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Foreword

The eighteenth century belore the outbreak of the French
Revolution was a time marked by extravagunce and
splendor in the lives of the elite. It was also an era of great
change — a time during which science and economic theory
flourished along with the currents of radical thoughe that
were to bring down the monarchy. 1t s o paradox that the
century was profoundly feminine in its character. Women
were involved in all aspects of the ars. politics. and
intellectual lite. For women of the apper class; fashion was
a matter of primary concern. and it 15, therefore, through
fashion that one learns so much about daily lite during the
drtewer Fegune,

The Metropolitan Museum lias been collecting
Fren;:h costumes -a_gid_ .irr._f_:ss_mrie's.aiﬂce- the turm of t|1_e
century and has one of the most comprehensive collections
in the world. It 15, then: no surprise that the current
exhibition, The Edbteentb-Contury Woman, is a
remarkable selection of riches culled from the Costume
Institute s vast holdings and augmented with paintings;
sculprure, other costumes; and decorative ars from other
departments and collections. In view of Diana Vryeeland's
long careern tashion, n = mos appropriate that she
should select eyghteenth-century costume as the theme of
her tenth consecutive exhibition at the Museum. The
eighteenth century was, of course, the era during which
women surpassed men in the richness of their dress. Mes.
Vreeland, as special consultant to the Costunie Institure,
has brought her own sense of style and her highly
developed eve to bear in the new exhibition; and she
presents the eighteenth centisry as it was — intimate,
intriguing, and splendid. '

Mrs. Vreeland was aided i this endeavor by
Stephen Jamail, her special assistant. and by designers
Jeffrey Daly and Maureen Healy. Paul Ettesvold. assistant
curator in the Costume Institute, perfc:rmcd a crucial role
as coordinator ol the exhibition and principal author of
this publicaton, Stella Blum, curator of the Costume
[nstiture, was dcep?- myvolved i every aspect of the
exhibition and in al] the careful preparanions thar
surrounded it. Elizabeth Lawrence. master restorer,
accomplished with her usual finesse the rask of recresting
the 'ﬂnginal silhouette n_i- all the eghh*uutl'l-i:untur_\'
costumes in the Museum's collection.

Philippe Je Hontebolly
Iherector
Tl Jf.rf*ww&.fun .t”_i.i:..ia'um ;:Iu‘ i

Foreword

The eighteenth-century woman — what made her unique:
and how does she dilter {ron women ol other times?

Women have always been aware of the power of
their femininity, but never has womanly wi!c.Eccﬂ applied
with such grace. subuety, and ultimate success as i1 was
during the ewghteenth century. With her hips expanded by
panniers, waist made small by corsets, smd breasts pushed
high above a low decollerage. the eighteenth-century
woman appeared supremely feminine. submissive,
dependent, defenseless, She was, however, a loree cloaked
in-silks. rutfles; fringes, arificial fowers: and laces:

Beyond hecsell, the woman of the eighreenth century
went on to spin:a web thue included her durrcundings, By
degrees, she soltened and shaped her environmem. She
mﬂﬁ'ﬂ‘ ]'I:EI' 313&““1’211[3- mlﬂﬂ-‘;. -ﬂﬂd bﬂuduirs. and rh'el.l'
turnishings 4n extension ol hersell —scaled to her stze and
decorated to her taste. So pessuasive was the charm and
grace of the atmasphere she created thar men became
willing complements to her In appearance. manners, and
movements, Oneasy térms with men, the vightesnth-
century Worman wan their respect and through arsful
Maneuvers nnd Ea’iﬁﬁ!ﬂlﬂ! COQUEITEs '!:’-ecam'e & p:'bthmid
nfluence on the politics, sconomics, and aestheties of her
Erk

In our exhibition, the beautitul costumes of opulent
brocades, luxurtous satins, and deficate tafTeras, along with
their exquisite trimmings, help to provide us with an
insight into the silken stratesy with which remarkable
eighteenth-century women molded theie century in their
own image.

Stella Blam.
Cunator
The Costumte Ioliinle



Introduction

The fortunate few of the eighteenth century dreamed and
lived and danced in one of history’s most glorious periods.
We are, of course, talking of the survivors —who are the
only interesting people of any era.

The century burst like a rose and spent itself
lavishly, blowing its vitality in a strong and beautiful way
all over the Western world. It was a century of quality,
artistry, precision, and scholarship. Light, opportunity, and
exultation were everywhere. The architecture, the
porcelains, the gardens were sublime; every teacup and
every flower was very special. The colors were clear and
clean — exquisite greens, porcelain pinks, and the
wonderful blue that France has always been famous for.

Our own concepts of architecture and decoration
were established in the eighteenth century. The interiors,
the arrangements of the furniture, and the furniture itself
were really all the first bloom of the way we live today,
though we live much less lavishly. The comfort with which
we live, the way a house is organized, the living in it, and
the care of it were all creations of those days. Do you
realize what a house was before the eighteenth century? It
was huge — enormous and dark — with no halls. You went
from room to room to get to a room and suffered drafts
and cold.

In the sixteenth and seventeenth centuries women
definitely had power — if those around them were powerful
and rich. But in the eighteenth century, women often
found their way alone and with greater ease, as their talent
was recognized and needed. They wrote books; they
administered huge estates; they ran small businesses; they
created salons where intellect and revolution found a place
for expression; they ran convents, which were small
worlds where women could live in great protection; and,
of course, some women ruled great nations.

Women lived in towns and cities with new privileges.
They dressed in the beautiful silks, linens, and muslins that
we wear today. They pranced through the minuet, a very
special dance that the partners had to know totally, for
there was nothing haphazard about dancing — or living —
in those days.

This world of the Rococo and the Baroque was also
a time of revolution. But revolution is a part of life; it
helps convert the possible into the real. And women
particularly are always having revolutions of sorts.

Visualize some of the many colorful women, these
tireless letter writers and avid travelers of the world:

235242

Lady Mary Wortley Montagu, who journeyed into
remote parts of Asia and went twice around the world
alone.

The marquise — the beloved Pompadour — who was
painted wearing gowns of café-au-lait-colored silk and
surrounded by flowers, or in Turkish pants while planning
and directing more palaces and gardens and lovely rooms
filled with exquisite Sévres porcelains.

The grand and dignified Georgiana, Duchess of
Devonshire, presented to us by Gainsborough walking
through her vast estates.

Emma Hamilton, who, while living in Naples, drew
all men and women to her feet by her incredible beauty
and her amazing postures and poses, through which she
became a living work of art.

The Marquise du Chatelet — beautiful, erudite —who
read and wrote both Latin and Greek and was mistress of
the beloved Voltaire. They say when she visited the king
she pointed her nipples with two large rubies — much to
her sovereign's delight.

And all the while, Catherine, empress of all the
Russias, was buying entire libraries and great collections of
art — creating an empire for the land she adopted with
such grace and passion.

These women lived in a world of promise, optimism,
and possibility. They had their dreams — as all women of
all times have had — but they dreamed of a world of
independence and privilege, and proceeded to create it
themselves.

Diana Vreeland
Special Conoultant
The Costume Inatitute



The Eighteenth-Century Woman

Above: Figure 1. Base of gaming bag. Blue velvet couched in gold
and silver threads with the royval arms of France and Navarre.
The small Z between the cartouches may stand for Louis XV,
French, mid-eighteenth century. The Metropolitan Museum of
Art. Gift of Mrs. Edward S. Harkness, 1930. 30.135.178

Opposite. Figure 2. Left: Olive-green silk day dress (casaguin and
petticoat). Italian, about 1740. The Metropolitan Museum of Art.
Rogers Fund, 1926. 26.56.47a-g. Right: Blue and silver
brocaded afterncon dress (robe volante). French, about 1730. The
Metropolitan Museum of Art. Gift of the Estate of Annie-May
Hegeman, 1950. CI 50.40.9

The memoirs of survivors of the French Revolution are
filled with nostalgia for the lifestyle of beauty and elegance
that had been destroyed by the mobs. Even Talleyrand,
who went on to have a glorious career under Napoleon,
once said that no one who had not experienced the ancien
régime could realize how pleasant it had been. Today one
need only visit the galleries of any major museum to
become familiar with the paintings and porcelains made for
the favorites of the Rococo kings. Period rooms with their
carved boiseries and gilded furnishings invite the viewer to
imagine himself in those settings. Portraits of court
beauties and statesmen give one these people’s physical
likenesses, just as memoirs and journals regale readers
with anecdotes of the writers’ daily lives. Although art and
literature tell us a great deal about the eighteenth century,
for many people they are removed from the human
element; it is sometimes difficult to imagine that a Sévres
coffee service exhibited in a vitrine was used in daily life.
The art form that possibly reveals the most about what
people were like in the eighteenth century is costume. Of
all the decorative arts, it is the most comprehensible to
everyone, for, although fashions change, the choices and
necessities involved in dressing oneself are experienced by
everyone daily.

During the reign of Louis XIV (1643-1715) France
consolidated her role as the international leader of fashion,
a distinction that has only recently been seriously
challenged. The ostentation displaved at the Palace of
Versailles, where the Sun King assembled his nobility in
indolent splendor, set the tone for the succeeding regimes.
The shrewd policies of the king's finance minister, Jean-
Baptiste Colbert, promoted the textile and luxury trades,
establishing French fashion on a solid foundation that has
outlasted wars and governments for almost three hundred
years. The eighteenth century was a period of unbridled
luxury and hedonism mixed with great economic
prosperity and radical philosophical ideas. Although
France was the wealthiest country in Europe, she
experienced, as the century progressed, a gradual
weakening of her colonial empire and a decline in her
position in international affairs. Members of society,
however, were not concerned with matters of policy; their
primary occupation was the pursuit of a life of wit and
style — an escape from boredom at all costs.

