar domuain calls foreh the inberenn glory of mun Tmlocs, bootemak-
ers.and haomakers alike know that men and women will never look as
pood wa they doin theerre eiding gear The fic of ehe boas, the white suede
breeches andd racing silks, the saddle Blunkecs thick sath embroidery, the
silver, gald, and bromee spures and bics odled and polished —thaere s
aothing haphasard about the cguesoeian woeld [eis aon a theatrical
world; one drosses down e perfection. Ome deesses nat for display ba
ty meet the inspiration of the ideal. The splendid artire of the world of
the borse is the fulfillimem of man's halfl of & covenant.

Diisna Vreeelynd
Sapecial Consndftant
e Costietne frsiiin

Y






Man and the Horse

The Evolution of Riding and 1is Influence on Equestrian Costieme

Hsmrlans have called the horse the noblest conguest of man. vet
horsemen know that man is not the horse’s congueror but a pariner ina
relationship tan has had a protound and far-reachiog effect on the
history of eivilization. I was cavalry that made possible the exwacredinary
achigvements of Alexander the Great in the fourth century s and of the
Mangol Genghis Khan in the thirteenth century .o, When the Plains
Indians of North america began acquiring horses during the seventeeuh
century, they grudually became a nomadie rather than an agricultural
peaple, and it wits a fine horseman, General George Washington, who
led his colonial army w victory over the British in thie American
Revolution.

Although the image of horse and cider is one of the mose powerful
in the human mind, man did mo learn w ride this magnificent animal
until relavively lawe in his hiswore Iois believed, secording o evidence
found in the Ckraine, that Toeses were domesticated by the middle of
the fourth millenmum s, but the earliest representanons of vidden
horses cannot be dared eaclier than about 1900 5. Eventually, the horse
would become man’™s most important means of ranspartacion and
saurce uf power remaining so untl the advent of the steam engine in
the early ninewcenth century: even twdasy, engine capacity is measured in
terms of horsepower. And, slthough the hoese bus beeo lacgely replaced
by motardriven vehicles, e still revere this splendid creature, not
sicoply For his beauty and spiric bur alsa for his continuing vole as our
parmer in some of our most pleasurable activities,

The technigues of riding, which until the Benassance in western
Europe wus considered primarily o wilicarian skill for use inoravel,
warfare, and hunting, have evalved o accordance with the variows tisks
that horses have been asked w perform. As the training of hoeses
herame muore sophisticated andd riders were able v achieve harmony
hetween themselves and their mownts —using their hangs, leps, seat, and
balance o promate chythm of movement, mencd understanding, and
sympathy —equitation became more than 2 mere necessity bun de-
vieloped ws o sport and, in courtly circles, us anarct foem. The clodhes
worn by the rider andd the viuipment (or tack) worn by the borse played
a significant role in this evalution of riding, enabling riders to atkan g
high degree of horsemanship as well as serving the functional purposes
of protection, secucity, and comford.

Seimt! Geowpe Cicon), possibly seveneenth
century, painted by an unkoean Eussiin
aniist. The Merropoiitan Musenwr of Art

This bas-relie! from the palace at Nineveh
Of ashurbanipal, king of Assyria (068 — 627
B.c.}, shows g moanted archer drawing his
e, He 15 dressed for baule with 2 conical
helmet and body acmor (2 cuiraes) from
whch hrag lappets thar proec s legs.
The horse is wedaring 1 snaflle broidle and a
pad held by tors surcingies and resting on
learher drmor thal covers mest ol e
horse's bode Stircups had not yet been in-
vened, bue the Fact chan this rider is using
borth hands to manage his weapon cather
than his horse speaks well for Assyrizn
herrsemanship. Although this hoese is stand-
inge sitdll, cther reliefs show archers at a full
gallop, b v s difficult to imagine that
their shots mere always on the mark.
MHrisde de Lowere, Pors



This lacge =tone teopaman. which ong-
nally capped 3 ducrway s Enom o ahe
Caucanus andd protzably dates Srom dlee early
fourttesnth cennat As e costuoye mdy-
CAd, his 1 e G sonllicr, 2 coelusion
1einforced by the psiong gan of the Borse
Tl relict pussibdy roepresenes 3 couricr
carcyiogs unpu it dispaickes Bor Bus

AR
Tl Mofrapoliteds Musonrm of Are

The vouth ~hesaert on tlus Oreek, ced-Digured
vasy chasng from ke epd o ethye sesrh cen-
fary b, s wenning Threae Bl o Thra-
endt chnsk over 3 enmae, el 3 ferenis, o
e o e clesgeaed Sor towvelers, The pat
Lo gauL <o che besrsa? Bugthie s conphatszes the
[ach 1 (et e sefLirme ol ol poueney
Thet hetrae 1= thiroswing up ke hwid nooese
g the pressare aof the siafle i his
racler is obavionsly Avave ook

Maertliche: AReRsHnminay, Mnsdl

Many vpes of maweeiud, from wexeiles w buckskin, huve been used
fow reding apparel, und maost aricles of tack hoave been fashioned from
Lealier, abthooneh weaadd Do also beon used in making sadedle trees
e ) and ceciin kiods of steeops. Beeause of he perishable outure
of such organe materinls, onlv a few examuses of riding clothes and wck
duting from hefore the sevenreenth century have survived. althuugh
el and bane Cor antler) components of harnesses bave heen found
dating buck e the filteenth century e o carien. Fortunmely, however
thae bistory of gepaestrian costeene, fack, wnd rigding stvles is splendidly
eswaed in works of are This beiel essay will reproduce o large
number of such works = canging m date Trom the sevemh cenury B, in
Assvriy o the twenrieth century in American—ue help descrihe this
colorful and deamaic histoey In the essay various aspects of the
development of equitation will be disoussed, and the selection of plares
that follows will he aocompanied by spocilic commuents o oosiumes and
LI

Bocause different sevles of riding depicred in equestrian morks of ane
have een adupued oo the naeal gais of the horse, e viewer must be
familiac with equine garts, @ dewermined by e segquence of foodalls, n
order o understund these images. The two gails common e all borses
ar the Foor-Tear wielk crighe hine, right frone, Tefr hind, [eft frontd and
the three-heat canter ar gallop (eighe hiad, leio from, and —simule-
neously =left hind and rvighe frone, o vice versa) There are also three
tvpes of natucd gaic faster than the walk bat sloseer than the cantor: the
cliagenad twolweat ire {righst hind andd left frone hitting the growned
simulianeausl followed by lele hind and vight foont also hiving
simuliancouster and the two Tateral gaies, knowo ws the pace (or umble)
and the rack {ur singlefoor), The pace is 2 two Teat gaiv in which the
right bund ond et frone move together oo hit the grooand simulea:
noously fallonsed T the deft [egs; in the four-beat rack, the sequence is
mch the same as in the slower four-bea walk,

These intermediate gaits aflecr the vider o very different wayvs, In
the divpgonal trot, the Borse'’s back mses and Fulls) whereas inothe Toeral
paits the hack remuins level swaving slightly from sicde oo side. Belore



the introchiction of “posting” {rising in the stircupsy in the middle of he
eighteenth century, the rot was a decidedly vncomforoable gait, ver it
provided a gouad deal of stability since at any given Hme the horse was
balanced with one fooe un each side placed on the ground, The laterul
paits, while fess stabde, were fur maore comfocmable lor the rider. Horses
are nowgalls either diagonall or laterndly gaited —fow stramns can
perfurm buoth gaits—so the rider's selecrion of o horse wis deermined
by the function he wished bis moun we pecform. Foe military service,
where stahility wis more important than combort the cider would select
@ troned: for trave]l ur hunting, where comfort wis desiziable, he wonled
select o laeerally guited pacer or racker although these ditferences oo
ST um’mpurt:im LIF RN PLLI’TUHS {'(}I'I'iﬂ'lih'.‘pit?!'lj!’.lg [‘.I{]F[rillth' wore rLl”\.
aware of them. and icds often possible o identife the role of o cider by
abserving the gait that the artist has been insoucted o depicn A man
sewted on i trottaing horse was most likely displaving his militaey
proavess, as well s consideral]e horseimanship i renmining balanced
and in harmeony wid the horse, & man on o pacer was likely o be
plaving a civilian role wheree Jess skill wus cequired o aclieve a
comfortuble seat.

The most famous equestrian pororait of the
classical era, this large bronze depicts the
Roman emperor Marcus Aurelius {a.n.

121 =180) sitting his horse with ease, his
legs firmly held against the horse's flanks.
He wears a ceremonial imperial
costume—a short tunic girded with a mili-
wary beli—and on his feet are shorr, laced
sandals. In accordance with classical tradi-
tion, the horse’s neck is raised toward the
vertical and the head is overbent slighthy
brecause of the bit's pressure; he is trotting,
the appropriate gait for the charger of a
military leader. fazza del Campidoglio,
Rome

13



The saddle in ahis painted pottery figoeane
ot the T'ang dynasty 5 clearly Turneshed
with surcups. Ir was fowned i the oumls of
Princess Yuog T who died in oo 706, al-
thigh Ggurines of horses wearing sadedles
with slicfups ool o early as the fourth
oenpury. The bearded ride, whose coar with
broad lapels and baggy wousers are typcal
of western Asinn fashnen, undonbtedly rep-
reesenls e of the many central Asian
horsemen who served gx retainers m the
grean Chinese houosebolds,

Shaaarrd Brogincial Museramr, G

Ha

[1 the histury of riding, the ficst significant development was
undoubtedly the invention of the suerup, for it eoabled riders to cemain
securely on fheir horses while carrving or using seapons. even at high
spereed, While s origin is unknosen, the first evidence of rigid sticrups
like those in ase today are metal-sheathed wooden devices found in
Chinese tombs of thae fonrth centuery an 1 s likely, hoseever, that solt,
straplike soirnaps existed before that tme, probably among dhe pomadic
horsemen af Asin and perhaps elsewhere. but no examples have sor-
vived, Thie Fiest appeacunce of the stircup in western Europe s o ovpe
simnilnr tor the Chinese and wius ancovered in seventh-century Avar camibs
in Hungary deading scholaes o suspect thar the avars. and possibly other
nearmadic trilacs, brosaght the stirrup seith then from the Far Eust goross
the grassy steppes aof norchern Asia, The stabdline provided by seircups
virtually revalotionized the hiswoey of warfure. Thanks o o cavulry
equipped with stirrups, Charles Martel, palee of the Frionks, was able w
cunscledare his kindgom and. ar a bartle near Poitiers in 732, w defem
Abd-el-Rubrman, ruler of Cordova, the last of the Muoslims go lead anoarmy
oy Franoe.

Anothier importane piese of horse equipmend thar appeared Frst in
China was o suddle buile uaa wooden rees with o pommel in front and a
cantle in Pack w help keep the ader secuce in B scat For centures the
herrse bl boeen ricdlen with a sweldie clothy atonched by oo surcingle
fairch) passing under che belly the addicion of cwshions and rolls or
leather-covered metdl avchwes in frong and back, such as those waed in
amnent Bonne, ternded toincrewse comdort bat did mot give as much
sthility ais ehe treed saddle, which made s appearance in Europe
during mediesal times. The heavily armeored koight required 3 well-hailt
siddles tree 4o supprent a high pommcl aned cantly o keepr him e plce as
Tie wlurggeel witk conebedd Taee at o knighe similarls armed.

Bies anel bridles, used 1 conmal and guide the borse. have probably
Been in wee sicee the liese time man decided o use such o lively animal.
The bricle moa see of steaps, usually mode of Ladhee which holds o bitin
the hoeses mouth v the flae gums berween foont aed Back wetly: inois
eacliest form, the b wuws o straght metal Bar or bone with oocing at cuch
el bo Dol the recns, By 100 mee. this bar wis constracted inoesao
pieces with g joednt in the middle, vivtualh the same os the modern
juinee-snaffle bic which enables the rdere (oe deiver ) e gpyply pressuce
e v umos points in the horse's meuth, Mamye different topes of bits hove
Breen wseed onver the vears, some of them exceptionaily severe, since carly
riders, esprecially those currving weapons and concenteatiog en their
foses. had livdle time aod nainclination w sieoggle with running horses
m the nuddle of hanle.

Stopping i orse was one problem, geting him w mae guickly was
anorher, Whips sl spors, developed a3 aids 1w dhe boeseman's legs, seat,
Bonds, ancd voice, are alsooof ancwent origis, bron prick-type spurs, which
were attached o the heels of the cider’s hoors and applicd oo the flanks
of the Twerser, appear in Celtic grves dating from abour 300 s These
were griduallv renlaced By roweel spurs. which sere cquipped with
wheels of cadiaung poincs. first found in Spain in the ningh centary a1
and =il i use todasy throughout the worlel.

The bustere ol ancient ciding clothes 35 dilfienle ter teaee except
througl the cvidence of works of art 35 the Grecks wnd Romaos haed no
stirmapes o trascod saadelles anc often rocle barelack o oo simple swedidle



pad (the Tater to prevent the horse's sweat from soaking the cider’s
legs b we find riders aeearing evervday rohes and sandals (or nothing at
alll, The earfiesr trowsers seem o have been vsed by the achaemenids,

whe ruled Persia from 350 0 330 s,

but theic use, and the weariog of

boors, was most likely spread by the nomadic Asiae gihes, who had o
prowet their lews und feet from severe weather and it s Toem these
sieppe riders—rhe Hons, Alans, and Sarmations of the Migration
Period—that our modern ridiog costume of trowsers tnd jacket derives

Certainly, uncient warnioes had 1w peotect themselves agth armoc and this

towy had o be adapted for use on horseback, bat it is unlikely that specaul
ricking clothes, s wie koow them woday, wece in comemon wse uatil =eell
into the Renaissance in Yurope. when riding became an aetwvity per:
formed for i onn suke ws well a5 for the requirements of toavel,

hunting, und wurfure.

.F

‘\ w;url

DVC(CIS

This 15 ane of sesenre G soenes on
Aayeus tapesiey, sooven about 1092, which
w5 the srory of The Marman congpes of
Englind. Here, Willam, duke of Kuroeandy,
leacds bis tresops o vicroey gt thie Saxons.
He s clad in a evpe of armcor cobled o
hauberk, woadh sleeves, hosod, and leggpings
that reach hoedos dhe knee. Thie angeor e
madde uf mail. which was developed by the
Farthaans end continaed i be the preary
s <f protectiog the bocly oo lirmbs

rhirughy el ehicenh cepmury s Al
theaugh the kiog is in Baitle, e is aicerted
o A paciog borse, the gail cleacly mdicated
by the embruide rees” sae 0f cne enler for
the et legs angl arotker Far the right Mili-
Liry Juresemen aften feefersed tnimiers Eor
stubility, buat pracers wese far more comtor-
Able 1 rale and mcre saluahle bevaose of
the weeal demand for then Kings would
therefiore bee more likely o nide nacing
fuesgrs vven o bagcle, Baryonn Cathedral

With irs high pommel in froot and cantte
behind, this €legant saddle of Hungacian
origin dating from the first half of the {if-
Lecnth century is shaped like a pracrical =ac
sadladle, hut its veneer of staghorn plagues,
delicatelv carved with chivaleous s0enues,
suggesits than i was most bikety o decorarnive
picce of fine equipmuent befitting a Tacse.
mEn f srags.

The Aferromofitearn Missenrn of At

Frowm Chama ehe seierope misved seesiagnd
with naraediv Romsetien across Asia This
late sevench-cenmury Near Easeern sihar
plate shows 3 noeanied archer Gt the galbogs

dizcharging an acriea o a Hon, Thanks s
haz stierups, the eider s in periect balance
with bis horse andd capable of dimimg his
WU ATCueA ]y flormetage. foewraprad



This plate, from Antaine de Pluvinel's hook;,
Livesteteciton dur fup {16290 shionas Lhe
burwe bering traioed betweeen 1w pillacs, 2
wrchiniqQae that Fluvingl populaeized.