From Lisbon to St. Petersburg, aristocrats and the
newly rich bourgeoisie were ardent Francophiles who
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Opposite: Figure 3. Left: Green silk brocaded evening gown (robe a
la francawse). French, about 1770. The Metropolitan Museum of
Art. Rogers Fund, 1932. 32.35.2ab. Right: White silk taffeta
formal dress (robe a la francaise) with woven and handpainted
design in green. French, about 1778. The Metropolitan Museum
of Art. Purchase, Irene Lewisohn Bequest, 1954. CI 54.70ab

Below: Figure 4. Two women of the late seventeenth century with
their hair dressed in the fontanges. From Maurice Leloir, Histoire
du costume de lantiguité a 1914, vol. 10. Paris, 1935

avidly followed French fashions. They were prepared to
spend a great deal of money on their clothes, their motto
being, “Thy habit should be as costly as thy purse can
buy.” The cost of clothes in the eighteenth century lay
almost entirely in materials; tailoring and the construction
of dresses was still a rather elementary business and
represented only a small part of the total cost of a man's
suit or a lady’s court dress. Most of the fabrics we are
familiar with today — with the obvious exception of man-
made fibers — were in use in the eighteenth century.
Cotton was the most revolutionary textile. It began as a
luxury fabric and became universally available by the end
of the century. The Industrial Revolution in England
introduced a number of inventions that helped to ease the
production of textiles throughout Europe: the flying
shuttle (1733), the spinning jenny (1765), the power loom
(1785), and improved knitting machines. Costume also
gained a wider range of colors and tints because of strides
in the sciences of optics and color.

By our standards, women's fashions in the eighteenth
century evolved very slowly. The fabrics, colors, and
elaborate trimmings changed often, but the basic sculptural
form of the dresses women wore stayed practically the
same for years at a time. Four basic silhouettes
predominated: the narrow bustle gown of the late
seventeenth century; the flowing sacque gown with
cascading rear pleats, which prevailed from about 1720 to
1770; the English-inspired fashions of the 1770s and 1780s
with their fitted backs; and the classically inspired tubular
gowns of the last decade. The shape of the cuff could be
changed, the neckline could be altered, and panniers or
hoops could be slightly modified without changing the
basic dress, which was constructed either as one piece or,
more often, as an overdress and petticoat. The shape of the
torso was achieved with the aid of a tightly laced cone—
shaped corset that pushed the breasts up and forward. :
sturdy linen chemise, with trimmings of lace or ruiﬂec at
the neckline and cuffs, was worn underneath. Drawers, or
calecons, were generally worn only by old ladies out of
prudishness or for extra warmth. Heavy petticoats also
helped to fight the chill and to support the overdress.

Louis XIV loved splendor, magnificence, and
extravagance in all things, and he inspired his whole court
to indulge in luxuries — especially clothing. His morganatic
wife, Madame de Maintenon, attempted to reform the
fashions at Versailles in the 1680s after her preference for

somber colors and modest necklines. She was followed in
these tastes by older women, but the younger ones rebelled
and exaggerated the shapes of their dresses. The bodices
were tight and narrow, with a split overskirt drawn back
and pinned up over a hip pad or cul de Paris. The cone-
shaped petticoat thus revealed was riotously trimmed with
flounces and embroideries, most often applied horizontally.
These gowns must have been heavy and tiresome to wear
for long periods. The narrow look of this costume was
further emphasized by tall ribbon-and-lace coiffures called
the fontanges (Figure 4). A minor mistress of Louis XIV, the

Duchesse de Fontanges, disheveled her coiffure while
hunting and tied her hair up with her ribbon garters.
Considering that the duchess died in 1681, the story may
be apocryphal, but, nevertheless, her name was applied to
the tall headdress of knotted ribbons and wired lace that
predominated for the next thirty years. The wired
headdress, worn at a sharp angle off the forehead, was
also known as a “commode.” The Duc de Saint-Simon in
his memoirs remarked that the commode put “the faces of
the wearers in the middle of their bodies.” The fashion
persisted in France until 1713, when a simple, flat head
covering worn by an Englishwoman, the Countess of
Shrewsbury, caused a sensation and the fontanges fell
from favor.



Below: Figure 5. White China silk handpainted with floral sprays.
Detail of a walking dress (robe a la polonaise). French, about 1780.

The Metropolitan Museum of Art. Purchase, Mr. and Mrs. Alan
S. Davis Gift, 1976. 1976.146ab

Opposite: Figure 6. Rose-colored silk taffeta afternoon dress (robe
retrousée dans les poches) with chiné floral pattern. French, about
1775. Anonymous loan. L 39.29.1ab

With the death of the Sun King in 1715, a radical
change occurred in French society. The regent, the Duc
d’'Orléans, a cultured man and a great lover of the arts,
rejected the mien and manner of the conservative old king.
He devoted himself to an outburst of high living, which
had a considerable effect on aristocratic fashions. Ladies
who had been wearing loose negligee gowns in the privacy
of their apartments or for casual afternoons in their
gardens could now make loose fashions appropriate for
general wear. The new sacque dress (Figure 2) hung from

the shoulders in voluminous folds, with the extra material
at the back gathered into a series of double box pleats.
These gowns were variously called contouches, andriennes
(after Terence’s comedy Andria, in which the leading
actress wore a maternity dress), or, later, robes volantes.
Conservative and prudish older ladies like the dowager
Duchesse d'Orléans found the sacque licentious. Here are
the duchess’'s comments in a letter dated December 20,
1721, to her cousin the Princess of Wales:

The wide skirts which are worn everywhere are my
aversion. They look insolent, as though one had
come straight out of bed.... The fashion of the
beastly skirts first dates from Madame de
Montespan. She used to wear them when she was
pregnant, so as to hide her condition. After the
King's [ Louis XIV's] death, Madame d'Orléans

revived them again.

The skirts of the sacque were extended by dome-
shaped metal or whalebone hoops covered with linen. The
introduction of the hoop into France in the first decade of







the eighteenth century is credited to either the English or
the Spanish. The materials that were lavishly stretched
over these hoops were lighter in weight than the fabrics
used earlier and were bolder in pattern and color as well.

Over the next twenty years the sacque evolved into
the robe a la francaise (Figure 3). It was popularized by
Madame de Pompadour and became the most enduring
feminine fashion of the eighteenth century. As the style
developed, the voluminous folds of the sacque gradually
gave way to a defined waistline, which was pulled down
into the corset in the front. The pleats at the back were
sewn down a few inches from the top and organized into
crisp folds. The sleeves were close-fitting to the elbow,
where the pleated winged cuffs were replaced by
overlapping tiers of ruffles that echoed the sleeve ruffles,
or engageantes. In time, hoops became even more
exaggerated, and elliptical in form instead of round.
Trimmings of lace and ruching and passementeries were
concentrated at the neckline, down the front opening of
the dress, at the sleeve ruffles, and across the front of the
exposed petticoat. A ladder of ribbon bows called an
eachelle covered the stomacher, and ribbons were also
worn on the sleeves, around the neck, and in the low,
curled coiffure.

With the ascension of Louis XVT to the throne of
France in 1774, women's fashions entered a cycle of
innumerable changes. This was sparked by the extreme
vouth of the sovereigns and their intimates, who were tired
of the formal robe @ la francaise and desired to create
new silhouettes with an element of fantasy. Anglomania,
which had already affected men's clothes and the cut of
ladies’ riding habits, reached its greatest heights not only
in fashion, but in the design of the carriages, pavilions,
and gardens of the late eighteenth century. There was a
return to a simpler, more primitive or natural life based on
the writings of the philosophes, especially Jean-Jacques
Rousseau.

The robe a langlaise (Figurel0), with its fitted
back and curved sides following the natural line of the
corseted waist, replaced the robe a la francaise for all but
the most formal occasions. The bustle, seen in the early
vears of the century, returned to extend the back of the
skirt, which was balanced by a scandalously low neckline,
often covered with a plumped fichu that created the effect
of a pouter pigeon. The skirt was worn short enough to
expose the feet and ankles, a fashion that may have

12




Figuree & fff Yellow Chira milk tatteta walking drezs (rode 4l
polsinene) Anvericut, aboid 1778, The Metropolitan Museum of
Art, Gilt of the Heirs of Emily Kéarny Rodgees Cowenhoven.
1970, 1970.87ab, Right: Yellow satin walking dress {arrs and
premmonat ), French, about 1775, The ."I-'h:tm!.mlimﬂ Museum of
Ars Gift of Trene Levnsahn, 1957, €l 37.57ah

oryrinated with the ballet dancer's costume o Lo Comargo
If the skirt of the gverdress:could be pulled up on the
inai:ic h:p' lﬂi?f"ﬂ to creale. & tr‘l]?l‘: S'i.fag.: ti]f. LII'EFE» s
knowen as & colie a fa potonawe (Figure 7 (Costume
hustorsan Frangos Boucher supgests that this term denves
from the wipartite division of Poland w0 1772.)

Another lashion popular in the last guatter of the
century involved a hiplength bodice. or curace (Figure T},
and a separate skirt. For davwear, the redingote dress,
with its long sleeves and collar with revers bovrowed from
the tailored riding coat, was another fashion alteriative.
There was also a Evde. a long, straight morning gown
secured at the waist by a loosely draped sash: Its name
came [rom the costume of a Jewish cleric in a Théiarre
Frangaise production of Racine’s Athalie

As each new. [ahric, color; and Earment qpp{r&rﬂi‘ i
was given a fanciful name mken lram the theater, current
events, literature, music, or perhaps the country from
which the French adopied it. For example, the color puce
was named by Lowis XV, who thought it looked like the
calor of fleas] The mmmings of lace. tnnge. silk Howers.
rihl‘]['th an{i mt."lﬂﬂl'.l_‘ hril.id wil'e ﬂ.{iﬂ Suhjeﬂt L t}'lt‘ i'ﬂi'lrl.fcﬁ.
af the I}ls_hiljn loaders and were changed st an :tl;u'rning
FALE:

F“T thE F;.l-shl{:‘n-‘.ihl{: WIOITAN hﬂ.‘\.'“lg hﬂ'r h..'-‘l.l[' {*ri‘ﬂsﬂ'd
wiax ane of her most HRporiEnt ritpald and one thay was
'l.rlll':‘-‘ |i!‘11{f‘{:itn::_1umin‘s. 1.[.-'1;"3{5-1{_'.-5-.1.[&‘“ l'{,'l1|."l.."ff‘|1 rht‘ events
Dr thE | ol g ﬂn{l mﬁ?‘lml’d TONOAMOoL= Pm}}ﬂﬁ Ilﬂn‘.‘} m Thﬂ rﬂign.
ol Loms XVI. Ladies wore rowenng rt'phr:a.q of sailing
Sinps i thwr hawre to celebrate the '.'i.r_:lur_r al t:!'n: wars.hrp
Lt Belle Powle on June' |7, 1778, diaring the American
Revolution. Sentimental powfi in the simple style endorsed
by Rousseau were also popular; some of them represented
pastoral scenescomplete with furm buildings, cattle, and
iy people.