During the fourteenth century in Europe,
chain mail was gradually replaced by plae
armor, and by about 1450 armorers were
fashioning complete steel-plate armor for
horses as well as riders. The horse armor
prompied @ special vocabulary: chamfron
for the head, crinet for the neck, peyirel for
chest and body, and crupper for the
hindguarters. The example illusirated here
was made in about 1575 in the armory of
the counts of Collako, an ancient dynastic
family of northern Italy This type of armor
was very expensive, but well-trained horses
were vialuable o the knights who rode
them and worthy of protection. The armaor
wirn by the rider is also Italian, daring
from about 1575, but it shows the influence
of Spanish fashion in the use of decorative
etched stripes that imitate the seams of a
Spanish doublet. The helmer was designed
for use in the baulefield, although this set
also has another helmet (not shown) suit-
able for use in wurnaments

The Metrapolitan Museun of Art
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7:11_' vnly riding manual w have survived from classical aotguiy
was written by the Greek historian Xenoplon o the fourth contury Be.
While coneining muach valuable information regording the training and
care of horses, it was addreessed wy milicars horsenicn, who considered
rigdling o necessary skill casher thao anoarg form, Nt antil the sixteenth
cetury did riding become the a1t knoson today as “dressage” (from che
French word tor vrainmg ) Too 1550 o riding musier numed Federigo
Grisone published o book entithed GF Qrading of Caralcare (The frivnei-
Jles eof Ridinpd under the cegis of the kang of Naples and Pope Julios 111
Within seveoty veurs. the ook had appeared i sixieen ftation editions
ancl Fourteen cditicans i Freoch. Spamsh, Gueman, Porwguoesys, and
English. Thus Grisone fiest pot the are of dressage into pring gnel inspired
suhsegiienn Hding masters and manuals. One influeotial fllower was
Annine de Pluvioel wha fownded aocacademy o Pacis in 1594 and
brecame director of Henr Vs Graodes Seurics and Biter mdioe instructor
bt eliwnprhin, whor wooneleh becemie Lowes XL Plovine] s trengise.
Eimsernecifennt ddiv Bov on Devercise deomeniter g choval was puhlished in
1625, five yeurs after the avthor™ death, with cogeavings Ty the Duteh
artist Crispnn dee Pas, and i became the mest sigoilicant work of s kind
ter dute from the seventeenth coentury, The ulimaty es, £lcede de
Ceredforrie, by Frangois Roluichore de Lo Crudrimicre, wies pablished in Paris
in 17330 with engravings by Chagles Parcocel, The methods oatlioned By La
Guérimilre ace soll practiced wdwy io their oreiginad forom e the Spanish
Ridhimg School o Vienna wod by the Cadre SNoic ar the French nationl
ncding school ar Szumaur

The riding academics established by Grisone and his followers were
muach more than riding schools in the medern sense. Thes sere courthy
nstitntians in shich formal refinement became e mark of a gendeman
{indeed, commuoners were cxcluded). Proticiency in femfe-deode riding
hocame an esseontial element ip the education of voung noblemen and

Franyine Bobichon de Lo CGogrinere, the
erghteenth ceniuey fiding masier, wals the
firse v deseribe and eeach the Ligeril dres
s munee el koown e thie slowldec-in
(sl e dedares), whivh o illuxaraeed o
this prlane (Tar Wefl) from his buook £ Foode de
Loeavaaferees e racher 5 snd e T tha auibeer
Vil The clotking seen bere and in thwe
Fhuvioed plaw s desagned specdeally for
riding, adapsted fromn e sivle of meliacy
aleloarme.

Wheery Loans X0 Pocimas kang < Frince e
1703, o riwe e od dive, L Glerimi e was
waven o roval wpsppoaniment s ridimg nasber
Thes poreranr of the kg by | B van Lo
wid Chanles Farrwel Qlie Ltter ddbasicuted
Lo Gogerameere s bk ) aloas Lovns 334 o1
e age of thustec, moanted on o owefls
weaned e pertorinmg Lseely oo s
el i praffe sirotnemg m ghoer B el
i s e rdudes g s weonlib Pl
o hang, bue ehe pecklors are the sare o=
flwese et B Lo Guopomese el orher
lorsenmen of che dume Mrede ale Viredfics

The Lepivean stallmon cicden by tos Spsnsh
Eechingt Bl et s pertnrneg the
fovarede, v ol dlie Tings b e the gesamd”
imadvanoged alees g



The French aational ruding, schocl gt
saunuar i e Loire Sallev is one of e few
plaeces where farate-coode dressape 15 =l
prorfuresed s 0 s centwries varhee This
nimcteenibeceniary dlustrigwn sbowy o
hsseses peerfurmng 3 cafirecde Ftworn ul-
lars, s descrilned by Bluvinel; the cuseuenes
sect Tere e e Safme s ehose wora by
marmlnecs oof Ihe Cidre Naour loday

Eurogesan sag hwnes woere chen hoeld @n
specil reserves where owmds and rders
pursisl abg gpuatery thraugh eckty
wegestlodd Toresis, as in this painting, e
Fraernt 1o 60, T Paolo Tecgllo tgadan,
TRG/97 = [A75 ) Uovellor was one of the firse
Hummesaney puinrees m depisT ogses, o
sulvieer Bl wonsled Tater Tascioate Leonaedn
and many onher arteits Adreeiae
Hresersn, Cefard

genttemen, on o par with dancing, fencing, court wennis, and singing or
plaving a musical instrument. The cguesieian art was desigoed o displuy
rider and borse at thedr harmaonious best, performing not only collected
and extended Lwms of the ocdinary gaits (walk, o and canterd and
lateral movements such as the shoulder-in, bt also the spectacular “iirs
above the ground.” exercises i which the horse lifks the foreband alone,
as in the ferade. ur leaps eaorely off the ground, as in the courbede and
capricde. Of all forms of rideng, deessage is the most demanding, to teuch
the upper levels requires ralenr und tempensmoent, on the pare of both
herser aned rider, and vears of patient and skilltul caining, Today icis one
of the three equestoin disciplines of the Olympic Games.

From the middle of the sisweenth century, monarchs, noblemen, and
other subjects of equestrian portraits could be expected o request one
of three poses Tur the horse: standing s0ll, rotting sedately, or perfornm-
ing & more difficult aic alose the ground, usoally the feradde, in which
rhe Boarse rises onoirs hindlegs and remains muonionless foe o few
mntenls. Because s pose reguices considerable skall and conteold of
the Borse. the imaee of o raler o horseback pecforming the ferade nat
enly conveved o the viewer his mastery of the courtly art of riding b
alse served o symbolize his command over bis subjects.

Hl neing from Terseback, shich outes Back tooar least 1300 5.,
guickly became as much sport as aecessiy, and huating scenes hove long
bz @ fvorite sulyject for actists and pateons. The speed of the hoese,
cuntthvinesd with man's ahiliny e use spears, bows, swords, and later
firedrms, made b an exciting chase, whether the gquarny was Tion, wolf,
wild by stag. rochuck, or the smaller species—fox, here, and oter.
Fvern a4 wide vaoety of Birds fave been humed from barseback, often
with the help ol 3 Faleon, Gther pactners o the oot bave been the
various wpes of hounds, some Teed 1w hunt by seent (foxbounds aned
harriers) and those known as coursing or sight hounds (grevhonnds,
whippets, saluks, wolthounds, and so oy Feadal loeds in Burope
espevilly enjoved hunting the larger animuls and reserved the privilege
ul doing so for themselves and their honseholds, and some species, such
as the stag and roehuck, were often kept in parks oF ressoves to assure



their availability for the bun, Eventually, the priviiege of stg hunting fla
grande rénerfe in France) became the king's alone, and only members of
the court or his guests could be granted permission w join him. 1o
France, Lowis XV decreed thae anyone permitned o participaie in the
royal hunt should wear a special huming unifero, and during the eeign
e3f Lowis XV noble families were allowed w devise their own aniforms,
known as bowfons, because gn importznr part of the costume wus an
elaborate ser of engraved Bumons, These bortons have been raditunally
passed from one gengration to the nexn In England and Amenca toeday,
fox-hunting associations aiso use distinciive “colors.” o reference o the
colored collar worn on the coat sath the permission of the Master of
Flounels.

During the eiphteenth cenery in England. the British Pachament
passed the so-called Enclosure acts, which wrunsferred to privare
vwnerstip the common lands that had been used by medieval villagers
fur farming and grazing their livesiock. Propery owoees conseguently
il ledges, bands, and stoat Feaces wenclose their linds, 9 develop-
ment that Brogghr about ;o dramatic change in the sport of bungiog an
borsehack. Within 4 shoer time. B hunting Decarme extremely popalar
among yoeung men of fasluoon, who ook great pleasure in jumping theie

The incroclyucrion of heghaes and feoces inone

horses aver e newly conmstructed ohseicles in pursait of foxes. which the vighteenthicentery Eaglish ldsape
wre considered verminous pests by armers but g invely and challengin revolmwmnized the sport of hunimg un
WEre CUNSIKered verm q: . s esls by I LT 1L el GBI Besesehack, whicl cpuckly by tme 1 spiraend
guarry by spuctsmen. Riding sevles and hence riding clothes and R CCLNErY chise over allucles, Ths
squipment were altered oy accommoadate the new demimds of riding pram wos mady b Heney alken (Brcsh,
over obwiucles soross country, Saddles Tost thedr high pommels aod 177405 — THS0/5L). wine of the bestknown

produeers of sparneg prioes nothy

canfles, wnegl ricders clispensed with dressape movements o tuke up what :
nireleenth verusy

they called 3 “safedy sear” Barly in the twentieth century, an ltulian
cavalry officer. Federiga Cuprillis developed whar is none called the
“horward seat,” @ position o the saddle that enables the rider o remain
onveT the horse’s center of Balance durimg the gallop and dhe jump and
interfere less with the animals foreard moementum. This stvle of riding
s now commmon poactice amang all these soho jump, nor only dering ehe
hune bt ulso in the show eing. Two of the three Olvmipic equestrian
disviplines —show jumping sod three-day everuing —include the sport of
jumping.



The roamaniie iage <f Arihs reling e
splendid borses appealed te many Euee.
peran artests ool the nmcteenily coney, e
Cludhnp adoll schrever ddermin IHES -
B0 s oty w1 an By seeny
shoms orseenen wearing dweic trditionl
robaes, B Metmogeoafiiaer Mresenen of ArE

a0

Q/fﬁid{:‘ fromm ther four principal sk that horses and men bave
porlormed in partnership through the centurics —traveling, fighting,
dressiee. and honting —there s anatbwer, the herding of livestock, tha
has un important place o the history of cquitanon. Herdimg o
first—andd is srill —practiced in Mongolio bat s pechaps most familiar o
s by in i American contest as i signifoant pace of the development
af the Weste The sevle of so-cudled woestern ridimg. bowcever, 15
contireuation of a wrudiion st begun aath the Bedonins of Arabia, wha
wserd] their magnificent Avabian horses for ssofare. The Mosliim armies
Prroswghi the borses to Nonh Africs where, moxed with naive stock, they
hecume kneewn as Barbs, When the Moors overran the Therian peninsala,
where catthe-berding was an imporemt sy of Tife, thae leorses, ws well as
the riding sple, were used for herding and eventually ballfighting. which
Lacer R the national spoct al Spain. The inerhreeding of the Barhs
with local Andulusian Noeses resalied iooan exceptionully fiog stemn of
ridimg lerses that became pricad all over Europe. {The Spanish Riding
School in Wienng wias niomed for these animuls. ) In 13493, on Nis secondk
vovige wr the New World, Christopher Columbies hrought Spanish hocses
e the West Indies, and in 19149 Corés ook stxteen of theny with him o
AMexico, Over the next three centurics, the horse became an intesscul prart
of lile on the North American continent, net onhe in furthering e



Spanish conguests but also in herding cande wnd sheep. Althouwph the
training and riding rechnigues, as well as the dothing and equipment,
used by comboys underwent consideralde adupinion from the Spanish
rradition. the original source 5 still apparent in the long, strimght legs
andd erect posture of the cider. the wide brim and wll croeen of the bBat,
e high-heeled boots with roweled spurs, ol the coely bae and loose
rein of the hridle. And. in some areas. such ws Mexicow Californiu, and
even pacts of Souh and Central america. the Spanish stvles of clothing
ang riding remained muct the same and cxo sull be seen an hoese shows
and parades, where borses and riders are dressed 1o resemble their
equine and eQuesteiin ancestors,

Alcxander Alackuy-Sinith

Horsemen m Pera, Colum®™za Krwal, el
Pricenee Bico By sl culiisized the
Lateral gnts in thetr pleasiune: Rorses, whicl
thes s Tom ok cate sl sheeeps and
exhibi wieh groewd pride i lusre shows,
This grhomegresph shovws 0 P e piso
Firt Desrser pacing with s e loreleg
whrcnn vanaaed, @ mgch-esteemed cleoent
vl gt kracevrs s the seemarare, The cis.
U s cClues erastag Bearare of praso B
sl s,

The American cowboy of the lae
nincteenth century wore clothing adapued &
ter the task of herding cattle and o the de-

mands of rough countryside and weather.
Thee rider in this bronee by Frederic Rem-
ingron (American, 1861 = 1909} is wearing
protective chaps over sturdy pants; a
hroad-brimmed hat protecs him feom sun
and rain. The Metropalfaan Museum of Art



Equestrian Portrdils

The et hifes siew e ot e
joardraat bedos ly Tl cleabuan, va
138G = Tdd L coamas saonwed i la ™ ol ine
sl s wsies Bewer oo dronn sof thee Clirels
oo S Angecnioo i Pdoa, wos he [0 awidos.
el e erian =noie rodieed aloes Clisse
il i, Bepresemmg Eosma b Nornn.
popnbarly known s Gartgme e, i leeame
SRty e foer fessle 0f eguesLidn ok
mgears ceegied froa el fiteenrh dhogh
twentielh centucies, Dot hes crvaned o
porovpive poreer of the congdirricre —ilu-
leaaher of a band of mercenaoy soldiers, the
e o whieh B sats e g hoesa;
reveals ciun e s oa o conlidene riler 1he
Ly Boen of ke o Ts gl el
and carcies o Booendswsocel on b Tell thigh,
o sy pecodoechiszgal armor, wd o s
fret, whicl ice thruest domaard e T
ruges, e Lo spaars wish sbunp resecls, The
liorse wears a brclle winl: o booscbanel and
theeat lach Daan nu seeseland, o Bes noesal:
i i seeveres curly bt The ageby posmosel angd
cantly ol e sachtle, wlich sosts o oa tk
(radd, prrowvagde e rides winth raximnes sup-
pont Allwough Coosvaredla s <o ly am-
buaerd dris poartmnit wrihy e spurid ol chiveneal
SRy, prcr TR s e e e s nage
stalie of ALwrcus Aurcinis, The spars, bit,
and saddle uf the oder <did ros crast i
wesern Eurcre iitkil vears afier the kall of
the Hoarmin Eragwcee.

The proEal g on s fresen ey

vitleel T frecassicar of the Wagi =

actuly Lowrepn Jdo” Megh, The Fraagn,
wihivly vovess e walls of the chapel othe
Mok Brccardn palace i Mlorence, s
vermassiozed o L und panecd dn
Lherryerg s £3nzaneli Q00alion, 1420 - 14497
Lusremae slwws B suporior Rorsemanslugr
bt secarely o bs rernng whe e
fuarse Ele wedrs Florenizne red, hike e
vithen s i Poas petinwe, @l e heoses oo
Brallimnaly marmed o in caparisons (decora
tive drapngs ) ol e and geld, Bl ind
wcllon










Henrn 11 of France, wha regencd from 1547
W 1550 s glier aip wvomplished T
man. anmd he s seernoal el on s el
haese: it panang from dhe workshoge of
Erarmuis Clouct (Erench, 1315220 - 15720,
who izl 3 nnmbwer ot sinwlar porsraies.
The kiog is drossed o Black selver and
wihitge sacio deconmeed with gold, the
maurning culors le Sare e sompihy wath
his mdsaresis, Tdane do Podticrs, ahisse ls-
Brand bus died, Beowems miliory syl
peckbowats aned cacrics o cidong stick sirelar
1 thisse deserilacd and allusergoed io o
wmporary cidiog manuals. Hes leck hoese,
whose bradle has o massme curh b e
equilly splendid the il is tied cpoinoan

ornemental Tashion, aod the seddle and
Citpraran e ombroederedl inogedd wath silk
Lsstls bt sl the King's s sgen £
vermbansl winde 82 for 1Iaane de Boatiers
and 3 ¢ the owceragranm of s gaeen.
Cathernine <y’ Mydicns The guecn was ber-
sell o Ticse ender amd e coedioed vy Bsaving
Frersn the ficse woman o weeag her cighn leg
arcaid e poranel ol e saddle, dreechy
inventiop dee first toue side saddle, TThis
woanld Tieee alluwed Ber net anly @ aman-
L 3 Aoy seeure sead at fasber paits than
e walk wlule ridimg sideswars har alio
Fee b Borse's head and cleoncely conssl
e reisg lnersedd, e Wetrooluas Masewmn
wof Are

Friowe Maurice of Crange. here depicted by
Fawrcels van Hillegawrt the Eller 4172010l v,
1595 = MG 13] Befomre o Feld oof Barnile,
clearly more concerned wich making i
Tarclsonne appreseanse o wieh depdan g
his miltbary prowess His socky hoese b
Freen Feretdd cer vinly bor Al sl ey carsy o
rider wearmg heavy aromeer bl also lor Las
Toonge, =ty e el sl b comgessien e
Tashucen cathwer than practicality

T Y N e T
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This ke for a porira (v apparently
Lot 1 of gloe e dukas of Baik kinglirn was
pannted in Paris e W25 13 Pewer Fanl B

berprs (Flemazly, 15
e of ahue e pudnes ol ferrefis cende 1nd
ing. Bruckingham o en excellent rider

wlt was appesinted Miscer of e Horsae

Taeres Doy Paba, e wds alssa it of mwe-

e e mony pecdigroes of wackass thioe-
ciglthresds cien b rraed o 1w Bucking.

- M st clhearly

Fraan <endd an HelmsTey Inoabas pragoeay Buck-
g Tadds aostalf e Ies wpraised 21gin
Pz g szl Gesdinon, R wears i gl
Falet cnd besse wieh o chuak, Bl the over 1
ke g kbwnzs of Fluvinel are absem His
liser is executing ¢ feeatife, makcating 1aL
Pal harse aend rdee were ocempdished :n
Lhe L of diesscgre. Kisarbeolf Arr Mreseters,
Fert Larth



Count Dake Olivares, hkc the dube of
Hockingbumn, was o chict mioster o bis
serereigig Philip IV ool Spane wppmommed b
Mostor of elie Elorse fCemrewrcdd de fer Crebal-
foria ot Bspariens 21 25, anak e Tecanie
K s thie hest bsseseniim m thae contry
[ bsis puoricdic Gk WA by Toego Vol
ey PSP e LRSS — Laann, Olivires i nid-

1o o Gavorane whate Rurdc, thye aubjeor of
other stuclivs by Span’s coucl panter. schin
i chsen o depact ke dube’s skall and
authoriey ad the high degree of oruanng of
thie hwrrse, Odliviees is weearing the high
[ty uf ale Tiogermaa. bas armor o poay
in e cuHlewion of che duke of Alba

Thir Muoseeuealtecrst Mresodert) o Ave



Wlnle enarr painters <hose kongs ud
ruthlemen s aheic suljeves lor egusoran
porricaies, Bemloandn can Bin 4 Duweh,

Lotk — 168 s che on of a miller and o
hakor™s daugleter, sclecied a bumbler sooer.
Ine this, lus ool equesirem portral, he .
depacre<l o volng civalrynap, sz dress
and sivle of ridiog differ stacphy Tronn those
uf the uiper clisies. The Bur bar, Long coar,
Al skt Pl seem g T ol Centaal
Europedn ocsian, ond arc hsaooriang hae
speculiinesi gl be represencs om: of the
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Falixh seslchers s Iouehe gellandy ang e
Tloly Sars to repel Uie Turks during their
copweaned invasions ol centeal Furagse Nois
pesssille, havweser, 2l Berbraode sanply
vhases a5 bin sl somee of the mercenary
sooluliers who were e cnpmazed oL the
times Ty the culers of fovesaern Faropee friom
Hungary and other eastent ELropein vt
Lries Unlike tke roders ponted Ty Bubens
anpd W lieguer . wle ane shown sitnng
sepuaseely i e conter of Ui saddle o s
eibuee thear avighn evenhe and cnidee thear
Furrsess fon prrrfaortn cdressige moneme s,

Repabirienc s so-clled Podiad Bides 1637
sics well Joenard, balancing bis horse on
1her bore e, easenteal for speed st che gl
Loz, Thae $1orse i Ccasiern Buropsean i bype.
sutlithle For netefiee w rogaed clinuies T
far reriwoed frum the finely Bred stallions
uf e Tirkizh amed Folish eavaley o ko, the
hrses s probahly o gelding. Tor it was e
Hungarians who first used them cepularly
i harde, {The Freoch woord bor gelding is
Frearpere, meaning Bungsrinn ) Phe Frick cof.
Tocdlears, N York



The sevemesnth centucy woay thee eca ool the
cguesrrian baller in whoch o Lizge groups of
custumed heerses and nders woald peelorm
4 Serivs of Nt fguces o muse, similas
Lo the quadnilles pectsrmesd aoeday by i
riders of the Spamsh Kiding %choal and by
thes Bowal Canachan Mownmsd Polce, 'Fhe
early Pallets wre koown b us thecugh panr-
inggs ol engrasngs a5 well as deseriptions
By contemnpuarary writers, Tl pranr by
Juogues Callor (French, 1582 - 30330 a@fwer a
demign of Giudio Pangi Clodiam, 1570 — [635)
shewws o ballvd eoaded Lo Guerr di Bel-
ledea,” Beld i 1616 10 the Pl Sanm
Crocen Florenee ta cvleloate the arrival of
the prenve of Uslaess, The bl e sets o
recgriphed b Aogela Ko dancing masweer
tey Lhe grand duke, Commes oo Madice, welwe
Iwdd the bally an boeselack, suppocted by
forur quadrilles of locgv-ewe reders civh

’AE:_ o "_“"*W_'fﬁmfitrﬂ&-fﬁE'wm-#::t
s le =EEg s .
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The sricit o alie eagbageml conrary <or-
vives bty o1 ke famees Spansh Bading
schum i Yienn mhere orseren fega-
laely prurform sher Balberlike quadeille m
ins magndlicent ball o traamph ol oesoge
archinecrnre kil an 173% The Fodoes weur 2
nmeteenti-century costeme. shach inglugdes
a Brrown vucies coat ormamenied weth o
dolde row el gilt bantone, full =kirrs, wlace
ucksk:n breecles, Plack hoots covering
thaz Soews arsd Bivorne e,
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Ae-part Of the Cetebiration of the i W
the dauphiin: Lonis XMV organized an
eqqueserinn Dulley which ook plade onJune
-5 and 6, 166271 Paris: in dront of the Palace
al the Tutleries. The baller ur carmuse| i
cludeed 655 hisesex und ciders dfummers,
frumpaters, footmen. squires, pages, and
grodms. There-were five quadrilles, each
with fanciful; exotic/ochstumes: the "Ro-
mans” were Jed v phe kime, e Persians”
by his beather, Philippe d'Orléans, the

36

Tirckis™ ' the prince:de Copdé, the “1m
dians” by the diuke d'Enghten, and the
“Ametican Indions” by the duke de Giuse A
fealiey valunie of plates [Hustrating the car-
rouse] was publishied in 1670, sithtext by
Charles Perriult and engeavings by |seael

Silvesere and Frangows Chaaveay and |1

Juminated. Iy laeques Bailly in the: king's
pecsonal copy, This colaoil poriraii by
Chauveun shows the king Manked by s at-
endants: Ferrault described his costume:
“The King-way dressed like a Roman, in-g

corserof silver hrocade embroidered witl
iold He wore o silver helmer with: gold

4, enhuniced by twi e dlamands .
fand] a copst'olf feathers the coloe of Mire
from which emerged four herons ™ Thi:
horse, 35 610 wiere a-physicil exvedsion of
the king, wore “asaddle of brocade .. the
whaole eaparisin Of 1he neck; chest, fanks,
and croup was nothing. but hands of gold
hrocade embrofdensd with siher, frimmed
with disrmonds-. .7



Tha exotic natuce of this acguesirian

pear il i complerely worthentic, a prodct
of the Mughal court, whach sappuried ooe
ol the s femous schodsls of Indian paint-
bng. This splendnd mmiziore shaws Shah
Jzhan, wln regned frosm 1627 o WeSA and
war known in Eoeogse a5 the Geand Mogal.
£t wps Shah Jahan who commissioned the
building of the T2j Mahal, in memory of his

wile, Mumeaz Mahal ) He s seen here rid-
ing & peebald horse a0 e collected oo, 2
picture of pune magnilicence, neg only in
the richness and color of the costame and
equipment hut glsoe in the way in which the
Shal sus s mownt 2od in the conforma-
tisan aned controlled cadence of the hocse in
maseiod. The Metratefiean Miuseiom

ey Ard
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Equestrian Sports

The Tournament

G of the masc splendid and roeanric ac
Lnibess ol the Agae ol Chivalre Cdeeved from
et Froneh word ofey ey, meimng hsoesy
ety 1o Pl Teanrreigend, m wlock w-
mored Kmighes engigasl in coniescs on
Norsehzack Loy therr skill sod couzage.
Originully neganiced an war games o winch
the Kmglhits cold oo feer batile, teucna-
rescnes ary Roown n hase Giken plage s
carly s ghe il contary m Eranee and
Germany, ban ibey beczme formal cvoogs
vieventh-cononry Feaney, ansl oot
acllinte the sixteenth cemury, with in-
cressimply compleeated rules angd spec.
el wimpor ey wus the princepal
COIRRIMAN eRereaEe ol 1R T ramen T
krmghies carrvang lanees aecl sbielels el rd-
g hweasy horses dressecl o full armer
weadd el one amother, the obea bueirg
ey undesrsye (e st <, Bnloig thos o
seaore thie hest hit oo e vether™s shaeld
il remsnmag o gaeriern Balinee onoone s
besese The ot whiel: was limited oo cone
ceosnnes ol oty Beech, bocome geaclually
fersss claigerporus, Dot it wus 10 mere @ganue,
Hunri EL Kings of Trance. wes senaded
Lok iarierat in 15390 o loeg alter ohe
|PCRPIEAiC cr ke 20 s e i e
shod of sl zury a0 Bew clvs later

e
(=]

Tov sharpen their securzey with e Lance,
pokzstesig perte i xiet s nsed nwen peerpey oy
vares, The fest was §he quintam. o aiuden
fgery armecd with shaekl and sweonel and
misacdesbed ulter o Saracen. the namue gecen by
the Cosaders o there Ml oppuanenrs i
the: Hely Ll 1 the " Sacacen” was hit with
the tp ol fhie Bwee esdctly Tetween thee
even B2 monkd e kncwcked oawr, e it e
rider sssed, the Dy would vevelve ona
soove] arsl zerkee the luckless Juorsermies on
rhy Beasl wigh ins =word The second devace,
abowy g, was a0 suspendesd ning throagh
which e tickee would groemm to pass the
peaeat oof Ties Limee 25 Re galloped psase
These illuseranons =howiog the yuaantan
andd rang corme froim Pluvinel s £ Tt
elte Reyamdicanng thag suveess an aoar
LML RIS Wik i NPTt 30 egues
rrkey accompleihmeenr as the Areof dressage.

Teneriebenemns wcr preplalir dhroaghoue
Earope aedd wore oflen vocaseens for graod
socind ceens, sech as paarides, pageanis,
el fezsning This culoeful poge drom 2
Tomrene il ok, meedes oS oo @
presacesaion i sook place m Suremberg in
1567, shot s pwe kinghis reling clegamly
vaprarisored pucing lorses, Bllowed by o
ki abecised onothe samae colors as rhe
aovirmals, LBecause knights in helmets were
b revigneable wy cither Iciend or Foee,
ke wosld wear dislinctive coles sd pat-
e §or Contbaec-armes ) Lo Eacilicate sden.
srfivieteer wnk e haocses amd seqveanes
weruld dios likewise, incwhat would evena-
#lh commie to T ke s Hvees

The Mervenierftroon Musenm of At










Anuther papulan cquesieiare activity, bu
ane o whch o wonen could parncipone o
woll wis loanting on horschuck Ty the
spoact ol Eddoonry, which has a dong eaclinion
aunng back 1 thee sgeppe ndens of thae 1ok
Apes, clifferenn spevees of Dirds of preyv are
wserd for CipRure e guate i 0 ehs seeme, @
lady winle o hawk un her wrisl rades asiride,
wihule ta athers oade pdewars dpillaon
Beland genilemen At least 1o af the
Rovrsess aare pase s al the 1w Bt s pal-
freses, whial were used foc pleasare riding
s wedl as lor hanuing, The chalnogie,
cularful costumes are not specialiv de
sigrcel Ror cidiong b couldd e waaen on
iy Jilferem social vecaseens This
metivwdows |y peenicd ilsrdihm repreaenes
the mneenthy off Augase in e nuinus il
krusn 2 rhe Troe Bichess Feseres, comnise
sioned byt dluke of Herey aTaown 1415 arsxd
execeded by rhie Limbonirg brorbiers of Bar-
gunsdt and lean Columbe, Wiser Geattide,
{heirdiffy

The Hunt

R ther cigheenth centucy, churlios ween Eor
riding haed Ievome specialized 10 werms of
design and P, b seeo my e e
porrtedits s rslioge-manmal illescrations,
arcl nlwr s weas e fure Clotlies wore
while huoting on horseback. In France thwe
quArsy of der grende et s the S,
reachick, or Buar which were ther (os nows
bwnted in geear lorgsas thsough sohech agere
ol wpde b Cebifces ) i converged hke
b mproles ok e kel ono cemral aus

This capesiey, e sfee o desgees by 1ean-
Papriate Chincdsy [French, Lasg — 17550, u¥f)-
caal pawmer of the 1oval hursts, cleagly
shows 1he cosbumue of participans io fe
chytse @ coderre (the Tiuet with cunmng
hosineds): ¢ long-skicted codt made of soiedy
fabers afforded pronecmm e Branches
anil rroed, as did the koee covering oL,
aeiile e rrcor e Drocked Tan aned colors,

Tazrrewts, ared toomn evn e et identifed
cacit rider avending oo rank and Hunoong
sowAerys The ciecobor hoen s ong al shee
st siczking composents of Erencle bant-
anE eIy, caereed oveer ahie sliolues ot
army by il st of Tewnds s Bunt =
vants e wdse by members o the hune In
thie thock Tonest e sl Follos catc only
svccanionl glinapees ol the s and Beewnsgds,
Pt el e pod saepe of e lans vnables
e yony wia Cieries o da o e i
DLl seres of geenes L deaorbes el
whal they Bune seen Fromeh huoeng e s
Lirgcle it maetes ol e care st than e
eve, [uncting m Froaowe is stild oursoed in
s wrsdipeental mneer, alrheougls thae
treccrnes ared Dunting Ao lave becone
smaller, lallosing vowre B ob 1l Lo
eighiveniby certury Arasee oo Servedlios
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Tiieng the farsg balf of the nenctcenth cen-
ey, an era often <alled the golden age of
fere bunting, it took a okl and determined
Facker oan A FAST horses 4o keep wp with the
crack packs of hounds shat raced aceoss the
Rronsh counmryside Most of the voung
bty hunted six davs a week, requiring
seveerd ses of hunnng clothes and boaes
and a Fllime, cepericnced valet o tuen
out his master inpeccahly cleen and well
peessed. In this poctrain, painted in 1506 by
Buenjamin Marshall {Reish, 1768 = 1234},
Georpe Gurdon, marguess of Hunly, sits
astridi his bay hwner, Tiny. oo Rant ses
wants, e lutsean o the bay huorse) and
the whipper-in (on the grav), wear hlack
lian capes b ace otherwise dressed like
theie measter with white stock ties and
waisIcos, [emp searlet cowts wath sqguare
skirts. wlnte breeches, and hlack bowts
with colored wps and spues, The paneeen,
cut, and mareraal of Hunaly's chothes amd
Bty differ little from those woon at Fash-
itnable hunes welay Yale Certer for Brangh
Are, Moy Hepert
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Brizish rucirg clothes of e siphtecith cen-
anry erovesdd Brom Feeneh hunming elress. |n
thus 1730 porrteaic b James Sevmour
[Briesl, 1702 — 17320, Sir Boper Burgayme
af Sutton Park, Bedfordshire. aboard his fa
vorige borse, Badger, wears @ cocked hag
awer 1owip, 3 o of Bloe comler lined with
red and richhy ccnamented with gold Peid.
aowhite lace cravat and Black hoots acith
sprurs, As Lhe spocl camne e demsod more
athletic akility, the clothing became maore
peactical, with long-skirted coats cut away
4t the wiint [curawyst, sourdicr hars, and
plainer cufle anmd coocats The maliceey jeck-
bacit, whickh extended over the knee for
prestecrion. wits wlso adapaied o the eed foc
Rreaer flewnhibicy: ales waps aaene mllcd
cowen te reveal o colored leather lining,
thoegby veeioally the wops disappeaced and
wnly a band of coloned leather sesualhy
hrownt below the kaey and rhe eem fop
Eoor remained as remimders of dhe earleer
Savle Wrfe Center frr Bretealy del New Harenr




This funting seene, entitled e Bradnes
cereed o Creteatoery, Was painted by Sic Alfred
Munmings (Bratish, 1879 1959), presidem
af the Royal Academy-and unguestionably
the must successfol horse painrer: of the

twenticth mnmry He niade Eny porrains

and was especially fond of racing and hunt:

ing subjects Bosvine was 3 ﬂmhh tailior
whi), for many years, was the most fashion-
ablie maker of sidesaddle habits: The gens
theman wears A hunting cutaway, which &=

somewhat timpractical for bad wedther, hov.
Imgz ney proteciive-skiris on the jacken how.
evel; it was consitered the epitome of ele-
“gange b the hunting field, Privite
collection
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Fesx hunting ®as no Jess popualar among
gendemen i the Br i
3 than in Englan

SIS pArTici-
pants His hllnl;lng ol crm-make by
a Londin 1

u-.it \:..irl:.-t wiisiCuaL bure

10p b ap, and whip with l-unn

thitng.” 1o 1766, a group of [-'11||..ld1:]]:h|.5

geatlemen fownded the ¢

Hunring i dupted a

Tt unifaem which, pethaps because of

Quaker influenee, valled b a “dark browsn
th e, wath lapelled dragoon pock-

sivle, as illustrared i this o
b Btecner (18935 —19

mont Hunt in Uppervitle, Yieginia. His rank
15 Indicieed by ahe four brass butions ¢

mernber of the huoe
tons wnd mear @ ik P bt ¢




Hurseracing i probabiy exted w5 a spoee
since mwen hest eoorged Torses, 10w o
poapkar detivily inc ancient CGireece and
draws the largest cromds of @ny spesrt in
Ameriva teaday, whene i is big business, B
traam e Renarssanee o the carly tacenticak
centary, hosseracing deserved ook callod
rhye sproer af Kings uroan leas1 of the nobiling
Light bwsrses called “haobhies” were bred m
Frgland and Ieeland (o the Toareemk
through e siseemb centurcs, and Telian