The French Revolurion completely overrurned
S‘nl‘_'ii'.'[:'p'. aﬂi'f Fﬂ..q}\lﬂ-“g Ilﬁ'{:ﬂml" P['ﬁ{l”‘rﬂu}" S:‘-.'ml:ll.]l_ic 11: was
dangervus to appear in public i sills and velyets, whilé
the red, white, and blue cockade was the badge of & good
citoyerr. After the emononal strain and deprivativns
endured dunng the Reign of Terror, the Freach were
ready 10 forget thenr problems and 1o celebrate the funare
Tl‘w_y turned to the st_\'fes and Fhilﬂsuph}' of the Grecks
and Romans. & society completely dillerent from the one
I:!m_x hdf.l iuSt -..les'-!.rqvc-.i. The neovlassical cudrent had l.:w.ru
gr‘inviug since the disvovery af the ruins of Herculaneum
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Opposite: Figure 8. Man's velvet formal coat embroidered with
floral design. French, 1775-80. The Metropolitan Museum of
Art. Gift of Lily Daché, 1968. 68.45.

Right: Figure 9. Detail of white satin vest embroidered with
flowers and insects. German (?), about 1798. The Metropolitan
Museum of Art. Gift of Lee Simonson, 1939. CI 39.13.150

in 1738 and the excavation of Pompeii in 1749. The
“classical fever” infected the major and the minor arts in the
late Louis XV and the Louis XVI periods. Many
fashionable hairstyles, accessories, and costumes were
called “a la Greque,” although most of them bore little
relationship to the ancient styles.

The strongest classical influence showed in the
popularity of white linen or cotton gowns (Figure 10). This
was a fashion in the English taste that was popularized by
Marie Antoinette and her ladies as early as 1778.
According to the painter Madame Vigée-Lebrun, “the
princesses were not remarkable when seated on the
benches, being dressed in cambric muslin gowns, with
large straw hats and muslin veils, a costume universally
adopted by females at that time.” The classical styles of the
late nineties had slowly evolved out of the costumes of the
previous two decades, with inspiration coming from the
historicizing costumes in the paintings of Peyron and
David and from the classically costumed actors like Lekain
or Mademoiselle Clairion.

The “chemise dress” was basically a tube with a
drawstring at the neckline, another at the high waistline,
and short sleeves. The bustle continued to be worn for a
number of years, but it was positioned higher as the
waistline rose. Eventually the bustle disappeared and a
train swept along the ground behind the wearer. Sandals,
antique-style jewelry, Kashmir shawls, and classically
curled hairstyles completed the ensemble.

Men's costumes did not undergo the same great
changes in the eighteenth century. The essential
components of today's man’s suit were established during
the reign of Louis XIV. They were a coat, a waistcoat, and
knee breeches, which were worn with a white linen shirt
with a ruffled front (yabot) and a pleated neckband
(rabat). The general lines of this costume became
simplified as the century progressed, so that the early
silhouette bears little relation to the suit worn during the
Directoire period (1795-99).

The areas of change in men's clothing were
principally the coattails (Figure 8), the length of the
waistcoat, the shape of the cuffs, and the types of fabrics
employed. Coattails and cuffs became successively smaller,
and the hem of the waistcoat rose from the knees to the
waistline. Fabrics for men'’s clothes were similar to those
used for ladies’ dresses in the first half of the century:
damasks, corded silks, and velvets for dress wear and gold
and silver brocades for state occasions. Elaborate

008000002
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Figure 10. Madame de la Chatre, by Elisabeth Vigée-Lebrun. Oil
on canvas. French, late eighteenth century. The Metropolitan
Museum of Art. Gift of Jessie Woolworth Donahue,

1954, 54.182

embroideries along the borders of the garments (Figure 8)
and special buttons enriched the ensemble. The decoration
used on the coat and waistcoat had become restrained by
the 1770s, and the fabrics used for daywear became
simpler and lighter in weight. One new addition to the
male wardrobe was the frock coat, or frac, which was
worn with a contrasting waistcoat and breeches and was
the forerunner of the modern sports jacket.

For most of the eighteenth century, children were
dressed like miniature adults, complete with powdered
wigs and tightly boned corsets. It was the new attitudes
expounded by Jean-Jacques Rousseau in his book Emile
(1762) that freed children from the constraints of adult
costume. Rousseau had been influenced by John Locke's
work Thoughts on Education, in which the author
condemned the confining of children in swaddling clothes
or other restrictive attire. Little girls were now given
simple frocks of linen or muslin girded at the waists with
wide, colorful sashes. Little boys wore skirts until they
were “breeched” at age five or six; then they were put into
short jackets and pantaloons or trousers, the latter being
taken from the common wear of sailors and peasants. The
new children’s fashions foreshadowed the adult fashions
that emerged later in the century.

The eighteenth century was very feminine in its
character, for it was an age when women were deeply
involved in every facet of the arts, politics, and letters. If a
woman was in society, one of her chief concerns was her
wardrobe. Being a fashion leader required a fortune — or
at least good credit — and, above all, distinctive taste.
Unlike women of today, who can rely on their couturiers
to present completed models, eighteenth-century women
had to direct personally the fashions they wore. In
consultation with her tailor or milliner a lady chose fabrics
and trimmings and created a design for a desired costume.
By the end of the century, a few fashion journals were in
circulation and a small group of designers were beginning
to assume a creative and dictatorial role over fashion. Rose
Bertin, Quinault, Baulard, and Sarrazin were rivals for the
patronage of society and the court, and anecdotes of their
fads and follies are recorded in the memoirs of the period.
Unfortunately, we cannot attribute any surviving costumes
to these designers’ ateliers, as their works were not

labeled.

Three women dominated French fashion and thus the

fashion of Europe in the eighteenth century: the Marquise
de Pompadour and the Comtesse du Barry, both mistresses
of Louis XV, and Queen Marie Antoinette, wife of Louis
XVI. Of the three, Madame de Pompadour was

the most enlightened patron and set her mark so firmly

on the Louis XV style that it is often called l style
Pompadour. She surrounded herself with the finest art
objects of the age — clothes, books, jewelry, porcelain, and
furniture. There was scarcely an eighteenth-century artist,
poet, or philosopher of the first rank whom she did not
patronize lavishly. She imposed her exquisite taste on the
court, redecorating the royal apartments and chateaus all
with the same touch of natural and delicate gaiety.
Madame du Barry learned from her predecessor to employ
only the best artists, which was fortunate, as she had a
nouveau riche taste for ostentation. However, in her day,
when conspicuous splendor was the fashion, Madame du
Barry's residences and gowns were considered magnificent.

Marie Antoinette had neither the beauty nor wit of
the previous fashion arbiters, and she did not understand
the responsibilities of her position. At times it seemed the
only title she valued was that of fashion leader. Her
influences on the decorative arts are best seen at the Petit
Trianon, with its classic interior and exotic gardens, and in
her considerable wardrobe. Marie Antoinette’s taste
vacillated with each new fad. With the help of her
milliners and hairdressers, the young queen created
fashions that were imitated by most other women and were
ruinously expensive for all concerned.

The constant search for something new and won-
drous reveals a skepticism that pervades eighteenth-
century ideas. La Bruyeére in the sixth edition of his Les
Caractéres (1691) dryly anticipated the endless cycle of
fashion changes:

A fashion has no sooner supplanted some other
fashion than its place is taken by a new one, which
in turn makes way for the next, and so on; such is
the fickleness of our [French] character. While these
changes are taking place, a century has rolled away,
relegating all this finery to the dominion of the past.

Yet, despite the continually changing fashions, the
quality and beauty of the surviving eighteenth-century
costumes are all the justification one need proffer in their
defense.
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Checkliot of the Exbibition

WOMEN'S
COSTUMES

Formal Diress

Taupe colored wool striped n musard.
pink. hennz, and ladigo blue, with
silver-mit embroidery m a
corwentivnalized Meonver-and-2crall
patern

Engli.ﬂ‘r. abour 1850

The Metropalitan Museum of Ar

Rogers Fund, 1953

33.54ab

a0

This gown, one o the Onestsurviving
sevienteenth-contury costumes, 5 the most
impartant European costume in the
Mizeym's colleétion: Tholgh warm by a
lady of the Wodehouse family of Kimberle
Hause, Narlilk, the dress i3 Freach m cut
with irs.straighs skir drawn in at the wais
and ite hitted bodice loaped up at intervals
at the sides and héld with small gold pims.
The dress was supported by a bustle or
tawrnuee, which concentrated the Rillness

at tho center- back. Shmilar govwns cun-be
found in the dared Nicolas Amoult cosmume
plates. ulthough those examples are
t:j_!}{lmr_'l_\' embrinderid. The L:::Eh_::h lawe
af embroidery can be seen not.only in
costume and accessories of this period, bt
alse in the uphalstery and wall hangings
with which homes weére decomatesd. An
engraving of Mary 11iby I\ Smith atter «
porrait by Vandervaart shows & similar
dress. The very early use of 2 foliate
rpcarle. pattern and the techmical quality of
the embrowdeny indicare that this dress =
the work of a pratessions| embroiderer
aware of thelatesr arnste currents an the
Continent — possibly one ol the Huguenot
refugees who settled in England affer the
revocation of the Treary of Nintes in 1685,

Jacket (casaguin)

Quilted white linen embiroidered with
pobvohrome silks moa flora! and rbbon
pattern, edged and laced under the
steeves with yellow silk nibbon

Swedizh, late 17th CEntury

Lent by the Nordiske Museum. Stockhalm

SLE1 9164

In the vighteenth century ansioeritic
Swaillish ladies wore quilted jackets and
cantrasting pesticoars a1 home durmyg the
long winters, Many of these garments were
embroidered h_l.' the ladies themselves, and
al} sweee in brghs colors, which helped w
keep the spivits up during monihs of eold
and snow.