Racing

nublemen irgacr o] ther i consederalle
numtrers e COReTe i e taces in dhe
permmwipal citivs of ly, Befoce 3orace, e
huasses toald walk oz progessinn ihesugh
towent, weiring elabiorate lappmgs incolirs
1an represcned shfeeem disooes oF oone
traasfed of the city, Then ehey would Be dis-
robed aned run ehceagh e sirecis o
arvund the coentral square. with or wigloo
ricdens. chieered on By cenrens of ther ne
spevtive districts. This panc] paintiog. frum
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deaessene U chest™ ) pamicd Ts Giovanra di
Franvesca Towseam [lealsan, v 1370 - 14700,
shiows such o ree o the city uf Florenee
The forward-sear pessition of the riders e
sembles that ol doduy's jockeys, execm lor
the ansenee of stieruns, which frces the-e
riders Lo keep thair kesver legs Iswek inan
i e memnin alanee Mralfo races ane
wEll rom fwice & v 0 Sena, saged wath
all alw: prageaanry of old, Te ceredone
Musesim i)f Art

A ardaclizecenatl festioge ol ehoe anmaal O eoval
sestson i Reerw: woas thee pace of opderless
laises. hiere portrayed by Horeee Vernet
tFrencih, 17A9 - 18631 an 3 skewh for o
et dncas Lustd compldied in 1520 The
racy, which il inspiccd Gowthe ancd
Cerricantt. toukl place along i rnle g
half of tha via Flamina, now knemon as rhe
Laprses, el A Tioeses— sl Barle -
poselesd Eriam Mocth Adrica —were elrven oo
by prwkeys b by pooseanke is gl ghe
sl of IMe cooneld, P Yerrvarsodiloe
Mragerane af vt
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Coder the Tudur Rings
¢ o the mateve-bred English
s ceatueal iotee

[he [rarley Arahi el o mare :
1y can be wrgced hack oo rhe duka

coplarel iy m
enner, the duk

rew and vin

b ae el adeguanely
L m]'u.'rt:l] M sl new eran
] of the

Lnd l‘arh
ihe duke and duchess
atlred i clothang
riding The ricchserses

tiv divice rqrical of sparting arcises unul o
rapher. E: rd Muyhbrud,
d .ut'd in the lane

tablished the Charlwo hue
Elri.t:iﬁh fm‘ hunt, sm.i thes ahirg doke inn:-
i IHOL, dle-

v wf the
aned ¢lres-
yiler]










Jahy Hay Whiiney, o great Amerivan an ool
fectr und former ambassodos (o the Court
o St Jumes, was also 3 fine horsemmm he
evvicreed ] breel i of thiee linesy face:
oeses ot our time, i huding, Triple-Crown
winner Twenty Grancl, und was Dimsell o
superh poli player He boughetne meing
e patimed by’ Sie Alfred Munnings in
peirt hoeciise i s the Whitney racing
sk, althingh' the ootk amd e Borses
mod vhgders are now (dentificd  Mundings
patimed muny ruceliorses om commission
Frun thie palint g s apparently, execuied
for his owen pleasure; o skilbed colorise e
ety perhups atemacted 1 he distinchive
Whitney Cobors Pecihusce o their aisthetic
walise The Whitney: Lmmily maintiine o @
iy stable (o England s wellds Americr
The' British rocing silks are shown heos the
Amverivan silka gee slghly diffiremt, with
ik s Black on (ke Sleeves s a black
. Mhes Al Bldey Wity Cialfectiean,
Narrr ¥eark



Sechles Eing ds L snsser gros g ol Tox
[raniang w frelaoed snd Englind doemng we
furnt ki aal Uoe concteemle coentsiry and is
o preepaliar tiromg oy s wechd, Pl s
it presfussivmal spoce al mapor racelricks sl
LE s T LT el L1 e (TN AT FLAY
The professual stecpleciise juckeys
Aheawe e swcarag e si2ks el bt oz ses”
vt s, Sdelingd coalur o B e itement of
e Fimatl puengy b Mo The plaonogeapl:
at Left uf an amatewr puoini-epeint e Jat
Pelley Frglhush an 1911 sTows gentlemen
deessed in hieic Bermal heming clothes,



Hunting and (ther: equestrsin spors re-
squire certain types of appared for the sake:
uftmﬂthm s well as practicaliny, b rid-
ing for pleasure has offered the wealthy an
spportunity b dress I the must Tashion.
ablegarh thie day In"this 1777 painting.

George Smibhs s
Hl,gh Sheriff. urmtnnnhum andd hix wife,

Juhin Musters,

Sophii, in front of their home. Colwick
Hall, in Novtinghamshire. Musters wears o
round hleck hat with 3 medium brim, -
hrown frock coat with a white stock. white
breeches, and black boots with wide wps:
Mrs, Musters wears 4 black fur bat and a
red habin with o fitped coar and volumingus

skirss, not unlike. the. riding habit of Lady

Worsley, »puinted by Sir Joshua Reynolds

only 8 few years [ater (see page 65). John
Musters altered this painting by eliminating
the figures of himself and his wife, pre-
sumably beciuse of her: trd'ldel]tﬁand re-
placing them with grooms: leading the
horses, but the painting was restored 0 lis
original foem in 1938 Major Musters Collec:

tion, Nottingham



Unlike Geéncault, who koew bow e depict
horses accaraely, Edauard Maner éFeench,
1932 — ¥853) adapted his horses from
Briush spocoing prins. As he explained o
his friend Becthe Morisot, = Nat being in the
habit of painting hors2s, 1 coped mine
fram ihose wha know best how to do
them.™ This may explain why Manet has
amitred much of the hoese in thes 1870

par it of an artise friend. Emile Guil-
laudin, wihi weacs a fashionalile while linen
suit of the sort worn by Frenchmen aehic
rode for pleasure raunlwer than o0 the hum
Friveste collection

Riding for Pleasure

A

¢

Along with Eugdne Delacroix (5ec page 54,
Thtadore Geéncault (Fronch, 1791 — 1824}
wias 3 leading Romantic painter shie way zt-
tracteed mo horses as 2 suhject. Famed for has
military and racing scenes, Gericault also
made many skerches OfF horses and ridees,
including ¢ number of checalier: tding for
pleasure, ofien accompanled by emaronss
{ladies on herseback ). This horseman is
weArme a (vpacal French sait of the period,
complete with top hat, and bis horse's tail
is shlopably docked. as =as the cusiom in
the mineieemh century. The Melropoditan
Mraserem af At
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The urighn uf
stick-and-hall games; (s unknown; the fies
representation we know of dites from the
Tring dyraity (4.0 618 —906) in Ching, hut
It was probably played befiee that In-gther
parts ol Asia. { The nime of the game oomes

polo, one of the aldest of

rmm I, the Tiberan word for ball ) 1t

Jn,u the period of polo’s greatest

popilarity In Persia) thie Safavid dynasty
A 1501 = 17263, that this beawiful many-
scripr Mumination was painted. Tran's na
tional epic is the Shab-nameb (Book of

Kivigs), witttenl by the poet Firduws| in the:

tenth’ century, and pedps the grearest
copy of the poem was- the one commis-
sioned by Shah Ismu'il for his son in 1522

with' 258 llustrations’ painted by artists of
thie court, This page, S Plays Polo
Afreesiyab, shows the players with

Lefore
their weight in the stirnips: leaning wel|

Torward, the most efficient position for 2
man (0 horseback who must Swing his mal
bet ata hall resting on the pliying field bo-
lovw, T Mutropolitan Museiem of Art



Tha photegraph danng from the 20
shomas, el to right, some of the finest
americn pedin plavers of the me, Pewe
Bostwick, Gerald Baldiog. Tomoy Hitch-
eenck, and Juhn Hay Whirney of the Green:
tree bean, resting berween chukkers, Polo
i+ still plaved incermationally woday the best
reams heong thase from Argenting, the
LUnited States, and {reeat Britain, where Lhe
gy has heen @ favorne among member s
osf thee reweal famaly. Clothing for pobe, de-
sagoedd For maxemuny Aexibilicy and peoeg-
tivany, inchodis helmets and kree pads, w5
weelt 24 thy classic polo shier, whach has be-
come a favorite acticle of sporlswear even

Frar thosse who have pever mownicd a horse.

Polo

British officers 1o India ook up the

gamie of pesla in the mid-ninetecnth comuey
and brought o o England m 1865, Called
“hockey on horseback,” it becpme very
popular amcag 1those abo could afford the
necessary sirings of ponics. In 13748, the
frst polo game n Amenca was plaved at
Jerome Pack, cutside New York {see pege
143} The hevday of polo i America ook
plare hetween the teeg world nars when
tremendous crowds were drawn 1o Meadow
Brook, Long liland, to warch dashing young
gentlemen compete with remendous en-
thusiasm and skill. The danger 2nd excite:
men of ihe game are boldly expressed in
this powerful deawing by George Bellons
(1882 = I%23). A Amertean arusd refowned
fore his dirarmaue paintiogs of boxing
maches. M Motrofolilan Misoum of Art







The golden age: Gf oo has passesd, buar the
garne % still a propolar spectacle ar olubs
and plaving Aelds around the world, The
gentleman protured above s the maest
harnorable rmacguess of Cholmondeley, st
plaved polo in England during the: 19205
The aggressive action of the game is
scarcely apparent in the appearance of this
elegant par —the rider dressed in prsitine
white breecthes and shirg with poldished
bty ancl ther besautifolly grosomed hoese
with neatly srapped prowoonve leg ban-
dages and impeceabile hridle and saddle.
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“Western” Riding

W bwen che Musloms invided Andalusa s

eghtle comtare, ey imineluced e wech-
nigjues hoe hollighting oo hoersehack, and
wredl lovcsarments werye heldd in which
Moorizh chivllaine competed aganst oe-
reen kengbns, Afiee e Maslans weze doeen
crut e el Titteenth contare the spesrt cuon-
prepned e Breosine aansng Spumsh iris-
tocru by ared Seciaed o mtegral part of coart
litz, By 1706, thee bl s o longes Tancwal
eron the Tk o o lnglle tragned Borses B
was lwgin son B, Borsemaen were shene

Anhidan horses, ool beed bae gloe Bed-
coutis, sy hgghle proceesd for elusie geeear
speet] wver Jong disdances, qushity and vn-
derdoce, and ey Ao beceds sl lor rid-
ioge boelay can trace ther ancesirs G e
Tk g by Bugene Dheliceois (Freneh,
170K — 16640 showes e Acaly recled, prodse
Ry o casalevgan, signedang Ireent thee beack od
bis Teery steed, 1o B2 [eeliereix wis went
by King Leatyis Flilippe of Franee 2= par of
a diplemsie nossacon o the salisi of
Moroece, and thereafier Mortbh Alnwan
horses and riders became vne of fis Fooore
e subreecns, P Chepsler Meserem, Noefofk,
L¥rginta

b releggered or g sobordioans pusaaen s
pacaelors, whibe thye stac of the slae wss the
eaticar Feancesn Goa {5panish, 177 -
LlE2K . who was official coart e acto-
iabhe clesignesd s peaofeasivenal wnibores e s
wn bl hning, wmad bse rricecles o sesrivs ol
vwhings ciabled Fereoomeachio in whicl e
celelrated thae Bistors of thye spory This
plare shoae E] Cid Campeadion, o grean heoo
uE the elevend ceneury who was sup
prnerdly the fiese Cosohan s lence o ball
fraven ghy gk saf o buorsa:

3%
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The congquistadngs vrodiced horses o thae
weo World and, along with the animals,
Leought thewr distioctive sovle of nding
Their clothiog and eguipment were adaped
not cnly fur banle hug alsa for herdmyg cac-
ile and sheep By the Eels, when Maximi
liap nf Ausora hecame crmperor OF Mexico
Mexican cidiog cloabes bad Boecoome all the
rage i Eueopd I rhesse pinmangs by vhee

Bratish-American painter frones Wiktker
[1R15 —1HADY, 3 rypical Califroda ranch
owner fpadromd and cowboy feegera) are
depicieel in their charscoerisue costumes.
Toe saddles are high io fnont and beland,
li%e those wsed by European knights in
aenuag, and the men sit thee Rorses woeh
straipght legs, feet throast Bcwand, The Ban-
crenr Library, Berbeley California










Aside and Astride

A History of Ladies’ Riding Appare!

rom e earliesy records of vomen on horseback, one learns that
the rationale for women riding has been the same as that for men: w»ar,
transportation, sport, and pleasure. From the legendary Amazons on-
ward, women rode astride as well as sidewavs —depending on the naore
of the activity and the dacing of the woman. Chaucer’s desceiption of the
Wile of Bath on her wouy o Canterbury implics o pair of spurs, and an
illaseration from the Ellesmere manuseript of 1407 shows her with skires
hiked up riding asoride:

Feastly el edit comibling Forse she sat

Wedl wimpfed np, and on ber bead g bt

A vt o i e Breckler ur g sbreld,

She hered e fleonctnng mariie thal concverfed
Lavge Fifes, ber boels sharpdy spiarred teder thae.

One could hacdly have expected Joan of Are oo have accomplished ber
mission i 1429 howd she been seatoed sidesovs, encumbiered by skires, on
a docile pulfrey. Equally daring. the mistress of Henei D of France, Diane
tle Podriers (1499 =1568), was an wad rider andd hunter and is thoughe o
have rigladen aserige. However, sinee ¢Lssical times, as ovidenced by
Greek vase paintiogs depicting Amazons riding asoride und goddesses
riding sidewavs, there s becn o strong implication that ooly 4 woman
as masculine s an Amazaon. as earthy a5 the Wik of Buth, as hereticu] us
Foan of Arc, or as notorions as 1Hune e Poitiers scoold have daced (o
ricle astride. This Tefo thee vist magority of [adies sitting sidenays on
horseback with their skirts sprread modestly alwout them,

The lirst true sidesaddle, thought w huve heen inspueed by Henrei [Ts
wife, Cathering de’ Medici, in the carly sisteenth contury, was o decided
improrement cver the various pads and platforms upen which [adies had
sir for vnwold centuries. Kot onby was o considerably safer than sicting
sideways on g mans saddle. bot i cesponded o aesthetic considerations
as well, for g womans wide hips were comsidered woseemly and
woattractive when she s riding astrige. This frst tvpe of sidesacdle:,
with the single pommel or crutch moved o liole o the saddle’s left side
and curved w held the ridee’s rgh leg comtinued in use umal the
imvention of the “leapang-bead” at the cod of the eighteent centary
Lepend hoas it that Thamis Qldaker, huntsnn tooap English earl, broke

Marte Ansainette by Louis-Angusie Bron
(5mind, T30 - IRES Musee de Loreniffes

L Byt Bonony-
Hl}rﬂ
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This alluseraraen of the Wike uf Badh, friom
ke 1407 Ellesimere manwsceipl uf Chaucer's
ranterbury Fobey, clearly shoss her hroad-
bBronmed har spors, aad sehag, some of the
acoessones essentlal b 2 soman rdiog
alone and asarde on A palgeimutge duing
1he early Bfteenth centary, Many women at
1hs 1y wordld have ridden pilticn (Behind
A man an A specsl cushon desgned for
the purpose, as in the fakcoency seene foom
the Thes Kechwg Hlewres, page 341 or been
lrel whade seated sidenays o a pad or plat
Tuen Ffrensingion Liram: San Marian,
bt
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This delighiful painting by Chaude

Doerwet [French, 1988 — 1662 vividly shows
the perils mvolved in riding sidessys, The
tlegani lzdies, probably of the court af 1he
duke de Lorraine, 2re Jisporling themselves
on a falconry hue (theugh one soman
uses an owl), wearing their finest dresses,
which are niat ar all agapeed tor riding oan
horseback. (11 was not wntil (e end of 1he
serenieenth century that special clothes
were developed for the purpeose,) The accist
has provided us sath a rare oppartunity w
view wlidl was surn beneaih the skict—a
refined paic of shoes, stochings, and berib-
boned garters —hacdly a praceical owbic for
the: chase. The fanciful nature of
severteen h-century 15 a0 2so be seen
io the Lang, siller manes and rails of the
harses, ahich wore specially bred at this
lime b FIFE.‘iL“I'I[ dn L“l.tﬁ:ll'l[ .'!.FJ['.K.':IT.'!I'EL'L‘.
marchng thar of their riders. Musie e

This seventeenth-century French saddle was
letended Toar 3 woman niding asice. %hike i
resembles a chair with a back and a plat
boarm o suppoer the Fesn, on alse has ghe
hgehy preammme] anad comtle of the ain's sl
dbe. This saddle was designed to be wsed
on either side of the horse, naon gusg on the
lef side, @ iw the case with the tcae
sidesaddle, which enables the rider e Jzce
the Tarse™s bead and maoage the reins ber
self. Hermas Cellection, Poery

G0

his lep and devised this contraption ke cnatde him o jump his horse
while hunting, He placed a second crutch helew dhe firse so dhan it would
curve over his left thigh, This saddle. which firmbe controlled the
position ol the legs, ecame popular with omen and led o the
development of a special sidesaddle skicy cut, which allowed the rider's
hemiine to be pertecdy horizonmal when mouned but contained minimal
vardage for a neut appearance. By the twenticth contury, dhis had become
an “apron-skir,” which sas open in the back and had 3 weighted hem
that buog pecallel o the ground svhen mounted bot when dismouoned
fell hack vver the breeches, making a partial skire

The firsr concessions by fashion o dhe development of specialized
riding appare! came from a need o prowect the rider from the hazaeds of
traveling: wind, weather, and dict. By the second half of the sixteenth
certury siuch protective clothing inchuded an overskirt or “safeguard.”™
cloaks, capes, boots, masks wo protect the complesion, sad s, In
aclditican o protection from the elemenis, the rider alse oceded o goacd
his oo her legs froom e sweat of the horse and From chafing caused Dy
the saddle, Riding pants, apparently first worn in anvient Porsia, wery
widely ased by the nomadic horsemen of Asiae and breeches graduatly
Became stundard dress for horsemen throughout Earope. Women cheos-
ing to rigde, whether wstride or aside, necded some form of this
Crsculine” garment. An eighreenth-centary inventory of Mmo de Pom-
oo s possessions lisus several pairs of silk knined pamtafons, which
might well bave been used for warrh and cnnfort under her riding
skirt.

Women, atrracted to the stvle of men's clathing for psychelogical as
well as practical reasons, found early o the sevemeeoth ceruury thar
ricling provided the opportenity to adapt masculing attire for their own



purprases. Samuoel Pepys in a diary entey dated June 12, 1606, nrate, 7l
find the Ladies of Honour dressed in their riding garb, with coats and
doublets with deep skires, just, For all e world, Tike mine .. . 5o thag,
only for a long perticoal dragging under their men's coarts, nobody could
take them for women. . .7

An curly dlustration of @ woman o speciulized dress lor the bunt.
Drame er Babit de chagse (26700, shomws, in werms of line, the tradicional
accommodation of 3 man’s swle w feminine atire. The shape of the
upper body — coat, hat, and accessories— is adapted from the lines and
ornamentation of the stylish mens fashions of the tdme: the lower
body—1the skirt—establishes the femininity ol the wearer, The eighreenth
century in pactcular saw the developmem of 4 specialized costume Tor
Famazorne —the woman on horseback. In France as well 45 England, this
consisted of coar, waistcoar, tie, shirg hay, gloves, and skitt with are
without train, corcesponding in line w men’s fashions. The 1704 poctrail
af the duchesse de Boargogne and thoe painting D¢pare por la Chesse d
Cowrre illusirare this relationship clearly The stvie of ornamentation is
also related w the developoent of men’s riding clothes, for couitation
was recognized as an oart at this time and specialized riding apparet had
heoome associsled with dressage as a courtly pastime. Englishwomen
were ey bess aware of what theic gentlemen on boeseback (or theie
French amesorte counterpurts) were wearing st thas time. One voung
equestrienne morved P Spectator in 1716 to describe 72 coar and a
wiistecat of Bloe camlen rimmed and cmbroidered with silver, with a
penticest of the same stff, by which alone her sex was recopniced, as
she wore o smartly cocked beaver bat, edged with siheer and rendered
more sprightly with a feather, while her haie, corled and powsedered, hung
o i considerable length down her shouldees, tied Like than of a rakish
vounyg gentleman, with a long streaming scacer riband.”

Alan Munsfield, in a history of English sporting costume, speculates
that there ay oven have been a reciproca] relationship between such a
costume and cighteenth-cenuey miliary dress: “Some ladies in the 17805
and 17905 modeled their habies an military wniforms; perhaps in revenge
fiar the adoption by the Royal Navy of dack blue and shite for its officers’
coats, said to have been inspired by the riding habit of the dochess of
Bedlurd some forty veacs earlier”” {Phillis Conningran and Alan Mans-
field, Anplist Cospeme for Sports and Qutdoor Recreation from the 1GtH
fo the Poth Certreries [London: Black, 19697, po 109, Beval ladies,
including Marie Armcinewe, found occasion (o have their poreraits
painted wearing fully mascaline attire and ridiog astride, perhaps w
emphasize their status o5 well as 1o astonish theic more conservative
CONEMPOrarics.

However, not all wheo rode or hunted in ohe eighteenth centary
followed these specialized sevles. Carle van Low's painting in 1737, Hafve
efp Chesge, shiows a royal hunting pacey in which the ladies have made P e hebit de chasse, 3 fashion plae of
only minor concessions to the nature of the weevity, The serting for this 176, Musee de le Vémerie, Seriis
festive picnic is the forest of Compigene, where Louis XV enjosed
exercising bis roval prerogative of stag hunting—{a grande vénerfe After
a morning devored w the chase, the king’s parry would swop during the
afternoon it 2 pleasant spot, olten by a stream, for relaxation and
luncheon. The king, whe van be scen standing in the conter, is wearing a
richly embroidered red coat. Mme de Pompadonr sies in the foreground,
cleganuly costumed in a Bowing skirg with only slight masculine
touches—the short jacket, open blouse, and small bow ag her neck—1a




indicate that she too has pardicipated in the hunt She is surcounded by
noblemen dreessed in roval Blue, wimmed with red and silver, which saoas
the: livery worn by all members of the king's hunting parey by his
express permission. Louis X1V was the first o regulate the use of such
uniforms to contred pacticipation in the roval hanr

A5 the eighieenth contery progressed, the major inspiration for
men’s fushionable apparel and therefore for omen’s riding habius
swirched from the French court 1o the English countryside. The English
country gentleman rode and bunred over a course filled wich obstacles
in a climate that demanded rugged, weatherproof clothing, He was so
enamared of this sporring life that even at court he did not give op his
country clothes. It was this plain Babric and severity of cut that was to

Dipgart proaeae fer (fazsse o Conrre, paanter
undnown, o1 V20K focalion wrkmomn

Gz



Halte de Chasse by Carle van Loo (French,
1705 =1765), 1737, Musde du Lowrre, Pars

influence men’s and women'’s fashions of subsequent centuries. Alan
Mansfield traces another source of this fashion creation: “A quite new
development occurred in about 1785 when the Great Coat or Riding Coat
dress was introduced. It has a close-fitting bodice with lapels and a deep
double or triple cape-collar, after the style of a coachman's coar; and a
long straight, full skirt, buttoned through: the bottom button often left
undone to show the underpetticoat. The fashion apparently crossed the
Channel and returned from France as the Redingote’ at the end of the
century.”






{2 Duchesse de Bowrgogre by Pieroe
Gohert (Froench, G632 — 17445, 1704, Mfnesce
de Versailes

Lacly Werrsley, ovber ~at for Sar Jushus
Revocdds ¢ Hritish, 1723 1792} in June 17775,
chose 10 have hersell porraved inoa ziding
biabrin hased an the uniform of her bus

band's regament, the Hants Militia. o pric-
tice followed by o aumber of ather Eng-

Lshwornen of ber day Ear af Harenood

Collection, Harewuod House, leeds
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Garterivy ey YWoedex, 1779 Creebertes eles Meadles, 17RY.

The 17R? pliwe [rom Gaderie des AModes shoas a Freaoh version of
this costume, adapted Tor women's riding apparal, bur Talaweled “in u
German =<tyle” I the 1779 plate the man is nearing 2 French interpreta-
tiart of the influential Eoglisi coumiry gentleman's costume. Never
laggninie in Fasluon seose, equestricnnes conformed 1o current feminine
Gashivns in theic riding apparel through the placement of the waistlioe,
the confgurauon of the bodce, the shupe of te sleeve, and the sevle of
the =kirt. After the cighteenth conturs, the cur of women's riding cloghes
did follow male fashions by becoming less volominous, with jackers
shorter, narcower, and more cutwway, Even so, sensitivity 1o feminine
fashiows prersisted throughoot the nineteenth century The rise of the
Enghesl il and availablity of gh-qualicy English seoolen cloth meant
that wommen™ ridiog hadics cxoded the same kind of sactorialb elepance
cpitomized by George Brvan O Bean”) Brummell 01778 — 1840} By reflin
ing the cut of dhe country gentleman’s castume, insisting on impeccable
cleanliness of linen, wnd demanding oonly dack colors conmrasted with
neutral shades aned brilliant white, Brommell created an enduring
stapdacd of appeacance in the tilored clothing of both men and women,
Nowhere have his wsee and sivle been more emphatcally reesined chan
i riding apparel as o evolved T buth men and women throuagh the
mncteenth century, The cot of the costame scam Dy the Scotush countrey
gentemin Georee Harley Drommend in the poricait by Sic Henry
Ragbarn could be said w represent Brummell's ideal.

Aoglance ar the series of Freonch fashion iltustrations that stares on
page T2 showing ninewenth-centary riding babins reveals the degrec w
which these costemes used the fashionable Freoch silbouctie and the
extent of the conservative and musooling influence of Beau Brummel.
The: lener oof each habiv refleces o simplification of cur and ornamenoation



when compared with fashionable day or evening coonrerpares. This is. of
course, in keeping with the physical demuands of ciding horses, but i also
reveals the sense of approprinteness and discipline assoctated wirh riding
as a spoct e women. This conservatism did not, however. prevent the
slecves and skirt from including a fashionable gquaneity of clothe

Cne of the most beautiful and fashion-conscious horsewomen of the
ntneteenthy century was the 1l and sleader Elisuheth of Aastria (1837 -
189483 Mot satisfied with a dinlyv ride in Vienna, the Empress rode and
hunted on an international scele, waveling by special train sith her
enwucage {and formy ons of lugeaee!'y i France, Eogland. and (reland. as
well a5 o parts of the Avstro-Hungarian Empire. On these teips she ook
at least sisteen riding habits and along the woy bought new ones,
preferably in dark blue, in the latest styvle Accurding tn Brigitte Hamanan,
Elisabeth

beaed Derself setn inte ber viding hoaldt every morning,
and to the dissmeny of e priedish Erglish aristocracy, she
e ol wear a pericear wader Ber bednt; ber only
umndergarment as g rery soft chepise of the firest Bid,
wlich ar as Nphi as o second ki, Noureradly she boed
Bersedf senn dvro they coevy meorning oo, The sererg,
Hoht cut of the viding babit anderlined ber beight .
Never before or after woere ladies riding holvies ag olepeit
ew refired s in the J880s, wber Flisabedh set the pace for _
the fasbion on the parcaurs, Never had riding been as freorge Hariey Drummond by 5ir Heney
. , . h Raeburn (Bratish, 1756 — 1823, 1508, The
feshiorabie for dadies of society (The Imperizl Seyle: Metrapolitas Museum of Ari

Fashions of the Hapsbuorg Fra | New York: The Metropodi-

tan Museum of Arg 1980 pp. 148, 1490

The inclination of women w have their riding skirts designed in the
Litest feminine style oocastoned embarrossing as well as dangerous
situations. Strong gusts of wind might play havoe with a carefully
arranged skiry, and early in the nineteenth centaey vacious pins or sieaps,
such a5 the one shown in the 1800 fasloon plate, were sugpested as
remedies, Much mare seriously a fall from a hocse mighe find the rider's
skirts vaught or entangled, adding 1o the cisk of injury. Safewy is a
perenniyl concern, whether riding astride or sidesaddle, and keeping
anes seal in a wicde skire ook grea skill and balance. The sidesaddle
iesell demanded skires of sufficient widdy v allow for proper placement
of the right leg. By 1855 a stight pouch on the right side of 4 full skirt
had appeared as o remedy, Buat it was oot until late io the ninetecoth
centary that special wiloring wos devised to accommaodate the right
knee, with 2 dramatic decrease in the vodume of the skirn an issue of
Cassell's Family Magazine of 1879 describes such a skirt as oo compli-
cated to make at home, bt by June 1893 e Dedireator offered a
dletailed desoription and ¢ pattern. The ficst “safetyv-skict.” shich the
rider could apen up the back while in the saddle and fasten again when
an the ground, =as inroduced in 375, the idea being thar this
arcangement was less likely wr carch dueing a tall. A larer design Tor
ricling astride, resembling o modern culistie, is shown in the 1893 plate.
FEven then, thers was as great 2 desire for 2 fashionable skirt shape when
off the horse as for comlort and decorom when mounred, Women might
wear the rrecches and hoos of the man's habir underneath, boat lew felt
it proper @ relinguish the kok of the skire entirely:.
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Special riding corsets underneath the habiv gove the wese the
current fashion shape and keyn the spioe erect for proper bearing, whilc
petticoats and even bustles held the skirein a stvlish dine. (The English
found the simple kid chemise of Elisabeth of dusiria a shocking lack of
wrderwear!) Drawers of various kinds became rousers strapped under
the foor, much like fashionable menswear of the mid-nineteenth cenwry,
and breeches were cut like a man's w below the knee In Lreeches for
sidesaddle, wiwen made of radivonal cloth. each leg was con with regard
toits position when mounted.

The guidelines for proper riding clothes developed later Tor women
than fiw men. The lormaleanion of women’s sidesaddle artire seems o
harver come aboue with the specizlly cut skire worp over breeches and
boors, Therealter, the corsered hodice shape and the siyvle of sleeve
became the oaly hallmacks of Exshion Tound m formal ciding apparel, aod
the influcnee of masculing sivle encompassed the ahele look, The Belle
Epoeuee, replere with raditions and o sense of propety, deteenined the
standard w which cacly tnentiel-conury equestrian actnviey adbwereed
Although sidesaddle riding went oue of fashion by the ond of the 19305
for most barsewomen, same ladies continued w ride sidesaddle w the
hownads, aod the sevle is now enjoving 1 revivcal, not only in the hunting
ticld but also in the shiow ring. Stdesaeddle habivs retmn the apron as a
skirk, while women ridling ceoss sadele seear habies wich o teaclicional
masculme cur

Jodbipur paos, cut o the wnkle and worn wih jedbpue boots, werg
infeodhuced for women in fhe 1920 Originatly adoptod by Hrivish
colonials in India for die comfor they offered in hou weather they are
now worn primarily b childreo or those who ride American, gaited
horsies in the so culled saddle-scat <tvle. Unril the introduction of elastic
fibevs in fabric. o Tull cur abowe the koee fac btk Boeeches and judhpurs
for men and women was necessaey, s the rider had o be able o flex
the begs o oownt tha Prorse okl tor prewee arhletically ar the Bster gairs.
The material below the konee. vsoally reinforced with suede paches, had
Lor PUIOLLL sObLE [0 Combre @ secure grip in the saddle and woprevent
chafing. The slim appearance of riders today is in pact due ooa oew
Freeches cur made possible e sicetch falwics

mlwn riding e caretfior, such an Marie Antoinctee, Tud, of
coarse, mated o man's boats as well ok his costame, Some early
stircups Bad o kind of shee-shaped boxowhich finted over 2 ludy's slipper,
P bt Brceors svere vsed Fromm at hease 1786 Somee eacly mineteenth-
century <tirrups hadd & plaform for the slipper, as ilustrated in the
Fushion plae of 1800 Todoy, however, men's and women™s boucs are cut
tn the same sivle and differeanared only by regulations governing
varms activitees, such as hootimg and showing.

Riding hats have also become standardized over the course of time
Whereas fashion set the sovle Tor headgear during most of the cighteenth
and nineteenth cenuries, safery also plaved a pace o the final develop-



ment of the bowler, top hat, and riding or buot cap sivles designed and
made specifically for riding. These specialized hats are made o boe
lightweight but close fitting and stroag and hard enough 0 protect the
wearer s head during a fall. They are sometimes anached w the neck of
the riding coat by a cord, a further comenience for a rider experiencing
an unplainned dismount or an exiraacdinary gust of wind,

Oher acoessories were also developed specifically Tor riding,
Leather and string gloves provided an excellent grip on the reins when
wel or dry and ace sill worn wday The hurting stock. a plain version of
gighreenth.century neckwear adopted by the British, oo sill oed at e
neck in oo traditional styie and fastened with a gold srock pin, shile
other scarves and ties are specilied for ather types of riding. Rainwear
for use an horsehack has o long history, beginning with capelike
garments and progressing o the lightweight waterprood coat of foday

The choice of clothing and headgear deemed appropriate for
differemt occuseons 15 largely dictated By comvention and special regali.
tions. Following traditions begun in dhe seventeenth century, eventicth-
century horseswomen conform o the specifics see fonh by such au-
thorties as Sydnev D Baery oy Cfothes aorted the Huorse: A Gueide to Correct
ress for A Riding Ocoesiorrs (Landon: Yipean, 19530 the rule hook of
the American Horse Shoes Association, ue the regulations of individual
hunt clubs. These regulanons may be found in Saify's Husting Divectony
(published annually) for British and American hunting and in the
Manued de Vénerie Tor French livery (French hunts cetain a decidedly
cighreenth-century Iook, and the women siill sear the wicorne hat.)
Collor js ainother carcfully regulaed area of attire. For example, in
Britain and America red is often reserved for the coats »arn by male
rernbers of the hune and the hane staff, who also have the privilege of
wearing colored boot tops and, depending on the circumstances, white
breeches. Gnly on special occasions are these rules broken. Women

participating in events as members of the United Stares Equesirian Teamn,

for inskance, where they compete on an egual basis with mon, »eear
identical uniforms, including o red coat for show jumping and @ black
ontasdy and white breeches for dressgge. Frshionable elements sl
affect the cut and fiv of 2 contemporary habic, buae are found only o very
sulnle degrees. BExcept for improverments in the cut of the breeches,
which has allowed the skict of the jacket to be shorer and less full, the
basic silhouete for formal riding artire for women has my changed
much since the 19205,

The tradition of man-tailored parments for women, which had its
wrigins at the end of the seventeenth century, bas trunscended sport and
veached int every aspect of wamen’s clothing mdav No soooer was
carcful wiloring applied ey riding apparel char vhe tilored sait for
duytime weur became part of every foman’s wardrobe. The ease and
vomlisre of mascaling appargl inspueed Gabriclle Chanel carly in her
career and the Chanel suait s very much with us teedny The superls cul
and tailuring of ciding apparel are as anractive ey as ever before and
perbaps s influential in the fBshion chsices weailable o women.