Jacker (casaquin)

Dark brown ailk damask mimmed with
silver braid. folinve embroidéery m
salmon-pimk sllk aod alver metalbe
threads; milver metallic butons, and
silver lace, with cufls of pale blue. tan,
and cream silk {loral brocads edged with
raral and whire silk ribbon

Italian, 2nd quarter of 18th contuny

The Metropolitan Muzeum of Art

Purchase, Catherme Brever Van Bomel
Foundanon Gif. 98]

1981 20r

I the frse hall of the eghteenth céntuiny
lashies wore cacrpuins and petticoats for
davwear a2 an alternazive to the formal
rodee ok by frangaise. The assquin, ok

jackut, was cut like o dress but dame only
o the hip. Usually the skinm wasof a
contrastiing material or color and enmded ar
the ankles. This popular cosrome was the
basic ensemble for Jadies of the bourgeousie
ant {or servams: This lmlian cavaguin,
once an the Simonetn Collection, Rame, s
an elaborire example of the style. which
enjoved great popularity an Italy snd s
atien eeen n chntémporany paintings The
contrasting 4tk culfs rounded at the edges
were pinned batk i imitation: of
gentlemen’s caffs of abour 1725, The back
of the costume 15 fitted.

Formal Diress (robe volanie)

Polvchrome lace-pattern silk brecade on an
ivoryv-cotored groond mn s floral, foliate:
and gourd design: stomacher
embraidered with multreolored silks and
silver and gold metallic thread in a Meral
and gourd design, edged with silver and
gﬂld metallic lave

French, abour 1725

Lent by the Musée des Arts Décorants,
Pars

5L.51.84.1ab



Afternoon Dress (robe volante)

Pale blue and silver mirror-silk brocade in
a large floral and foliate pattern

French, about 1730

The Metropolitan Museum of Art

Gift of the Estate of Annie-May Hegeman,
1950

CI 50.40.9

[lustrated, page 7

Late in the reign of Louis XIV, loose-
flowing gowns with pleats gathered at the
back neckband were worn as undress wear
by daring ladies who liked the ease and
comfort of this garment. The famous
actress Madame Dancourt popularized
these gowns by wearing one in Terence’s
Andria, after which such gowns were

often called andriennes. As the style
developed the gathers were formalized by
being drawn into one or more flat pleats,
and a dome-shaped hoop or pannier was
worn to extend the material around the
wearer. When a lady moved, air was
trapped under the hoops and she appeared
to be floating; thus the name robe volante.
This type of dress is often erroneously
called a “Watteau sack,” despite the fact
that Antoine Watteau had little to do with

the creation or dissemination of the fashion.

According to the Mercure de France, by
1729 robes volantes were “universellement
en régne, on ne voit presque plus d'autres
habits” (universally in vogue, one hardly
ever sees any other kind of dress).

Formal Dress (closed robe)

Brown satin with a lace pattern in beige
and orange silks

English, about 1735 (remade later)

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1964

Cl64.14

The closed robe was popular in England in
the second quarter of the eighteenth
century. It had a close-fitting bodice,
deeply set sleeves with small winged cuffs,
and short, flat robings. The attached skirt
was made with a short center fall gathered
at the waistband and tied behind the waist
inside the bodice. A dome-shaped hoop or

pannier of canvas, wicker, or buckram
supported the heavy brocade skirt. A
modesty piece edged with a lace “tucker”
was generally worn to hide the chemise.

Day Dress (casaquin and petticoat)
Olive-green silk in a white floral pattern
Italian, about 1740

The Metropolitan Museum of Art
Rogers Fund, 1926

26.56.47a-g

[lustrated, page 7

Afternoon Dress (robe a la frangaise)

Cream-colored figured silk brocaded with
polvchrome silks in an allover floral
pattern, trimmed with self-fabric ruching
and green and coral braid

French, about 1740

Lent by the Musée de la Mode et du
Costume, Paris

SL 81.83.2ab

Petticoat

Quilted green silk embroidered at the hem
with yellow and white silks in a floral,
foliate, and rocaille border, with a
waistband of blue, white, and black
braid

Swedish, about 1750

Lent by the Nordiska Museum, Stockholm

SL 81.91.6b

Riding Coat

Dark brown camlet with attached vest of
light blue satin and matching collar and
cuffs, trimmed with gilt cord and brass
buttons

English, about 1750

The Metropolitan Museum of Art

Purchase, Mr. and Mrs. Alan S. Davis
Gift, 1976

1976.147.1

Riding habits for ladies made their

appearance during the reign of Charles II.

They were modeled on the male coat and

waistcoat and were worn over a shirt or

petticoat. This riding coat is made of

camlet, a fine fabric of mixed materials

including wool, silk. and goat or camel’s

hair. The closely woven fabric is nearly
waterproof, an important consideration in
the English climate. The name “camlet”
derives from either “camel hair” or the
fabric’s place of manufacture on the river

Camlet in England.

Day Dress (open robe and petticoat)

Blue silk satin quilted in an allover pattern
of squares interspersed with floral motifs

English, about 1750

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1981

1981.152a~¢

Formal Dress (closed robe)

White satin brocaded in shades of red and
green in a pattern of leaves and flowers
with ogival stems

English, about 1750

The Metropolitan Museum of Art

Rogers Fund, 1936

36.145

The suburbs of London, near Bishopsgate,
were the scene of a thriving silk industry
from the early eighteenth century on. The
cloth, used pnncapal]\ for dress material,
was made by journeymen weavers in an
area called Spltalhefds a name that became
synonymous with the silks produced there.
Working in a dynamic fashion center so
close to the London marketplace, the
designers of Spitalfields silks changed their
patterns often. In the 1750s, when this
dress was made, the silks were patterned
with garden flowers arranged on an open
ground in curving Rococo forms. The wide
hoops then in fashion would have shown
these materials to good advantage.

Ball Gown (robe a la francaise)

Cloth of silver with stripes of blue silk and
gold tinsel, brocaded multicolored
bouquets and chinoiserie motifs, and
trimmings of metallic lace and
polychrome silk ribbon rosettes

French, about 1755

The Metropolitan Museum of Art

Gift of Fédération de la Soirie, 1950

CI 50.168.2ab



Ladies of fashion changed their costumes
several times a day, but their most splendid
gowns were reserved for the evening — for
going to dinner, to the opera, or perhaps to
a ball and a late supper. A ball gown of
this quality would have been reserved for
truly ceremonial occasions. The cloth of
silver is brocaded with chinoiserie motifs of
a curved palm tree and a pagoda
interspersed with floral bouquets in the
style of Jean Pillement. The silver lace and
twisted silk flower trimmings show the
milliner’s art at its most elaborate. French
guild laws restricted the cutting and sewing
of formal dresses to a male tailor and his
assistants, but a milliner could trim gowns
as well as make headpieces. Louis-
Sébastien Mercier, in his Tableau Je

Paris, made the following observation on
the collaboration of men and women
fashion workers: “The seamstresses who cut
and sew the dresses and the tailors who
make the stays and corsets are the masons
of the edifice, and the marchand de modes
who creates the accessories that give the
final graceful touches is the architect and
decorator.”

Day Dress (robe a la francaise)

Light salmon-colored silk tatfeta with a
chiné floral pattern in shades of pink,
green, and brown; self-fabric trim

French, about 1755

The Metropolitan Museum of Art

Gift of Fédération de la Soirie, 1950

CI 50.168.1ab

Chiné taffetas were produced in France in
quantity beginning in the second decade of
the eighteenth century. They were “in
imitation of the Indian and Levantine”
fabrics — many of them ikats — that were
imported into Europe to satisfy the taste for
orientalism. Many chiné garments were also
called a la turgue. The colored floral
patterns were achieved by dveing the warp
threads before the fabric was woven. This
intricate and cumbersome process naturally
made the fabric very expensive. Even
though the technical process is explained in
contemporary trade journals, modern fabric
manufacturers have not been able to
recreate the finest chiné patterns.

Formal Dress (robe a la francaise)

Blue patterned silk brocaded with
polychromed silks in a tloral and fruit
pattern, trimmed with self-fabric ruching
edged with matching ribbon fly fringe

Italian, about 1755 (fabric about 1735)

The Metropolitan Museum of Art

Bequest of Catherine D. Wentworth, 1948

CI 48.187.709ab
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Afternoon Dress (robe a la francaise)

Green and white patterned silk with foliate
meander interspersed with floral buds,
trimmed with self-fabric ruching edged
with matching braid

French, about 1757

The Metropolitan Museum of Art

Gift of Mrs. Robert Woods Bliss, 1943

Cl 43.90.49

Evening Gown (robe 2 la francaise)

Light blue ribbed silk brocaded with
polychrome silks and gold and silver
metallic threads in floral and foliate
motifs, trimmed with self-fabric ruchings
edged with matching fly fringe

French, about 1758

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1962

Cl 62.28ab

Detail of fabric illustrated, page 27

Wedding Dress (mantua, petticoat, and
court train)

Light blue cannelé-woven silk embroidered
with polychrome silks in a floral and
foliate pattern, with a gold silk lace and
rocadle meander pattern, trimmed with
pale pink braid

Dutch, 1759

Lent by the Rijksmuseum, Amsterdam

SL 81.93.a-c

In 1759, at age twenty-two, Helena Slicher
married Baron Aelbrecht van Slingelandt
wearing this blue silk grand panier gown.
The wedding must have been very
elaborate, for no expense or effort was
spared in the construction of this superb
gown with its mantua, petticoat, and
rounded train. The elaborately embroidered
borders in gold silk rocaidle patterns and
the polychrome silk flowers, including the
Dutch tulip, were probably the work of
Dutch embroiderers, though the designs
are heavily influenced by French models.
This is one of the finest surviving dresses of
its kind, the only similar one being a 1744
wedding dress in the collection of the
Victoria and Albert Museum, London.
Jonkvrouw Catharina Isabella Six
presented this wedding dress to the
Rijksmuseum in 1978. A descendant of the
bride, she inherited the dress from her
uncle, Higibert Chrétien Bosch-Reitz,
curator of the Department of Far Eastern
Art at The Metropolitan Museum of Art
from 1915 to 1927.

Formal Dress (robe a la francaise)

Azure-blue satin trimmed with self-fabric
ruching in a punched design

English, about 1760

The Metropolitan Museum of Art

Bequest of Mrs. Maria P. James, 1911

11.60.232ab

A formal dress was not considered finished
until it had been trimmed with robings
along the opening of the bodice, down the
skirt front, and along the edges of the
pagoda sleeves. Robings of gauze, ribbons,
fringe, or silk flowers were supplied by a
milliner and could be very expensive, as
they were complicated and time-consuming
to make by hand. Further, ladies would
update their gowns from season to season
by changing the robings. This particular
dress substitutes for fancy robings self-
fabric ruching with a punchwork pattern
and pinked edge, made with an awl and a
sharp rolling wheel much like a pastry
cutter. The National Gallery of Victoria,
Melbourne, has a similarly trimmed dress
in bright canary-vellow corded silk, and
examples can be found in British and
American Colonial portraits.