Jean R, Druesedow

Vogtie Magazine, "Busvine,” 1927,

Busvine was a4 London tilor whose dosgns
fur sidesaddle habits were unquestionably
the: mpst fashionable of his dav This habil
is made uf tan English whipeard and in-
cludes a Tartersall waistcoat, a while
huamtmg shict, and an English bosler bat
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In vhs Birghnmne porrrain e Geoorge
Stulsls, the coontess o Comimgsdy s wear.
gty codors of e Clhielaon hwnc, scbici
o basecel b the duke of Fcliyused -
Gionscwnocd lowse, Her habin inclodes o
hliwck. birczd-beininecl Baedver hug crnemael
with white vroaine, o Bluck cravan o Blue
vudimgt Mathzg woel o e rthac Pares bome the
wanst trommed weth ozl goled T
wims and Frougings, o waistoeat, ad a Full
sRist Thos owafic s chierow nsoe of
Brstish Bursticse clotles before e pernald
w e Engiehnien ook e sianpuogs ferves
Yeafe Ceredior fear Brited Arg News Haren



Jarimaal des fraemes of des Meookos, Fraerra! des Domes ef des Modes, “Hahit
CAttitudy dAmarone,” 100 Amazunye o Drap,™ w8603

it Cospirrrer dew Deamrps ) UHakin Amacone
un Drap.” 1§20,
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Liss Meeles Poristennes, 1857

Forit Conorrree dis Semates M odes e
Lottt lnmpas, il

Foddt Cranarrferr ofiw Fleeres . Caosmunme
dlArmassne e noile de liine,” 153



fonpwil des Demodselles, 1867

Sournal des Demeselies, 1871

Lot Moghe fiusirte, "Amazone #n drap” and
<t “Amazone ddtd en mohaic” 1886,






Lot Mode Mivsirée,

"Amazones,” 1893,

AT @ o fe Chednepdg eler
Froerefessrods v Alfred abe Direux $French,
TAIG = LRGGY, o PRS0 fierints Srdler e s,
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well-fitted podhpars of Iy =leige e Saks-Fillh Avenae,”




The geace ancl puertect brme of this haoese
anel et ploogeagrhed aloan 1D Hus-
trate che ability sof the sictesedd e rider e
FeLAM Fer Sa30 e vl b fong Aany
women who are proficient m sidesadalle

The contoareess Cuocer Thamel wies an -
thusdustic Docsewomuan wlio astoeshoed her
frivnods nog only by ciding asicide Bt abso
by anaking her own podhpurs Based oo o
pair owencd by a male growem. Warh ber in
this phcalograeh from the 1920 iy Ty
Capel, a great sporciman of the day

¥

radding claim that thue short-soreag grip sad-
e provides o more comforiahlc ind s
vure sead for jomping than the comentional
CTORE-RAL sl




The huoting party of Madame Ja Duchesse
dUees in the foress of Rambeowiller aboat
B
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Thest tw photograghes tken oncan early
AUt orrgg i 1931 sha the pargce
jranns i o witle the pack of Lord {ome
alray pust Iefoce ey depanied for o das™
sparn The giests linedd ap on the steps o
Lthesit palycstosgrapb are Oxlomd swdenis wear
g Conrccl e neonal uaoag garh, 1he
young weoermen can e distngueihed from
1haes mene by ordear Povw e T, Taoo of

the Ladivs ace vbriously plannmg e rcle
ascade, whiles the riird wears the apran
skirt anpropriate e sdesaddle

B4




Abthogh these memibers of ile Myupii
Plutt Clob di Massachusenis poebe phists
graphed recenily, the rding habio give e
st 4 Hinehess duilivy






Thesy theee phorogripie, disnlving (e
appacel uf the volor Xaedi and reproduced
in a 1930 wck-shop Eﬂlﬂlt]gllt‘ forr KaufRman
d Sons Saddlery, shisw oo only the coereo
dress tor nformal oross-saddle riding, el
el formal sidesaddle o, coner,
b ailser 2 Fermdnine version of an oatlid for
plaviog oo, ociginally @ game for men
iy







Thee: prinee’s mther, the Empress Exgeniv,
WS i vershon ol the s Dahit Mursde
it dea Verrerre, hovlis



Jewthpurs are uswally worn wxlay by chil- clders, This chacming peoctrait of Alan -

dren, trat eachy in the century riding ap- riman was pintsl i 1S by Guaorge ke
pare] oy voiimg Rorsemen s mpHy g ne Fusest Brusl CAmecicin. 1853 — 19410, T
duved verwon af the habits wora by thear Metroaafiters Museuns of An
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T Chinrming vouestrlan portrle phisho
graphed in 1903 shows (left to fght) Lady
Blanu Suemerset un Missie. Dyver the groom,
Ly Blanche Simersed on - Darkio, the
dochess of Meaubort, and the marguess of
Woreester an hid (ookey, Minnke, The girds
are wearing their best hunting <linhies
while the vung marguess soory i psar of
gaiters @ hie sitx securely in his special,
Frovl s sididle



This pagge Teom 4 siveenthceniury Nurent i making ihise velicles, soleh upd sinnlar
terg tonrmument ook shows one of The i sprit oo b Moats featured in some
Lantaa iy chioehon that ok parh inthd pro presentday paeides, e Alepooditan
cessiin preceding the wonrnamenn, Moo Musennn of Are :

preniste of (Wit ol inngination way spared



Fashion onn Wheels

Sincu antigquity, monarchs and princes bave vsed varioas kiods of
corveyances (o dazgzle theic subjects. While some rode horses and others
were carricd in Licters, it was the wheeled vebicle that offered he
greatest possibilities for magaificent display. The rolers of Assyrio aod
Fgvpr are depicted on ancient eimbs and maoapuments riding on ceremi-
nial veoasions in ornate horse-deann chariots, the symbals of posver and
dauthority, Nearcr our own Hime, engravings and painings by albreche
Ioirer and other artists show kings and princes riding in gala proces.
sians in highly decorared carriages.

The use of such carriages by lesser morals was discouraged and, in
some European countries, actually forlidden. One reuson for this prohi-
bition may have been to thear the ambioons af potental civals, b
there wis alse the fear tha knighs and nohlemen would become soft
and unfit to lead theic vassals on horsehack in ome of wacaf they were
alloweed ta lounge through the streets in soft-cushioned coaches. At first
only ladies and the old and infirm were permitted w use wheeled
vehicles, But iootime resteictions were lifted, and the wse of cacrlages
gradually increased. Different groups of specialiceed vehicles began 1o
evolve, each group having its onwn siyle of decoration and of costumae
far occupanes and avendanes.

@cginning in the sixteenth century, coaches in shitch a mosarch or

a member of the royal Family sab as though oo his ornate throne sere
used for stare ceremonies of for roval journevs through vassal reeritory.
An time passed, the decoration of these stae coaches became more
splendidhy lavish with gilded rococo carving, allegorical seulpuire and
painting, and heraldic devices. The hoight of fanrastc grandewr was
reached with vhe sware coach of King Ludwig 11 of Bavaria, built in
Munich in 1870 — 71 This coach, which can s0ll be seen at the Nymphen-
burg Pulace in Munich, has o trapesoidal body slung low to the ground
on hepvy leather braces, which are covered with embroidered hlue
velver and suspended by Csprings mounled on the undercarriage. The
body, wheels, and undercarriage are sumptuously decorated with gilded

Snhe coitches were gl elabognely doe.
apratend B thus coxch, built For Kiog Ll
wig TRy Rrowm Kmg ™ of Bavaria, is
pHerhape the mos elaborawe gver con
Ao Avenlaatineg Madloce, Maertich
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The coachimen, Swamen. and posaldions o
ate couches wore ornate livery e maich
the grander of 1he Goches hemselves.
Thiz plate, from sn vacly twentivih-ceney
Freach Tistory of slriving, shomws 1he livery
of the cogclhireen whe dreae for the Freach
oIl

I.‘]- 4

carvieg and fgoral meotifs. The body panels are printings on copper of
sceners from the life of Louwis XV of France and an allegory of the
Christian Faith, On the roof we spritelike Ggoces sounding rumpets, and
the mside is lined with blue vebaet heavily embroidered with gold
thread, The coachman’s seat is covered with an elaborarely decorared
hammercloth embroidered on the sides with the roval crown and
munogram in gold

The coachmen. postlions, and atendants who accompany slate
centetees ure dressed inoapyrropriitely orpate livery couats, richly embel-
lished with geld cords and swrrappings, worn with silk konee breeches, silk
stockings, buckled shous, and o cocked bat. The footman’™ dress suit
differed from the conchman's only in having a cout of @ more cxagger-
ared cutamay suyle, fastened ool with bucons hut wilh a hook and eve ar
thie poine of the breast. The postilion, sho rides one of the horses
pullicgg the carrimge, usually the meacside Jeft) horse, sears a full dress
livery with @ shorg jacket reaching to dhe wiist only and decorated with
gold lace and gilt buuvons. A white shirr and stock tie, white leather
hreeches, white gloves, decorted cip, boots with hrown tops, and an
irom leg-gourd on the lefr leg o pratece it from the battering of the
carviage pule. complere the uniform. Full-dress liverey ecame somewhir
formulized wward the end of the cightech century, and it has been
changed cnby i detud! since then in sunvrving roval Bouseholds,

in the more prosperous European countries, members of tha
nuhility alsw had swate carriages built for their use when anending the
coures of their sovereigns or on various cercmonl occasions. Most of
these were enclosed couches curmyng four persons, bat similar, smaller
carriges, called chaviots in England, seared twa persons inside. Open
carcigges, such as the Bindao, vis--vis, o bacouches (called a coféche in



France) were also used in some noble stables. These stare carriages mere
nurmally decorated wirh their owners’ coats-of-arms oo the door pancls
and the badpes of the orders of chivaley an e side panels. Some gilded
curving was cammon bu on an altogether more modest scale than the
st coaches af rovally Accompanying these stowe carriages wery sor-
vants who, onooccasions of UPPrOprizle IMmportance, fore s lj\'ur}‘
somewhat similar to thar worn by the roval carriage servans.

State carringe horses needed nol only sive and sirenpth o draw
these panderons vehickes bue they were also expectod o step along
stylishly, seearing with suitable dignity their heay, ornate barness. A
team ol such horses, matched for color siee, and acton, was an
expensive luxury The use of Fancy horses and coaches for public display
by the rich and powerful was a noteworthy feature of London life in the
early years of Queen Victorias reign, and the picture of coaches aceiving
for ane of Her Majesty™s “drawing rooms”™ ar Buckingham Palace was
described by a comtemporary French writer as follows: "l is wwaly
deligheful w mark the fiery, almost Berce action of the horses, restrainged
withoul any apparent eforo by un impassible coachman, seawed on his
hammercloth like a thoone™

@uring the latter half of the gighteenth century, noblemen, official
envowys, and chuech dignitaries began o make long journeys in Europe
by carriage with some frequency, Yehicles were specially equipped for
such trips, and in some of them it was possible for the ocoupants e lig
down and sleep, Some travelers soutd use their own carriages with

Thin hangliome <iaf coach design was peo
duced Do Lostdeen carriage-maker, who
consiructed vehucles for nohlemen and
devunaeed theme with appeopriole cugts-f-
arms and adges. The enclosed coach
{ealled 4 "glass coach” becanse it has win
dows on exch sice ] was designed we Cagry
foae people. Similie coaches sere made G
caery twno peopde, in England dus rype was
called 3 state chaciot and in Fromee a cosps
{irum the word cosgper "o cut” sinee it
wins effectncly Talf o onaeh), Micsoacris ol
Sy Bk
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This two-whegled post codise inoa plabe
Trerrn 2 1763 Brito e bossk wus probably
deann by ane bBorse, with o secnncl horse,
outside the shalls oo the lef, cidden by o

pustlian wies cuneroalled Bogh horses v thee

absenoe of 4 cowchman, Uniél the eigh-
wenth cenniey, men sidung borses s the
rreat, 4 Fairly wncomiortable pait. Bul postl
i develuped the habar of mising notheie
stirrups gt viweh strice, wlnch eeabled ¢l
101 ride more combortalily over clistanoe,
Tewday oot crebers aclope 2o eochmguy,
wiach i villesd Cpuossing.”

ol

horses hircd at posting inns o stations, a service thuat bad been
orgapezed wnder government reguladion in many countrigs during the
seventeenth centuey w o speed the movement of messengers. Some of
these pusting carriages were two-whecled; for example, the orciginal form
of post chaise was o two-wheeler, The post horses were often ridden by
d postilion and oot deecean from the carciage. In France impocant people
rraveling “paost” were often accompanied by a courier on horseback whao
saw W accommodation ainns on the route The journalise © ) Apperley
(koo g Nimrod) in Nemrod Abrocid has given ws the fullowing
descripeioan of such 3 courier in about TRZS:

A Fresch Conrier maust Boeospern to e befieeed L N
butcher in Fugland £5 cver seen on so mikeralle an
ariimictl. . Of the rider, on bis head —on the very fop of
i = 5 steck o cap ¥ la militaire, whilst Bes nother parts
are cased i eery BIck, rery dghe, pellon or green
breeches, and, of conrse, fackbools weith spurs of some
inrchas in dengelh. Then aweay be poes, siving back fn bis
seeedelle, flonrisbig s whify edwore s bead with neo small
dogrie of skifl, the smacking of which, together with the
Jingling of bells (avonnd the horse’s neck), produces «
miesicaf moedley of no common order,

The French postilions wore o similar oodit, as well as g pair of very
heavy, high boots designed o protecs the legs from the carriage pole, =0
beavy, in fac that the boots were aften siened w the saddle and the
postilion was lowered o them in his swockionged (eew In Britain, the
post-boys, so called wiatever therr age, were said o be genereally neacdy
dressed in short brighe-bloe or vellow jackets with a single rowe of meral



huttons, breeches of whire corduroy, and brown-topped riding boots.
They usually wore high beaver hats, light in color, in which they stored a
handkerchief, their tobaceo, matches, and other small necessaries. In
case of bad weather, they often took along overcoats, which would be
rolled and sirapped onto some part of the carriage. pechaps the front
C-spring.

The first wheeled conveyances for the general public were slow
slage wagons, but early in the eighteenth cenury, faster coach service
began to be organized. The cozches and the kind of service offered
differed according to country, but il is generally acknowledged that the
British coach service was the ne plus ulira before the coming of the
railways.

There wers o kinds of public coach in Britain—the crack mail
coaches and the stage coaches, The mail coaches were horsed by
contractors wha also emploved the deivers, o the guards were em-
plovees of the Post Office and wore 3 unifioem of rousers, wop boots,

This model of a French postilion weirs the
livery of members of the official messenger
service for the French courtin abowy 1525,
His dark wool coat has a red collar, lapels;
and cufls, richly oonamented with silver gal-
loons and brass buttons engraved Poste auex
cherany. His breeches are of buff calfskin,
his hut of black leather, and his boots of
exceptiomally heavy leather The horse's
sactidle is especially designed for the pastil-
jon: under the saddle tree is a case for
carrving pold coins: ar the pommel 454
leather cise for blankes; and behind the
canile ts a leather trunk in which the mail
ws-gartied, The French roval coat of arms
i5 engraved in silver on the horse's bridie.
Muasde de PEppird, Salon de Provence
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Thizs litheseraph basced on an early
nimeteentlh-centary painting cilled THe fose
Change frosluws 3 1vpical British mail
candch stoapping at its final stage beraeen
Yook dod Lomdan o ek wp o fresh ean ol
luarses, The conechinun wisics o hedsy Lope-
ot A has a Tacersall hlanker wrapped
arcund his fegs: the gaard at the back ad-
stng the luggige weeies 3 Posg OHice nme
form, which includes o searlet coal decn-
raed w1h gotd and a Blick 10p har.

searlel coat with serappings of gold lice, and 2 gold-braided, black top
bat. Thev were armed with u blunderbuoss, which was carried in a box
alfixed o the coach rood in front of their seat, The coachmen had no
uniform atice but were dressed according o season ina low-crowned
bt o heasy, mamy-luvered wpooar, with scarves and comforters as well
in had weather Breeches and Booes vswally completed the outfin, bu in
larer vears many coachmen Bavared trousers inswead.