Evening Gown (robe a la francaise)

Lavender silk faille with brocaded floral
bouquets in polychrome silks alternating
with an ivory lace-and-flower meander,
trimmed with multicolored fly fringe,
ribbon ruching, and small silk flowers

French, about 1760

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1959

Cl 59.291ab

Day Dress (robe a la francaise)

Ivory-colored cotton printed with an allover
pattern of chinoiserie flowering
branches in shades of blue, brown, and
red, trimmed with box-pleated self-
fabric

French, about 1760

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1964

CI 64.32.3ab

Ball Gown

Beige ribbed silk brocaded with silver-gilt
thread and polychrome silks in floral
sprays and serpentine meanders,
trimmed with gold and silver Cluny-type
lace and beige silk ribbon

French, about 1760

The Metropolitan Museum of Art

Gift of Mrs. Hervey Parke Clark, 1961

CI 61.16ab




Figure 12, Two brooches and a pair ol earcings. Diamaonds and
rihies setin adver. Spanizh (1) and Tar uguese. The Metropalitan
Museum of Art. Gilr ol Marguente McBey, 1980

1980.543.5, 6, 7, 17 '




Skirt

Pink satin quilted in a stylized floral
pattern

English, about 1760

Lent by Cora Ginsburg, Tarrytown, New
York

SL 81.68.2a

Court Dress (mantua and petticoat)

Delphinium-blue silk self-parterned and
brocaded with flat and wrapped silver
thread in a pattern of rosettes
interspersed with rose sprays,
carnations, and plumes, trimmed with
silver lace

English, about 1760

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1965

CI 65.13.la-c

Although the English court did not
dominate fashion as did its French
counterpart, it did require that a special
costume be worn for important state
ceremonies, coronations, and royval
weddings. A court lady wore a mantua and
petticoat of rich silk, often elaborately
woven or embroidered with gold and silver
metallic threads. She further displaved her
wealth by trimming the mantua with fine
laces and wearing a great quantity of
jewelry. In the early eighteenth century a
mantua was a loose gown stitched into
pleats at the back, with the sides of the
skirt pinned up on the hips. By the time
this dress was made, the mantua had
become a fitted bodice with two hanging
vestigial panels at the back, replacing the
side draperies. The petticoats were
extended on exaggerated panniers, a
fashion that was to continue for court wear
long after it had ceased to be a feature of
fashionable dress. A court dress of similar
date can be found in the collection of the
Royal Scottish Museum, Edinburgh.

Ball Gown (robe a la francaise)
[vory-colored Spitalfields silk figured with
satin and ribbed stripes brocaded in

green and pink silks with ribbon, floral
vines, and scattered flowers, and
trimmed with ivory-colored satin-striped
net and polychrome silk and paper
flowers

English, about 1765

The Metropolitan Museum of Art

Hoechst Fibers Industries Gift, 1981

1981.351ab

Afternoon Dress (robe a la frangaise)

Pale yellow silk with a white lace pattern
brocaded in multicolored floral sprays,
trimmed with self-fabric ruching

English, about 1765

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1975

1975.206.2ab

Afternoon Dress (robe a la francaise)

Pale fawn-colored silk taffeta with a satin
stripe and brocaded polychrome floral
sprays, trimmed with self-fabric ruching

English, about 1765

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1960

CI 60.41.1ab

Formal Dress (open robe)

Putty-colored silk ground brocaded in
polychrome sprays of flowers and fruit,
trimmed with self-fabric ruching and
matching fly fringe

English, about 1765 (fabric about 1735)

The Metropolitan Museum of Art

Rogers Fund, 1934

34.108

Afternoon Dress (robe a la frangaise)

Natural linen with crewelwork floral sprays
and trellis border in yellow, pink, blue,
and green

French, about 1765

The Metropolitan Museum of Art

Rogers Fund, 1936

36.95ab

Ball Gown (robe a la francaise)

Rose-colored figured silk brocaded in a
polvchrome design of bands of ermine
intertwined with floral sprays, trimmed
with matching braid and multicolored
fly fringe

French, about 1765

The Metropolitan Museum of Art

Fletcher Fund, 1938

38.30.1ab

Ball Gown (robe a la francaise)

Self-figured white silk brocaded in
polychrome floral sprays, trimmed with
self-fabric ruching and multicolored fly
fringe

English, about 1766

The Metropolitan Museum of Art

Rogers Fund, 1925

25.12ab

Ball Gown (robe a la francaise)

Beige silk faille brocaded in polychrome
floral sprays and leopard-spot meander,
trimmed with pink fly fringe and tassels

French, about 1770

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1961

CI 61.34ab

Evening Gown (robe a la francaise)

Cream-colored satin-striped silk faille spot
brocaded with floral sprays and leaves
in polychrome silks and silver metallic
threads, trimmed with silver lace

English, about 1770

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1962

CI 62.29.1ab

lllustr‘ated. C-oments page

Afternoon Dress (robe a la francaise)

Mauve silk taffeta with paired white bands
and a chiné pattern in shades of red and
green; self-fabric ruching

French, about 1770

The Metropolitan Museum of Art

Purchase, Irene Lewisochn Bequest, 1960

CI 60.40.2ab

Detail of fabric illustrated, back cover

Formal Dress (robe a la frangaise)

Mimosa-yellow silk faille trimmed with
matching fly fringe

English, about 1770

Lent by Shannon Rodgers

SL 81.114ab

I
;
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Ball Gown (robe a la frangaise)

Ivary-colared ribbed silk with atripes of
hight blue and pink overlod with
serpentme garlands and Horal sprayvs
brocaded m polvchrome sifls, trimmed
with sell-tabnc and multicolored fly
lFinge:

Freach, about 1770

The Metropolitan, Museum of Art

Purchase, Irene Lewisohn Beques, 1961

€l 61,13 1ab

Iu'_-l-i_“'ill.'.‘?l. front l.-uﬁf'

Formal Dress (robe a Ia francaise)
fvary-colated silk striped in pale green and
salmon pink. overlaid with brocaded
whmr and pu]vrhmmn- siﬂc l"htﬂl;ll:.'s'-‘l. e

(foral sprays. wimmed with vory gauze
and pink and green parerned silk
ribhon _
Feench. about 1770
The Metrapolitan Museum of Art
Purchase, lrene Lewsohn Bequest, 1968
CI a8.69

Evening Gown (robe & la franguise)

Green corded silk wich & brocade :i'fign of

rose spravs herween undulant {lowening
wvines, trimmed with bos-pleited self-
fubimie bands edged wth pittk. gresn.
and white braid

French, about 1770

The Merropolitan Muyseum ol Arn

Rogers Fund, 1932 '

32.352ab

Ulistrated, page 3

Ball Gown (robe 4 la francaise)

Yellow silk taffeta srriped nowhite, dark
brown, yellow, and pink satin, (rimmed
l-wth EEUTE ni}];mn am:l n'.':l'ﬁ‘.l.i rosetics,

Austrian, aboat |77

The :\'I.-_'impainam Museum of A

Gift of Lee Stmonson. 1959

2E1-59.13:86a0

A[krnn-t.m Dress {rnh-:r ala [ruu;uﬂ.-}
black stripes, trimmed mrh .M-lr-f:-bnr
ruching and crean- and rust-coloted
braid

French, about 1770

The ."\-'lem:poht;m Musesm of Arm

Purchase, lrene Lewisohn Beque_s:. 1966

66372

Bodice of Court Dress

Figured green satin with pink and white
silk and wilver-metallic Alyipes and
palvchrome Horal brocade. trimmed
with gold and silver lace, pelychrome
ailk ribbon, passementerie, and xilk
flower buds, with silver metal rear
haoks-

French, abour 1770

The Metropuhitan Museum of Arr

Gily of Mass Agnes Clarke, 1946

da4Ln

At the court of France, ladies were
expected to be in full court dress for all
formal occasions, A dasme Ju palasr or
ferrine de chiamére who waited on the queen
was required 1o wear full court dress ar all
times. Thege dresses had enormsus hoops
thar held oot o petnicoal orpamented with
gold metallic decurations end polychrome
wille emh‘rmdene: A !ﬂn&‘ rain was !‘nﬂened
around the waist and teailed behind the
wearer. The bodice, suffened with
“‘tmlebﬁnl:. WS uu:np_lrtu{}' difﬂ:rcn‘t from
t}:l."ﬂﬂ YWOrmn “'ilh “il'";'r d]‘l:'ﬂﬁﬂ'_ﬂ. (S’Eﬂ‘
illusiranon on page 19.) The Marquise de Ia
Tour du Pin described ane of her hodices
n Her memairs:
I wore agram) corps. 2 specially made
bisdice, without shoulders. laced in the
back. but so narrow that'the licng,
aboat [our inches wide at the bottom,
showed b chemise of the DGinest batisne
thmu.gh which one could easily have
poticed an imaufhicently white skin. The
cliemisie Nud sleeves thar wers only thees
inches high, without a shioulder, 10 leave
the peckline bare. The top of the arm
was covared with three or four rows ol
lace, which fell 1o the elbow. The chest
was entirely exposed.
This court bodice 1 extremely rare, for
there are no known ;“unplta SURVIVilg m
France. Full SOt dmsm i cloth of silver
cut along the hnes uf the French cowm
dress are preserved inthe Kremlin
Museum, Moscow, and mn the Roval
Armary, Sreckholm

Riding .Jacket

Eight brown camler trimmed with selt-
labric buttons asd nulitary revers

English: about 1770

Lent by the National Museum of American
History, Smithsonian Institunon.
Wishingran, D.C

5181922

Dray Dress (round gown)

Dark hrows resisi-dved natural cotton with
an allover floral design in light blue and
:gﬁ:nl'l.ss

.ﬂmﬂ'ir:in. ihuut .irr*l‘

The "F‘lﬂmpulrtnn Maseum of At

Gift of Helen MacCartney, 1926

T6.538xa

Day Dress (robe a l'snglaise)

Ivory-colored silk talfeca with an allover
chind V-pattern in red, blue, and yellow,
rrimmed with olive-green braid

English, sbour 1775

The Metropolitan Museum of Art

Purchase, Judith and Gerson Leiber Gilt,
1981

1981.314 1

Teanle historans attribute large-patterned
chins tattetus 1o Franve: However, small
chene designs were produced at other
European silk cenrers, especially in
England, where they were called “clouded
lustrings.” It is tempting 1o postulate an

‘Enghsh ongin for this dress's fabric. aswell
as its talloring. Cherd fabrics were popualar

lar sumamier dresses because thx:_\l wWere

lightweight.

Day Dress (robe i l'anglaise)

White linen embréidered with multicoléred
silks in a partern.of floral sprays, small
sprigs, and pots of lowers

tinghah, abour 1775

The ﬁ’mrrnpuhmn Muozenm of Ar

Purchase, Trene Lewisohn Bequest, 1966

Cl 66.34

Linen gowns, plain versons of
CONIEMPOTATY Cess, were ;Jl_:rpuh.r with
F“&E\Wﬂ'm tﬂr mﬂmﬂfg wWear 1" thﬂ
English tﬂBI‘r‘rl";'SIde Theso WIS WeETE
VErY: sensible, as thev could be laundered
often and stll retun a fresh appearance.
Thw wiere otten decormted with
Emhmldﬂn usl.l.lﬁ'l.. Htlln‘hf‘d h\i’ thf wearnor
hersalf. Fmbmldfnf was considered a
gentle, feminine occupation for fadies of all
‘cligses af society. The Iivtl_!.' Noral
embroidery on this day diess was probably
done from a renii\'nmxdu fattern; n]tlmfugh
the embiroiderer has indiidualized the
floral bouguers,

Evening Gown (robe & lu piémontaise)
lvory-colored 1atlera striped in blue and
_ sgold silk and sibver metallic

threads, overlaid with Horal sprays
birocaded in polychrome silks and
colored metallic threads, and trimmed
with sell-{abric rui‘hmg edged with
marching fly (ringe

German. about {776

The: Merropolitan Museum of Ar

Gift of Mrs. Leo S Gold Schomidr, 196)

Clelkdl

A rpde o i pidnertiaste 158 vamant of the
basic mbe @ Lo frangais; except thar the

rear pleats, insteard of being atrached, Ooar
freely from the peclline (e the center buck:
The style s named after'a princess ol the
House of Savay who wore & gown of thie
tvpe in Lyans in 1756, Anathes rare
example of this <wle 14 jn the Rocaniora
Collection, Barcelona.

L

| [



Afternoon Dress (robe retrousee dans les

)
Rase-colored =ilk taffera with a cbing loral

pattern in shades of rase and green
seli-fabric trim
French, about 1775
The Metropolitan Museum of Ant
Anooymous loan
L 39.29.lak
ustrated, page 11

On this ofine talfein dn;.' dress. the puints
on both sides of the central opening have
been drawn underneath the skin and pulled
throuigh the pocket openmgs on either side
of the hips to create a swagged effect. The
iy repigdade sl pochey (Tdress

tarned up'im the pockets™) s & forecunner
ol the nhe & o pelinaie.

Walking Dress (caraco and petticoat)

"i’-:llr.m zatim tommed with sell-fabrie
ruching and matching braid

French, about lf?b

The ﬁ-hfrupuhtm Muscum ol Art

Gilv of Irene Lewisohn, 1937

Cl 37.57ab

Hlustrated, page 13

In the third quarter ot the century a new
lashion, the vy plisé became

popular, A version of the basic robe d 2
frtngaise. it rerminated at the hipline and
wis worn with o marching short skirr, The
ladies of Nantes supposedly invented the
costume and wore it when they received
the entourage of the roval governor, the
Duc d'Asgullon. lis ease and CoNuCiny Eoon
made it accepred davwear for ladiez of the
aristocracy and the bourgeoiste.

Day Dress (robe 4 la [rancaise)

Orange iridescent silk swriped 10 cream,
blue, and Tost, timmed with self-fabric
ruching edged with matching Hy fringe

French, abow 1775

The Metropalitan Museum of Ant

Purchase, lrene Lewisohn Bequest, 1960

CI 60.39 |ab

Day Dress (robe 4 la francaise)

Cream-colored sitk brocaded in a
polvehrome design ol rose branches and
laral landscapes framied in curving
palms, trimmed with self-fabric ruching
edged with mnlu!iing braid

French, abour 1775

The Metropolitan Museum of Ay

Purchase, Irene Low isohn Beguest. 1960

Cl G040, fab

26

Formal Diress (robe a la frangaise)

Deep mimosa-yellow ribbed sk tnimmed
‘with selt-fabine robings edged in lace

French, abow 1775

The Metropolitan Museum ol Art

Purchase, Irene Lewisohn Bequesr, 1964

Cl 64,31 lab

Formal Dress (robe a la francaise)

Blue satin with an allover Hocal pattern in
gold and | wory, trmmed w ath sell-Labric
rm'hing and matching ﬂ_\' mnge

French. aboum 1775

The Metropolitan Museum of At

Gikt of Mrs. Robert Woods Bliss. 1943

Cl 43.90.48ak

Maorning Dress (robe a ln frangaixe)

White <otton printed with red and blue
floral meander and red sinpes, Irunmed
““h H‘H {'ﬂl}rlc LI hlﬂi ﬂdsﬂ] ““h Pﬂlﬂ
pink braid.

French, about 1775

The .’-1011'1.1puliun Museum of A

Gift ol Lee Simanson, 1939

Cl 3913 183a-d

Riding Jacker

AMeditim blise camlet trimmed with
matching buttons

Engﬁsth, about 1775

The Merropolitan Museum of An

Purchase, Mr. and Mrs. Alan 8. Davis
Gilt. 1976

1976, 147.2

I‘:ll_in_'_\' mii!: ‘.'l-lﬁl*.:E ﬂ!' m'll_] hl.'hﬂ\-']ﬂ-rq

nelnding Pepys and Addison, disliked rhe

“immodest custom” of ladies wearing

masculine attive. The ladies. however.

tound masculing 1-:i|'nring not only practicul

tor thewr sparts clothes but alluging as well.

A discerning but, alas, anonymous

gentleman agreed with them and made the

following lively remarks in the weekly

Register of July 10, 1731:

The Riding Habit simply, with the black
~.--:|}-et vap .md white f:iu;l'mr, I8 In my
opimon, the most elegant dress tha:
belongs 10 the ladies’ wardrobei there 1s
& grace and geauhity i it that all sther
dresses want: 1t displave the shape and
turn of the body 1o great advantsge, and
betrays o negligence that is perfectly
agreeable. . . . She wha makes her uctions
mesr conformable 1o thay stundard, will
always be most secure of conguests and
“Pmﬂ.ﬂn..

Hooded Cape

Scarler wool with borders of matching
plush: with arached vestee

American, about 1775

The Metropolitan Museum of Art
Purchase, Irene Lewisahn Bequear, 1969
Cle94

Cloaks in one form or another were
popular irems of dress in the American
colonies from the ume ol the early sertlers:
This particular type of cloak: called &
Teardinal* becanss of ita colar, i made ol a
closely woven weal ¢ut on 'the bas and leh
with a raw edge along the hem. The
hooded cape s a variane of the camuhin,

or monk's habit, It is gathered in o ¢ircular
shape ar the back to stand high without
crushing the mobeap or coitfure
underncath. Thc vesiee iS5 pran:ﬁl:.n!
solution for keeping the upper 1orsa warm
while leaving the hands free, By the lare
::l.gl'ltennth century cardiaals could be
hnugh: ready-made in Engimd chijs: Tt I8
possible that this cape was imported ruther
tl'll.ﬂ fﬂ.!.d.! “'l- I'.h{" L'ﬂ!.ﬂ-ﬂ‘lﬂ.

Afternoon Dress (robe a la frangaise)

Cream-colored silk ratfeta W th figured
stripes in cream-valored, blue, wnd
h ellow silks and silver-meallic threads,
brocaded in rose, green, and brown sitks
and rose wnd silver metallic threads wath
geattered Nozal buuq.u:ts, trimmed with
seli-tabnic miching and palychrome Iy
fringe

Fresich (7)), about [770=77

The Merropslitan. Museum of A

Purchase, lrene Lewisohn Bequest. 1959

5945 Lub

Walking Dress (robe i la polonaise)

Gu*du{i-ydqu China stk hnndpamred W oan
overal| partern of pink floral spravs and
white butterflies. trimmed viath sell-
fubric rachmg

American, abous 1778

The Mettopolitun. Museum of Art

Gl of the Meirs of Emily Kearny Rodgers
Cowenhowven, 1970 '

197087 ab

Hustrated. page 12

Eighteenth-tentury Amenicun colonial
women of means Were very interested in
tashion. They generally followed the styles
worn in England. but by the time of the
American Reviolution the French styles of
Marie Antoinette were also mfloencing
Anmerican tmste. This mofre o dy polonaiye
attests 10 the fashion-consciousneéss of
colonial women. It is made from a line
gulden:yellow silk handpainted m Chine i
a patrern of carnanions and butterthies;
Merchant scamen of New England traded
eitenmvely with the Orieat. bringing back

Uppinscte: Fignire 130 Lighy Blue eilibed silk
brocaded with polvchrome silks and gold
and silver in Noral and foliate motifs. Detail
ol itn evening gown (ahe d L francaise).
French, sbout 1758, The Metropolitan
Museam of Art. Purchase, lrene Lewisahn
Bequest, 1962, Cl62.283h
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silks and gauzes for sale in England and in
the colonies. The English, however, had to
pay a tax on imported fabrics from which
the American colonists were exempt, thus
making the same elegant materials less
expensive on this side of the ocean. Abigail
Adams confirms this in a letter she wrote
from London to a friend in Boston: “As to
India handerkerchiefs, I give two guineas
a-piece for them so they, as well as all
other Indian goods are lower with you.”
The history of this dress implies that it was
worn by Mrs. Jonathan Belcher, whose
husband was the colonial governor of
Massachusetts and New Hampshire from
1730 to 1741 and governor of New Jersey
from 1746 until his death in 1757.
However, the robe a la polonaise did not
come into style during the lifetime of the
first Mrs. Belcher, and if the second Mrs.
Belcher, Mary Louisa Emilia Teal, did
wear this dress, she would have been at
least fifty years old at the time. It seems
more likely that the dress was worn by a
younger member of the family.