Likye the matl coaches, many of the stgge codches also carmed guacds
who rode on e back seat of the couach. They were ficst it there solely
toy guard the caach. hut later thew tuok on other duties connected wirh
the passengers and cargo. Somwe form of official garly was normal and
waally consisted of a beaver hat and loog frock coar of some brighedy
codored cloth with metal buttons and serappings like those ona mail
guard’s coat. Brecches and boows were also worn, Some of the omach
proprictors may have provided the wniforms for the goards on their
coaches, but evidently some indnidoal preference in matlers of dress
was tolerated, There wis, for imstanee, e cose of Bob Dadles's ot
Hadley wos the guard of the “Unicorn™ coach that rue from Mancheswer
to the pottery-making wwns in the south, and bis outsized hae was
closorityeed s resembling “an wmbrells i extent, and Bob, as he
luxuriated under its broad leal, looks like an orang-utang wnder 2
hanvan e

bt had long heen costomuary fur the guards to carry a hora ol some
kind e pive warniog of the coach’s approach to the hostlers au staging
inns, the mropike keepers. and other vehicles o road wsers. Some
guards came tr pride themselves as performers on the coach hero aned
on wecision would eoteriin the passengers with such vadidonal and



popular airs 35 could be soundest in the limited musical range of a
standard coach horn that was thirty-six inches in length, To add w eheir
musical repertoire, g few guards vsed key bogles. but these were
fromned on by officials at the Post Office, and the guards one mail
coaches were furbidden to use them

[n the davs of poor roads und of coaches withouat springs pulled
by underbred horses, driving as o pastimee for the emaceur bhad few
atecactions, bu in the eighreenth cenuey conditions began (o improve,
and abour 1730 people egan drivieg For pleasure, Carriages designed e
the amatear driver began to appear, the foue-wheeled types bomg called
phactons. The nume, probably fiest used in France in this connpection,
was taken from the olassical mvth of Phacten, the son of Helios (the sun),
whir persuwaded his futher e allow bum e deive the sun charion aceoss
the sky bt was 50 errtic as 3 deiver that he threatened w set heicen
and warth on lire

In Englend the prince of Wales, the future George IV, and e voung
blauds of his eptowrage took to driving phactons of a tepe known as the
“highflver,” buile with a seat raised to an incredible beight. Such was
thedr Tascination avith donving that some of these amatear reinsmen
would bribe the coachmen on the public conches to let them take the
reins. For those amatenr coachmen whe sspired o “toke a handful™ onoa
public coacl, Donald Walker in Brigale Masly Evercises (1837) offered the
following susmpeesticoms:

Whenr drarelfng woh o covechment youe oo sot kaos
erfrreyys el the friftoring ploar. Never ged wpon a
coach-box wedring a black bandhorchivf aronnd your
wreck, OF IR Blue Bearitetfoons, Afua)s fole care 1o beie o
feaenke of the dvag abeut yon: o pead frcr of oors, dared
frre-caps if codd weaiher: g gond draly surtont | a
close-fitting overcoat] ... a berfamin (2 coat cansisting
of @y many 25 six capes, often with lege peael buatwons)
eF frork ahoed e coscl, el o fietfe of the spior | a
colored tic] ebond the neck. Por the fivse e | aleans
cfserre a stricd stlence. toufess hroken by coaches,

Leare biny alowe for a shove while e when bs mind is
el eeese, be wi fock vow orer s e S8 boside B Fe
Wl Begin il vener Bonots, procecding wreareds 1o the
croreer of vour Do, and i be fikes yvou and you make a
rerrrark or feo that pleases him, anted shows vour o be a
Jreclpe of the cirt, the [Tt fime he stops be wifd sey "Nou,
sin Baerer yoze god porr dviine ploves on? Would vou il
Fo bade ot Cocchren s exponses on the road eing
Doty Var INSE Rol forger o reward bim They are
gereralfy satisfied with one shilling for wnder mid teo
shiblivge for arntvtbing over thirty mifes.

Althusgh s amusing eghtoeath Century
e 3 hardly g realestwe Gepactzot of o
lightlver phacten, it doces reflece die ex:
tremes toowhich Geleorable divers went in
selesiing their vehooles,

al



This small four-ahecled cacrigpe dating
froom aher 17604 5 Culded @ phacton and was
desipoed 5o that amatewrs could deive
witherr refying vn 3 professional
wivachiman.

oo

By 1500 driving had become a fashionable sporg, and nestices
appeared in the press, such as the following exiract from The Sporiing

Magazine in 1801 "Lord Sefion takes the lead among our modern "whips'

and is very nice in his selection of coach and curricle horses. His
lordship purchosed six carriage horses the other day ar the sum of seven
hundred guineas.”

i 1807 Lord Cheserfield organized the Kensingron Driving Clulb
whiose members drove wpether from London 1o cectain hostelries abour
fitey miles o, where they would dine, aftersards driving home again
Ly lamplight, As o dress, bis lordship adjured clul members o “drive
like couchmen but dress like gemlemen™ His advice was not followed by
arthwer clobes that cume inte being aboat this fioee. Sonie voung amateurs
adopted the dress, manners. and speech of the professional “knights of
the roud.”™ even w the exaent of having thedr ieeth fled so dhac they could
capectorzte with the same proficiency. Memboers of the Whip Club drove
vellow-bodied Inrouwches, woaring ankle-lengrh deab-colored couts with
three tiers of pockews and large mother-of-pear] Burions, bloe waisteoars
with v inchvellow sieipes. and plush breeches with seeings and
ropsclles o e knee.

Merse of the origenal droving eluls had disappeared by (8500 bur at
ther ened of tlewe Crimesan War in 1856 an interest inodriving revived among
the well-to-doe The Four-in-Haod Driving Club in Eogland eas formed in
thar vese b drivers of private foue-in-hand coaches, and membweship
was limited o thirte The new olub aus conducted in o more pohished
Fashion than these of o quarrer conmury earfier. Membaors all drove private
coaches. usually called park drags, bailt o the same general patern as
the mail coaches bu Anished i disereet colors. Boalliant with muny coses
af fine vurmsh, The members” driving attire conststed of a single.
brewswd morning coat. hlack silk hut, und troasers. A bBlue coroflower



buttonhole was costomary as a wibute © the duke of Beauforr, president
of the club, whose family color was blue. Cfficial meers were held in
London'’s Hyde Park. Drriving a coach and four became the rage among
the sporting set in England and a new group, the Coaching Club, was
formed in 1870 when the Fourin-Hand Club resolutely refused w
increase its membership.

At about the same time other coaching enthusiasts stacred a revival
of public coaches on certain toutes, Ofien financing was provided by a
syndicate of coaching men who shared the pleasure of driving. The road
coaches, as they were called, were built much like the pack drags but
were somewhat heavier and finished in brighter colors, lettered with the
names of places along the route, Cne of the early figures in this coaching
revival was an American, George William Tifany of Baltimore, who ran a
coach on the road from London to Brighton ip the summer of 1873, The
verdict of Brivish critics of this intrusion into one of the national
instittions was rhat “he did the thing very aell”

Driving for sport and pleasure in America did not become wide.
spread until the second half of the ninereenth century. The first park
drag built on the Enghsh partern bere was owned by T Bigelow
Lawrence of Boston in 1860 Leonarg K. Jerome had one specially buile
by ¥Wood Brothers of Bridgeport in 1863, and he and athers regularly
drowve with their coaches w warch the races at Jerome Fark. Jecrome
prcasionally drove a six- or even gight-horse team hitched w his coach,
but such flambovant behavior was dismissed by his English counterparts
with the comment "No gentleman drives more than four horses” Jerome
was ine of the founding members of the ficst American deiving associa-
tion, the Coaching Club, which was formed in New York in 1575, The
official dress for members was a dark-green cutaway coat, yellow striped
waistooat, rousers of ack cloh, 2od a blzck siik har. The annoal spring
meet took place in Central Park on a Satrday in April or May, and 2
summer meet was held ar Newpori, Rhode 1stand, in August

Carriages became increasingly popular during the nineteenth

century in Europe, England, 2nd America, for social as well as sparting
reasons, Prominent families thar did oot inclede an enthusiasiic amateur
cozchman would nevertheless own one or more four-wheeled carciages,
which would be driven by a coachman in livery. Although ofien modest
on the exterior, these private carriages were finely upholstered and
appoinied for the comfort and siylish appearance of the occupants
inside. There were many different types of privaie carriage, open and
enclosed, and each type had its own name, offen borrowing the proper
nzme of the owner o whose specificarions it was built, Open carciages
included the landau, caléche {known as a barouche in England), vicioria,
and vis-a-vis or sociable. Closed carriages were the brougham or coupé,
town coach, clarence, and opers bus. A private hansom cab was kept in
many private stables, and this, too, was driven by a professional
coachman. As carriage design became more complicated, the names
became more conlusing. A writer [or The Hub and New York Coach-
Makers' Magazine noted in 872
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driving her omm carrizge, whic
wpe called 3 oark-chalse, Queen ¥




Jerome Park, just outside New tock, was o

tableshed s 1RG6 by Lessnard K. forome,
who weus a founder of 1he Ameocin fuckey
Chub along warh Augusr Belmont and who
tater became the grandfanther of Wisston
Charchilk The park was afe sace oob horse
races and polo matches, and e fashoon.
able anended o grear pumbers, afen driv

ing their omwn carriygges. A o oo mpurary
writer pul i RACng was a3 socitl fundrion.

Jerome: Park was inits glory, and dhe
raceharses 1 belonged o one's fnends.”
In the right fsreground of thes peinting (ca
196G) by | 1T Beard 15 2 ledv's phagooen
ang, ey thee Lefi, 2 high-whecled sulky or
FACiog carrage Magoeal Kacisg Museum,
Soiratoge STy, Ment Mk
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The difference in the names givert (o carridges &5 often
frerplexing to the pahlic, and, 1 s0me cases, eren o the
marnfaciurer. One and the same vebicle goes frequently
by different names, not ondy in different cities, b
sometimes even in different shops fn the same ity We do
not wish fo be understood to assert that a uniform
denominagion of carriages is an ofject of particedar
Pmprortancs; yer W can rnor be denied that 58 owowdd be
more contenient [ there were a fiitle more barmony

When a carriage was pulled by a single horse, the coachman would
drive alone, but iF 2 pair was used, it was normal for a groom. alsa
wearing livery, to sit beside him. In park drags, two grooms were always
carried on the rear seat. The livery uf these servants aould vary from
one family o another, bur certain standards peeviailed. 1In a manual called
Driving for PMleasure, published in Hew York in 1896, the author, Francis
T Urderhill. recommended that each servant should be equipped with
the following:

Cite sifk hat; one felt storm het, or second bat dressed for
the paerpose; ane Derby; one st of stabfe Clothes, made
either of whipcord or tweed, one sieeved waisicoat; one
beauy corer codl, orte siahle cap; one mackintosh {or an



upper benfamin, one dozen collars; one dozen neck-
cloths: one fvery body coal; one striped ralenicia
waistcoad (with sleeves); one Hvery greal codt, one patr of
SrOLRErS b match same (for occasional wse i the morn-
ing or af right); ene pair feathers for cloth breeches);

one pair top bools, with frees for same; one pair dogskin
Bloves: onpe pair begey wood-lined gloves; one pair
woolen glopes; one pafr breeches trees,

Since each houwsehald coach was likely o have a coachman as well
as a groom or footman, w say nothing of a team of horses and s
requisite harness, outfitting a private carrizpge obviously involved 2
sizable investment,

In the second half of the nineteenth century, the public parks in
many large cities were filled during the “season” by ladies waking the air
in their carrizges. Gentlemen in the park would often drive themselves in
their gigs and phaetons, or in that most splendid of all two-wheeled
carriages, the cabriolet. The cabriolet required only a single horse, but
ome of preal size and beaury of form and action. One groomn was carried,
preferably small in stature; he stood on a small platform behind the
body of the cabriolet, bobbing up and down with the motion of the
horse,

For mmany years, starting in the Late
nuneteenth Century an aonnual coaching
crent was held onoa special rece day an ae-
tenil, the greac course in the Boes de
Boulogne, Called the Priv des Ovags, the
race woauld aucact many fashiooable coach-
ing enthusiaits who woald deive their park
drags, each one more impeessive than the
next, from the Place de la Concorde w the
racecourse This scene was photugraphed
in 1321,

Geerlea)

Fairman Rogers of Philadelphia taught en
Rgineering at the Univecsivy of Penosylvania
hun is best remembered 1s a superh
horseman. He was 1 confesant at the fiest
porlo garme plaved in America, held at
Jeconte Park in 1376, and was a lender w
the: revival of coaching a5 a sport. This
paintinog by Thomas Eakuons {American,
1844 — 916 sheows Rogers driving bis park
drag in 1879 shory before the Coaching
Cluk of Philadelphia was fouoded.
Pirfadeihiz Musenm af At
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Frery on weinger, it was Fashionable for lzdics
in se0iery v @ake rhe i inoopen carriages
driven Ly their coachmen. This watereolar
sketch by Constancin Guws (French, 18405 -
18321 shomes a partwcularly elegant wen-oul,
The lady ndes in a siford (which an Eng:
Land moould ke called o victoria) drawn by a
horse weanng & biue caparsnn wdh yeilow
trim. Fhe Medropolitar Auserer of Aet



This handsome prion, datiog Mroem 1834
st 3 calbwiolet drosn By oo kargs horsy,
bl b appropeiacedy small groom, a
was The Tashicn ol he e Grownes snck as
1his vne were called " Dpers” because of
e disronn 1y serapecel witse s,

Cirevdunyf:

Trwtmwis Waorth (Aamericin, TH34 - 137 was
Aot f careaiare whose works wese
reprodiccel and saotlid by Currier & boes dur
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These phevtographe from Fraocis T Coder-
hills 153965 manual fedng for Pleasee
show the typical livery of 2 coachman em-
ploved by an Amencan Family in the lage
ninctetenih cenoucy
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[ n the middle of the nineteentls eentury, while the amateur

reinsmen of Europe were driving their stvlish phaetons and drags in the
city parks, their counterparts in the United Stales were becoming more
ane more fascinuted by the lure of the fast trotter The development of a
superior breed of watters in America began early in the nincteenth
century. in 18, Major William Junes's black gelding, Bosion Blue, wrotted
a mile to three minotes Pat at Jumaica, Long Island, 1o win a bet of two
thousund dollars, and thercafter interest grese apuce. It appeacs thae
Jamaica was the location of the first trotting rack in the country, and
racing al a rack nedr Philadelphia was siarted a few vears lawer. By 1830
organized racing had spread to other pares of the country, and ownership
of the fastest troarer in town became the ambiion of many a young
gentleman.

In New York, the owners of fast orotters would drive along Harlem
Lane on weekends. and many an imprompe “hrush” berween rivals ook
place there, William H. Vanderbilt and Robert Bonner owned the fastest
treatters at that time. Bonner, an brishman, macde a formne as the
publisher of the SNew York Fedger and other periodicals, He paid the
incredible sum ol thirty-five thousand dollars for a borse named Dexer,
thie king of the trotiers.

By the 18805 several racing clubs had been formed in Buoftulo,
Cleveland. Boston, and other places. Membership was resericred to
amareurs who were encouraged to drive their own horses, Weering
trousers, lightweighe jackers, and caps, hue not racing colors, these
amateurs compered in "matinee” races throughout the summer. The
professionad race drivers vsed high-wheeled sulkies, built by American
craftsmen whe sohicved mucacles of lightness and strenanh, b the
amateur reinsmen for the most part 2sed four-wheeled speed wagons.
Following the success of preumadic tires in professional racing in the
early 18905, special matines adagons were designed with wire wheels and
inflate tires.

Th-.: cimmting of the automaobile did nor drive horses from the

streets For many vears, bot (o the United States the largest private stables
in the hig cities suon clesed, The Coaching Club held s last meet in
Mew York in 1900, und couchmun-driven carciages were oo longer seen in
Central Park, Harness olasses for gigs, highflvers, und other phactoens
contined o be aell supported ar the Nativnal Harse Show in New York
and elsewhere, and they continued o be marned oot @ impeccably as
ever with gromms o livery, World War 1T pracucally ended the days of the
gracious curriage, und for some years it seemed that the arn of the
coachman was enoded.



Then i 1060, at the inviation of the late Ward Melville, a few
cartiage collectors gathered at Stony Brook on Leng 1slind, and the
Carriage Associarion of America came into being The main objective of
the new society was to save what relies remained of the horsedrawn era:
it also soughe o preserve the wechnigues of driving and the proper use
af horses in harness. lowerest in cacriages and deiving has grown at a
steady pace since then, and driving activities ol various kinds now ke
place in many parts of the country—as well as i England and Burope.
One of the most popular evenes is the anaual Cacriage Marathon ae the
Devon Horse Show in Pennsyleaniz on the last Sunday in Mav Morce than
a hundred carriages appear at this event, most uf them turned out as
immacalziely as those of the bade mande a0 the beight of the season in
Central Purk at the rurn of the century, There are also classes at Devon
for coaches driven four-in-hand, A few other shows in different parts of
the seorld ofter classes for coaches. including ohstacle courses. and more
wonld doose if enough peoticipants could be fouond.

In recent years coaching seckends hove been held ot Newpor,
reviving 2 summer tradition of the old Coaching Club. and a carriage
drive is now held each Aupust ot Baratoga Springs, New York, Fashions
may have changed somewhat but old-timers assere that the standard of
Lurnet At these events comprdees Tavordbly with days gone by One old
hand wasthully added that be would willingly barter his soul, supposing
he had one. for the privilege of sitting on the box once again behind
[uur smart sweppers.