Jacket and Petticoat (caraco a la dévote)

Ivory-colored glazed silk striped in salmon,
lime-green, yellow, and black, trimmed
with self-fabric ruching; matching plain
skirt

French, about 1778

Lent by The Brooklyn Museum

SL 81.74.1ab

A lady of leisure would wear a peignoir at
home in the morning. However, if she had
activities outside early in the day, a simple
caraco and matching skirt would suffice.
The polonaise-style dress was also worn for
davwear, replacing the robe ¢ la francaice
by the late 1770s. A caraco with sabot
sleeves (flat elbow cuffs) worn opened wide
over the skirt was called ¢ l polonaise as
well. A caraco that closed in the front,
showing very little décolletage, was
considered “pious,” or & la dévote, like

this example.

Day Dress (robe a la francaise)

Pale blue iridescent silk striped in pink,
green, violet, dark blue, and ivory,
trimmed with box-pleated self-fabric

French, about 1778

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1960

CI 60.39.2ab

Day Dress (robe a l'anglaise)

Ivory-colored silk taffeta with matching
satin stripes woven with red and green
rosebuds

English, about 1778

The Metropolitan Museum of Art

Purchase, Hoechst Fibers Industries Gift,
1981

1981.313.2

Day Dress (robe a la polonaise)

Ivory-colored silk striped in dusty pink and
brown, brocaded in polychrome silks in
a floral and bird design, trimmed with
rosettes of coral and white satin ribbon,
edged with white lace

Italian, about 1778

Lent by the Tirelli Collection, Rome

SL 81.89.6ab

Formal Dress (robe a la francaise)

Gold twill and cream-colored satin stripes
with an alternating rose and foliate
pattern, trimmed with self-fabric ruching
and multicolored fly fringe

English, about 1778

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1961

Cl 61.33.1ab

Formal Dress (robe a la francaise)

White silk taffeta with woven green stripes
and handpainted green floral sprigs,
trimmed with self-fabric ruching

French, about 1778

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1954

CI 54.70ab

Afternoon Dress (robe a I'anglaise)

Red Spitalfields satin brocaded in
polychrome silks with scattered floral
sprays, trimmed with self-fabric and
polychrome fly fringe: matching
stomacher

American, about 1778-80

Lent by Mr. and Mrs. F. Norman
Christopher

SL 81.75ab

Bridal Gown (robe a l'anglaise)

Black silk with a brocatelle floral pattern,
self-fabric ruching edged with matching
braid, trimmed with white and blue
striped silk bows and a gold medallion
with a painted miniature; matching
stomacher and petticoat

Swedish, about 1780

Lent by the Nordiska Museum, Stockholm

SL 81.91.1a-f

Sophia Louisa Briick wore this black silk
wedding dress to marry Christian Dybeck
in 1780. The color and trimmings were
dictated by the social position of the bridal

couple, in this case, middle class: Mr.
Dybeck was the director of a sugar
refinery. It is interesting to note that a
woman of the middle class would choose to
be married in the national costume rather
than in an equally expensive dress that
followed the French fashion. This is the
only known surviving example of a
woman's dress in the Gustavus I1I national
Swedish style.

Day Dress (robe a l'anglaise)

Dark brown glazed chintz printed with a
multicolored floral design

English, about 1780

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1974

1974.195.2

Large eighteenth-century rooms with their
high ceilings could be very cold in the
winter, even when a fire was blazing on the
hearth. English ladies wore quilted
petticoats to fight the chill and continued
the fashion out of doors during the cool
days of spring. These petticoats, sewn in
brightly colored silks and satins, were
elaborately quilted all over in fanciful
patterns, not just in front, where the
overdress was drawn away. This glazed
chintz day dress is a rare surviving example
OF tl'le elabor&te ﬂora.l Chintzes lﬂ\’ed b}' tl.'le
English in the second and third quarters of
the century.

Robe and Petticoat (robe a l'anglaise)
White linen with broderie anglaise in a
floral and foliate design
English, about 1780
Lent by Cora Ginsburg,
Tarrytown, New York
SL 81.68.1ab

Unlike the privileged classes in France, the
English aristocracy and gentry spent a
great deal of time on their country estates.
While there, ladies would wear simple
gowns of linen or cotton for morning attire.
This simple day dress with its white
embroidery is the quintessential English
country dress and is the very type of
English fashion that later became the vogue
on the Continent.

Day Dress (robe a I'anglaise)

Green striped silk taffeta with red chiné
bands, trimmed with self-fabric ruching

English, about 1780

The Metropolitan Museum of Art

Purchase, funds from various donors, 1981
1981.245.2




Walking Dress (robe 4 la polonaise)

White China silk handpainted in an allover
design of floral sprays in blue, lavender,
red, and green

French, about 1780

The Metropolitan Museum of Art

Purchase, Mr. and Mrs. Alan S. Davis
Gift, 1976

1976.146ab

Detail illustrated, pagel0

Lace Cape (capuchin)

Black blonde lace with a pattern of
scattered flowers and leaves, ruffled
border

English, about 1780

Lent by Martin Kamer, Switzerland

SL 81.111.6

Jacket and Skirt (pierrot and petticoat)
Ivory-colored glazed linen painted with a
red and blue floral, grapevine, and

butterfly design, trimmed with
polychrome silk fringe and buttons

French, about 1784

Lent by the Union Frangaise des Arts du
Costume, Paris

SL 81.85.2ab

Day Dress for a Quaker Lady (robe a
'anglaise)

Pale gray satin piped with white silk

American, about 1785

Lent by the Philadelphia Museum of Art

SL 81.80.1

The Quakers of the colonial period in
America were a prosperous people who
believed in nonviolence and advocated
simplicity in all things. Quakers looked
different from their neighbors because their
clothes, though cut in the English style,
were black, gray, or white and completely
unadorned with trimmings or lace. For
their best clothes, worn on Sundays, the
Quakers bought the finest fabrics they
could find in this limited palette. This
Quaker dress is made of gray satin
imported from China. The effect of the
costume, with its rich fabric and simple,
clean-cut lines, i1s one of elegant simplicity
worthy of a great couturiére. The dress is
said to have been worn by Martha Hughes

when she was about seventeen years of age.

She died young in 1796, willing her

estate — including her mansion, Green Hill,
in Merion, Pennsylvania — to a cousin,
Mary Hollingsworth, whose descendants
presented this costume to the Philadelphia
Museum.

Afternoon Dress (robe a la polonaise)

Dark green ribbed silk brocaded in
polychrome floral sprays, trimmed with
self-fabric ruching edged with
multicolored fly fringe

French, about 1785 (fabric about 1740)

The Metropolitan Museum of Art, New
York

Dodge Fund, 1934

34.112a-c.

The term robe @ la polonaise is often

applied to any late-eighteenth-century dress
with back drapery, but it should be
reserved for a dress with a fitted anglawe
back and a skirt that can be drawn up on
interior tapes into swags. These light,
informal dresses enjoyed great popularity
for daywear in the late 1770s and 1780s.
“Polish” fashions had appeared earlier in
honor of Queen Maria Leczinska, who was
a Polish princess before she married Louis
XV. The “Polish” styles consisted mainly of
gowns trimmed with fur or a brocaded fur
pattern. Camisoles, caracos, bonnets, and
even men'’s frock coats were also called a la
polonaise at the height of the fashion in

1780.

Afternoon Dress (robe a I'anglaise)

Pink taffeta woven in a chiné a la branche
pattern in shades of red, green, and
purple, trimmed with self-fabric ruching

French, about 1785

Lent by the National Museum of American
History, Smithsonian Institution,
Washington, D.C.

SL 81.92.1ab

Afternoon Dress (robe a la polonaise)

Green and white striped satin imberline
(silk and linen), trimmed with pleated
self-fabric and green silk binding

French, about 1785

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1965

CI 65.13.2a~c

Afternoon Dress (robe a I'anglaise)

Lavender and white striped silk taffeta
trimmed with self-fabric ruching

French, about 1785

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1966

CI 66.39ab

Bodice (caraco)

Blue and gold silk damask with gold silk
buttons, trimmed with blue silk ribbon
and self-fabric buttons

Italian (?), about 1785

The Metropolitan Museum of Art

Purchase, Catherine Brever Von Bomel
Foundation Gift, 1981

1981.210.7

Afternoon Dress (robe a la polonaise)
White satin figured in a green lattice design
with a green and brown ribbon-stripe

English, about 1786

The Metropolitan Museum of Art
Purchase, Irene Lewisohn Bequest, 1975
1975.274.1a

Walking Dress (robe a la polonaise)

Pale green and white silk taffeta with an
alternately striped pattern of white with
red Hlowers and imitation sequins

French, about 1786

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1968

ClI 68.57

Walking Dress (robe a la polonaise aux
ailes)

Rose-colored moiré striped in pale green
and white satin, overlaid with serpentine
stripes in a carnation and ribbon motif,
and trimmed with puckered pale green
and pink silk and matching braid

French, about 1787

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1960

CI 60.40.3

Most surviving eighteenth-century costumes
have been altered several times. Ladies
updated their dresses, then passed them on
to relatives or servants, who made further
changes to adjust the size. There was also a
thriving second-hand clothes market. This
winged polonaise is so small that it must
have been worn by a girl of no more than
fourteen. The dress’s small size and the



radical fashion change in the last decade of
the eighteenth century helped o preserve it

from alterations of subsequent wear tor
fancy dress.
iigeica

Pale green figured silk trimmed with pink
and white ribbon appliqués in-a
bowknot border. rose-colored and silver
zequins. and Horal embrowderies m pink
and green sills, edged with pleared
gauze

[talinn, about 1788

Lent by the Tirelli Collection, Rame

SL 81.89.5sb

[talian lacies I.nﬂmr:d French fashions in
the nghmenrh century, but had their
ﬂluthrs made i Fabru::- u.mi colors more
sulted o their climare; as'is apparent in this
Venenan redingate, with its light rmmmings
and baght green figured silk. The
dressmaker or milor borrowed the basic
sithoustre, with its tight slepves and revers
collar, rom French models, but [tved the
back in an unu:_?.ul].ma.mtc:_'. using small fan
pleats, and gave the costume a matching
skir, The lasr rwo features are pot
gv::l:ru]h' found in similar French costumes.
1nd'|.r who wore this dress was a
member af the family of the counts of

Polesin,

Twa-piece Diress (caraco and perticoat)

Winte muslin embroidered with a grapevine
maotit mn purpiu and Eresn

Freach, about 1789

Lent by the Musée de la Mode er du
Costume, Pans

SLOBLAT 4ul

Afternoon Dress

Ivory-colored sriped talfeta brocaded with
polvehrome silks in floral sprays,
rrimmed with gelf-fabne roching

German, about 1792

The Merropolitan Museum of Art

Gift of Mrs, Herhert Schwarz, 1945

Tl 45.0ab

Dark green cotton fode e Jouy printed
with scattered Hawers i red, gold, and
blne; self-fabric rim

French, about 1793

The Metropelitan Museum of Art

Purchase, [rene Lewisohn Bequest, 1960

C1 60.26.5ab.