Thomas Rvder
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A popular activity for those who could not resist the idea of outracing their neighbors even



in wingergime was tor hitch  thewr eroneers o 3 skeigh and sakee a rarn theoough the snose
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fareiage driving e enjoving @ revival woday,
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hackney oy in pulling o Stanhope gig
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Facd a oomber of carrisges designed oo his
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tached o carriages b the same design.



William H. Vanderhilt gwned some of the
Tatiest froniers i New York during the late
ninetecath century; here le i driving o
pair (o fine mores; from a print published
Iy 1HH4,






Paut Mellon's huntiog eqguipment
at painted by Harold Sierner.
Peeifl Medfurn Cullection,
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Glossary

Like any other field in which specialized equipment, apparel, and methods
are used, the world of the horse has its own language. Some of the words and
phrases that follow will be familiar 1o the general reader but have quite specif -
ic meanings when used in reference o horses, and these definitions are the
ones given below.

Afrs whove the ground: Variows movements in advanced dressage in which
the Borses forehand., hindguartess. or boch are eadsed alwoe the
sround, suche as the feredde, capriode, and courberns

Amazore: The French erm for oowoman who rides sidesaddle: also refees
Ler her eidimg halir

Amble: Seo Pace

Arahian: A breed of light hosse originally developed in Arubd an impor e
conributor woather light-hoese breeds, including the thoroughbwed

Barouche: An upen fvur-wheeled cacroge that seats Jour people, width an
chevared seut in frone for the driver: colled o caléche in France

Benjamin: A close-fionieg cont witl several capes, worn e a coachnmun

Bicoroe See Cocked ha

Bit: A pricee of maetal (or rubber or boned held in the horsss oooth Y o
bricle, wsed e control and sweer the horse o ciding ar deiving, See
Bridle

Boot tops: Originallv thar park of the lngh boos soorn over the ko mow
refers o the band of learher, asually of o different color, sewn aroeoed
ther pep uf Tinting beosis

Bowetorr: The French word for bunon: refers w distinotive costames worn
lor huouege I dilferem groups or families in Franee

Bowiler: A nucrow-britnmed, dome shaped, bareed fele at worn in dhe beot
ing field by men or women, named after a nineeead-century Lomdan
lve-musker, also colled o derbw, after the vaeel it carl of Dol

Brecehues: Ricdimg broosers thad burten Teelow the knee, oo be warn with high
Py

Bridle: A acvangement of leatbior soaps desised w hold the bitin o horse™s
mesath, See Bit

Broughan: A closed carriage seating fwo poeople, with an elevated e ou-
s for thee deiver: in Voonece called o corpe £ out 70 for s resemblance
g ot Clonied four-passenger carcioge cut in hald

Browbhand: A bridle sorap placed across the hoese’s face just in teemt o the
vars ancd abwnoe thiy eves

Cahrinlee. An open, pao-aheeled corriage than Bas g folding leather hood
anch Tedds vwo people. drawn By one horse pluced bevween the
upwirc-curving shiafts. deiven Iy a couchman. and atended o groom
wlier cicles m back: wrm o used in Englaind and Fraonee wo describe an
epren Forstneceled corriage simlir foon vichoria

Cadéche: See Burouche

Camier: A line [ahcic of mixed maateeials mcleding weoesl, silk. aod gout or
camcl= bair. closely woven and newrlv waterprood

Caneer: Aotheee-Treat oot

Cantle: The hack pare ob dhe saddle. often radsed oo give the rider 3 secure
Trosikisn



Caparison: A decornive covering ar rapping worn by a horse

Capriofe: One of the airs above the ground io whiclh the horse leaps ingo
the air

Carrousel: A procession o ballen performed on horsehack

Carriage: A horse-drawn two-passenger vebncle intended for privane use

C-spring: A suspension spring for o carriage formed like the letier ©

Chamfron: Plate anmor designed 1o protect a horse™ head

Chaps: dnoacticle of protective clothing warn on g ridee s legs: derbeed from
the Spanish word chapereios o chdparreras. meaning leather
birecchies

Chatiot: [ dhe ancient worleh, 2 taocewcheeled hoese-drasn vehicle wsed For
barthe, racing. or processions, in eighteeath-conury Englund a four-
wheeled provare or state carnagy

Chasse d cowrre: The French werm for huning, usoelly for stag o roehock

Chivaley: From the Feeoncl: word Tor Sorsemest, reters w the customs of
knighthiewnd

Chukker: O of fuue or five periods of sesven and ooe-half minuees ach in
a game of puoln

Clarenee: A closed, four-wheeled carciuge seating four people, named for
the guake of Clirence, liter Williom 1V of England

Coach: A lacge, four-wheeled enclosed carmge driven by a coachmum sem.
cel outside in froot

Coach-and-four: A couch drawen by foure haeses

Coachman: The drrver of w coach, usuallyv o professional

Cockade: An ornumentat Badge worn on g hac by g servant in livery

Cocked bat & bar it o eened-up heim with owo o three born-shuped
preguctions dbicorne or tricorne ), still soory be Frencheomen whe
bunt on borsebuack and by riders whe perfora in the classical tradition

Colors: A reference in Fogland und the United States o the distinetnee cal-
lurs worn by members of difforene hones

Conformation: The sorectuce or shape of @ hocse

Cenpre: See Brougham

Cogerbette: One of te airs ahove the ground inowhich the horse raises hath
forclegs and, as they full, radses bes bindlegs o the air; aiso called
CLLyL

Crince: Flate armeor o protect o hurse’s neck

Crouwp: The upper line of 2 horse from the o e the oot of te ol

Cruppen: A picey of hurmess i e foem of o padded Toop dht passes undes
the tail

Comehs On o sidesaddle. one ol dhe twa projections that sappoce the fcgs:
the Towwer cruteh is alse called o leapung-buwead

Cuinass: A picce ob Doy aemar tee cower thw oidess uppser torso

Curh: A vvpe of bdr with e high port inside the horse’s mouth aod o stop o
chain henearhy the aw

Corricle: A smull vwo-whecled, open carcioge diewwn by oo paaic af horses

Cutaway: A coal withy the skrts cut @y ab the sowist oo lerm fong teils anthe
Buck, worn in formal fox bunting and modern dressage competition

Dby bee Bowler

Dasg-carn: A vwoswheeled carrtage doawn Iy one Dorse usuad v weith seats for
four seatcd bock o back: atse o foar-ahecled version doown b one
Norse: oor o pir

Drag: A hewv coscl deesny By funr or mowe barses, withy seies oo gy, see
alse Purk Jdea

Diressupe: The modern wem fue classical viding as developed in die Renise
sunee: fromn the Freoch word far sreésdeg

Fpaule vn dedans: Sec shoulder-in

Equitatton: The ar of riding on hoesebuck

Foaremiin: A liveried secvane atrending o rider o o carciage oo foo

Buaurs wuorn by shue Prione Toomaerial Jean
Jomeph-Eugdties Louwn Sagoléon oo
Frilmee. Mine e nm coniury.



Ermhrosdered saddle cloih, France, ¢igh.
rtﬁg‘l‘lth CONLLITY.
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Forehand: The [orequarters of a horse

Forward seat: A modern style of riding developed by the [ealian cavalryman
Federipo Caprilli in which the rider balunees over the horse’s torehand
at the gallop o over a jump to enahle the harse 1 move freely

Four-in-hand: & wam of four horses deiven by a single coachman

Crzit: One of severu] ways in which a horse can mesve, determined by the
sequence of footfzlls, including the walk, trot, cunter, gallop, pace, rack,
and 50 an

Gallop: A fast Four-beat pait

Galloon: A band of trimming on an acticle of clothing, wsoally embroidered
o baided. often with metallic thread

Celding: A custrated mabe horse

Gige A small, two-wheeled, open carriage drann by one hoese between
shafts or by v horses in andem {ooe in front of the other)

{rirth: A sieap that passes beaeath the barrel of a horse o hold a saddle or
pad ko prlace o his back

frroom: A servant. often liseried, who cares For 3 Torse: alsoaverh meaning
ter clewn w hoese

Hacking: Infurmal riding for pleasure. derived from the word freeck meaning
i rened horese

Hammercloth: A decorated cloth draped over the coachman’s scat

Hatserm: & closed, pwo-whecled carringe driven b o coachman whee sis on
an elevated ouside sear at the back of the carriage

Hauberk: A type of medievul acmor

Hatete doofee A Fronch term meaning seoph sobool, relers to advanced levels
of dressage

Highflyer A plietom with an elevated seat for the deiver

Hobby: A 1vpe of riding howese bred in England and Iredand before ohe de-
velopment af the modera-day thoroughbred

Hostler: A groom at an o or stible: often spelled osdler

Hune cap: A dome-shaped, s0ff cap, often covered with black velbvet, woath g
short beten i fronn: ieaditionally wora only by members of the bune
seaft andd childreo in the hunt Beld but now seorn by many ridees as
mfrwmil protective poar

Hunutiman: & professional member of the hune swaff whose task i is o man-
age the bunt and care toe the hownds

Jahor A picee of lace or cloth hanging from a collur e froont

Juckboots: High hoats with nps covering the knee, origimally o milivary
forerm br adapred for ciding in the seveneenth century

Jadhpurs: Ridling brecobes thar exrend to the unkle, often with a koot strap,
ter b weorn with shoee boets: derived from the name of the state in
Tolia where Brinsh colonials ace said v have adopred them for plaving
podo

Jousting: Cer of the coneses in o wouwenament e which 1w mounted
knights in armor charge cach other with lances

Landau: & four-nbieeled cariuge with o divided top that can be folded
donnn deiven Iseoa coschman on an clevated seat in frone

Latiat: A rope with oonoose, used in berding liveswocks also called o Lisso

Leaping-head: Sce Cruch

Leggings: A protective covering of leather or fabric for the ridee’s legs

Levade: Ooe of the aics above the groungd, in whick the horse's forehand is
clovietedl bor a Tews moments with the hindguarers diccelhy eneath the
horse's body

Lipizzan: A breed of horie wsed at the Spanish Riding School, Vienna, de-
rived fronn Andatusinn stock criginally beed an Lipizel, near Trieste, in
the soveneenth centucy also wsed as 2 cacriage hoese

Livery: A uniform worn by servants: also refees w a smable where horses e
reatd our for riding oc deiving



Master of Foxhounds: The mun {or woman} in charge of a hunt by whose
permission members and guests are allowed w paracipace, usoally not
a professional position: also called Masrer of Hounds

Melion: Melton Mowbray in Eogland was once an imporeant center of the
cioh industiry that gave ies name e o oype af heavy woolen oloth man-
ufactured there used in making hunring codats

Pace: An intermediate two-bean Iaweral gain performed by the horse in
which the legs on one side move wgether rather than dingonally, as in
the 1ror

Fack: A group of hounds vsed for hunting: also refers oo the riders who
participare in g bunot

Peadron: A Spanish word meaning {andonrer

Pair: Too horses driven side by side

Palfrey: A horse wsed for pleasare ridimg o prowvessions rather than bactle,
usually a pacer

Park drag- A private coach dreown by four oF more horses and driven by a
smgle couchman

Petasos: A fac-brimomedd Greek bat

Phaetum: An apen, fur-wheeled carrioge driven by an amateur rather than a
pratessional coachman

Fiaffe: A movement iy advanced drossapee inowhich the horse wors in place

Picadar: A miounled parcicipant ima ballfight

Pickald: & white horse with black pawches (a skewhald s aohite =ith anv
other color)

pillion: A cushion or pad worn behingd a mun’s saddle to support a woman;
alser refers to the sivle of riding double

Fink: A rerm occasionally applied woa scaclet hunting coat once thought o
have been the name of o London railor but most likely s slang reforence:
e the color of o well-worn hureing coat

Paitrel: A picoe of plaw armaor made w cover @ horse’s chest and body

Poll: The arcy juse behind the horse's cars where the wap of the bodle ceses

Pola: A stick-and-hall game, usually pluved on borsehack, with Foar mem-
lxers w each eam

Pomme!t: The front of a suddle, olten rased o coable the rider wo remain
securely in position

Fostboy: See Postilion

Fost chaise: A velnele originally wsed Tor carcving mail o messages and
deamen by a horse ndden by o postilion rather than driven by g
coachman

Postilion: e whao rides us 3 guide on the near (lefod horse of o pair that
draws a post chaise or couach

Posting: Rising o the stircups ac the trot

Quintain: A device wsed by knights on hersehack as o hattle exercise or in i
TEHRC ML Combessy

Racing silks: & wniform jacker and cap cover of lighraeight fabric, norn by
thie prolessional jockey or driver of a racehorse, wath colors or palierns
that inedicute 1 borses owner; onginodle derneed from the word il
referring to o gown worn by an advisor w the ereeen, indicacing, rank

Rack: & four-beat Iaweeal goivor “eoken pace” inowhich the horse'’s legs an
cuch side move ogether bar do oot bie the groond sicmulancoosly

Reins: Stoaps thi attuch terihe Bit rings on g bridle at one end 2ned are: held
by chee pigler gt the orher i oedder o conerol and soeer the horse

Rowel: A small wheel with radiating spokes anached oy a spur

Rumble: A sear outside o careiage on the back to hold o goaed. groom, o
fowrman

Saddle-sear: An American seyke of equitation used in riding certiin tepes of
howses, including saddlebreds. Tennessee walking bocses. and Morgans

Saddie tree: Thae Irume of o sadedle, made of wood or fiber glass

Horse head designed by John Mapier 2nd
made by Heotor Pascoal for the play Sgtas

by Peter Shaffer, Panis, 1977,
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Snaffle Deidle and Eerward-sear suddle by
Tlermes, French, irenticth century.
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Sean A rider’s position on 3 horse's Dack

Seftom: A vpe of lundau, named for an English nobleman

Shoulder-in: A Jateral dressage movement in whicl the horse moves on two
tracks. the forelegs on one, the hindleps on another

Sidesaddle: & saddte with twa crutehes or pommels on the el side to sop-
porn 4 weman's hegs

Silks: See Hacing =ilks

Singlefoor: A slos version of the ruck

Snaffle: A sioye bt with 2 srrajabt or joinmed bar

Sociahle: An open. four-wheeled carriage in which four people may sit, vao
Faciog the other tawa; also called o vis-u vis

Spur: & mwtal deviee worn on o cach bost o reinforce the pressure of the
rislers leg

Stage coach: A Cused pubslic couch deswn by Tour or muorce boeses that work
i celavs, being replaced at various seages along fe route

Stanhope gig: A smatl open. one-horse carriage. acginally designed w the
specifications of an English gentdemen aamed Stanhaope in e
ninctecoth cerury

Stace coach: A closed, four passenper coach drsn by foue or meore buoeses
Foar wser I rovaelty or nobility

Svirrup: A metal or wooden device suspended b seeagss from o saddbe w
supporct the rider’s feet

Stock: Asimple white cravar ur oeckelot worn in the oot field; foc formal
woedr, the sick must be tied in g specific manner aod fasened with a
pold steck pin

Stod: A Treeding seallnon: alse o breeding frm

Sulky: A small. open, ewo-aheeled carriage used for rucing a harness horse

Surcingle: A three-ineh swrap ol leather o webbing pussing over the saddle
andd under thye borse's bogly, secured soith o bockle

Surtout: A Lopg overooat ur frockcont, close fitiing v the aaise and usually
doublebreasted

Tack: Foquiprment wrn v huese, suclt as 3 bridle or saddle

Tandem: A method of driving 1w or more borses, one o frooat of e otber

Tatcersall: A bright, =olid fabric with colored lnes forming sguieres, aoften
useed Foar satistonans: the e ub 3 London horse murket where such
mabterin] was wsed for hoese hlaokers

Thoraughhreed: A Treed of hght horse developed lor ncing: 2adso widely
tsesd foar bueming. showing, und pleasure riding

Throatlatch: & s1rapy oy thee Bradle thon passes ander the Boese’s throat: also
refers tey that part of @ herses hesadd

Toarmamoent: An cvent in which knights on Borselack compete oo various
cuntess ter shose skill and courage

Tricorne: Seo Cocked Tt

Trat: A pao-beat gligeonal wan

Undercarriage: The framework supporting g curciage fo ahich the whecls
are uttched

Valencin: & kind al waoven fabeic vsed for wasteouats

Vagaera: A Sniniso word meaning ooredey ar erder

Vererse: The French term for hunting & ggrestele eoerie reters B hanting
leor stugh roehuck, oo booar g nnval or noble privilege, fa frodfie renerie
refers tor lwnting for lesser quarey, sk s rabibin, haee, oc fox

Wicterit An open lour-whecled carriage with o toldiog top, driven by g
ol i fromt and carrving baa disscngoers

Vis-d-vis See Sociahle

Whip: A ~tick vsed ux an md in cidiog or drecing: theed: are maoy dillerent
stres el tepes, including the crap, Hy achisk, and umpeng o raciogs Lt

Whippor-in: A Sunlamans dEsistant whose ol i s b control e loureds
curing a2 Lune uswally o prodessiona] member af the lune sl
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