With the opening of the Eastern markers,
Indian printed cortans found their way into
‘France, At [irst they were verv éxpensive.
and French manufacturers tried to copy
them by prnting designs with wooden
blocks on edtton. The silk and wool
industries objected, and pumerous edicts

31

farbidding the importation or mamifacture
c-I‘prmt-:d textiles were jssued. The edicts
wese umversally ignored, und by 1759 all
FESITICTIONS had hrcn remaved, Factories
for the pwd_w.mn of PI'IIIIE'EI- cotltuns
opened in Names, Roven, und Lyons, bt
the most famous center was at Jouy. T
founder. Chrnistophe-Philippe Oberkampt,
developed asystem of l[ast-color dvemg and
invented the r.'nppa'rpi‘ntt prnting process.
The engraver Jean-Baptiste Hiser, the
principal designer for the Jouy factory
herween [783 and 1811, probably desjgned
the pattern on this fode de Jouy dav dress,
which has been identified as (o fonpes

e

Round Gown

[lark green and purph. stoiped taffeta
hrocaded atr the hem with white daisy-
and-ribbon gardands

ltalian, sbour 1795

The Metropalitan Mugenm of Art

Purchase. [rene Lewisohn Bequest, 1979

1SR 20

Few: true examples of the transitional
{ushions of the 790y survive Thiy round
gown displays both the lulliness of the skirts
of the 17808 and the high bosom and
waistlne of the Consulate penod. Even the
WOy en bovder at lh_l: biem r!:l.;a.us_ the ﬂuri.i
and ribbon monds -found 'm brocades and
embroideries from the 1760s on; rather
than laver classical designs! Thns day dress
WHS WOrn bv a Neapolitan iu.ﬂy. bur its

style i very much in the relaxed Englizh

taste, which stressed mability and simpliciny
i choiee of Rabeic and decoration.

Round Gown

Red silk brocaded o a silver foral pattern
French, 1795 (fabric about 1735)

The Metropolitan Museam of Arr
Purchase. [rene Lewisohn Bequest, [964
Cle4.32.2

Round Gown

White checkered wuall prmn'.rd_ with an
allover lloral pattern in black, red, and
green, trimmed with sell-fabrie

English, abwur 179

The Metropolitan Museum of Art

Gift of Alfred Lunt, 1955 '

CL 55504

te

Yellow and whire striped satin with pufled
white gauze sleeves trimmed with atl-
white braid

Enghish, abont 1798

The Memopalitan Museum of Arr

Gitit of lreoe Lewisohn, Y937

C1 3746.1

Ihe redingote derved from ladies” nding
coats; with their r.'.laae-ﬁtttng bodices and
iverslorts warn clossd inothe frans o cue
awiy 1o revedl the lighrer-colored
petricoatz. The sivlishness and comlort of
this costume made it popular for -ﬁa}wm.
By the end of the 17905 ladies” wadsts had
¥ i fo the. shoulders™ and naly the
sleeves, which stopped an the elbow and
WICe lI'“.'ﬂ'i IJ\ ﬁlmmﬂd O lluﬂc(j Bul I'lﬂ.'l]'
concentrated ornamentation.

Day Dress (round gown)

White linen printed in blue with a‘scarrersd
Naoral design

Amenican, sbout 1798 { lubirie sarlicr)

Lemt by the Fiirlield Historical Sociery,
Fairfield, Connecrimur

SL 8179 '

Raund Gown

-G]h-e*gTr:en stk talleta: pinestriped in

:.'cuow with & honzonial ghadow-siripe
in tead hiue. _

American. abous 1798

The Metropalitan Muossum of Art

Gift of Ted Reynolds, 1958

Cl 58.60

Round Gown
White mull embroidered with white cotton
in & foliate pattern

‘Enghish, about 1798

The Metropolitan Museum of Am
Purchase, German Fur Federauon Gift,
1981

Day Dress (round gown)

Ivory-colored silk taffers embroidered with
Plnh and ETtmt sitk roses anrl bim..;-; sille
and silver sequin stars.

Viennese, about 179§

The Metropolitan Mussum of Ar

Lift of Lee Simonson; 1939

39.15:106




MEN'S COSTUMES

Jousting Costume -

Red wool couched with gold metallic
thread in & floral and foliaze pattern,
trimmed with matching buitons and a
star of the arder of the elephant. with
cults aad |'mi,ng of cream-colored sanm
brocaded in red silks and gold metalli
thread m & sun, Jocal. and vine desugzen:
rnar.ching swordbels

Damish, abour 1690

Lent by the Rosenhorg Palace. Capeuhagen

SLB1ELlab

The medieval tradition of jousting, in which
puiticipants riding rickly capirisoned
horses and armed with blunted lances
performed feats of skill, was revived [ the
vourt masgues and sarousels 6f the young
Louis XIV. The Standinavian courts, undes
French infleence, puton elaborars jousts 1o
celebrare the king's burthday ar other
tnportant state occasions: King Chnstian V
of Demmark wore this superh red woul
castume for u court joust between 1685 und
1695, The costimes worn for these festvals
were vepy theatrical inidesign. bur were
mude 0f the fineee marerials and
embrimderies. They alsa show the growing
Eth-rfptan interest an Orisoralism, axthe

participants were dressed as Chinese,
Turkish, Indian, or Russian knights
complete wirth rurbans, plumes, and other
exanc touches,

Man's Wedding Suit

Crimeon silk velvet couched in silver
metallic threads in a foliate. avadle
and peacock-feather design. trimmed
with matching buttons and 4 star of the
orgler of the elephunt; mutching
breeches with swipdbelt, wastdonr of
lace-partern brocade ia Bght blue sitk
and silver mezallic thread in a Goral and
foliate partern

Eyanesh, abour 1695

Lent by the Rasenborg Palice, Copenhagen

SL81B2u=

This COSLITTE Was pmb.ﬂ-rl:r warm by
King Frederick IV of Denmark m 1695,
when, a& crown prinee. he married Princess
Louse of Mecklenbarg, It iz one of the
finest surviving men's coun suirs From the
period. The quality of the silver embroidery
indicates & Freach engn or a French
master embroideror Working in
Copenkazen: The "lace-pattern” blue
damask used Tor the wilsicoat was most
lilkely wioven in: Lvons. 1t 5 interesting to
pote that the raddring of the coat 18 not ol
the sinndard ol the mairertal. The malor
,:.wicwa.nl[!.' pitced thi velver aoross the
houlder Blades, whth, lortishately lor bt
awre covered by the long: curded wig then
i fashion,

Bull Coax

Tan leather

German, end of 17th century
The Metrnpalitan Museum ol Art
taft of Wilkiam 'H. Riggs, - 1913
3513587

Venetian Footman's Costume for =
Masked Ball

Cloth of s:dver trimmed with rust-colored
velverand gold metallic brmd, irmge
snd bartons: marching fringed breeches:
waistcoat of cloth of gald mimmed with
silver mataliic brad, fringe, and butons;
hat of rust-colared velver and cloth of
sibuer trimnted with Black velver silver
and gold metallic braid with & gold
passEmentens topknat

Danish, 1710

Lene by the Rosenbaorg Palace. Copernihagen

21 BIRL.3ad

Masguerade balls wers very papular in the
eighteenth centuy, bath ar the rayal cours
and in the bomes of the armacracy.
Rovalty and thelr coutiers snjoved
dressimg up in exotic styles and wearing
fancifol masks, which assured & certain
dtgree of andmy iy amed !.tm!rruhlmﬂj‘

released inhibitions. Princes hurdened with
s presome court etiyuette |iked 1o believe
thar they were unrecogmized and free for
an evening. Lomis XV even took the
precaution of having eighr identical
costumes made Tor himself and his
gentlemen, Thev were dressed az clipped
vew trees and gave therr name ro the
furmous 1745 ball at which Lows XV pet
b future mistress, Madame de
Pompadoiir. This sumptuous toorman s
tostunie was wiarmn b Frederick TV el
Denmark lar 0 Venenian masgquierade held
i Copenlagen i 1710 T s cur like-a
aervant’s costume, down to the cap with
sriftened hnm! [agppelle J¢ pilafrenere).

but the Isbrics and (rhmmings are worthy of
& prince.

Waistooat

Cloth of silver bravaded in » white floral
vine pattern anid embroidered in gold
thread with a Lily design, rrmmed with
gold-tinsel butronholes and buttans, with
5![‘1""?3_- md h‘lﬂk ﬂ‘! “‘hltt "ﬂrﬁl bm:ﬁdt

Iralian, ._1?'gr>.n'r 'I:Q_ﬁ

Lent by the Tirelli Callection, Romw

SL818v4

Man's Dressing Gown (robe de chambre)

Iory-celored silk {aille brovaded v green.
blue, and pmk sitks m x totiare and lace
pattern, lined in yeliow waitcta: marching
wiastenat

French, abouwy 1730

The Meiropolnsn Museum ol Art

Gilr of Chester Dlale: 1955

1 337472k

Man's Sait

Taupe-colgred cut and uncur velvetin a
floral pattern, with metal buttens,
eemmimed with tinsel and vellow theead,
and vulls and |m§'ka:l. flaps lined in red
sille fwill; matching waistcont lined 10
blue plush with long sleeves

Faghsh, 1730=40

e Metropalitan Moseym of Ar

Purchase, Irene Lewisohn Bequest, 1977

1977 . 305 ab

Men's coats were sut without a scam at the
WlsE {hr{mEITnu'r Iht* rightrf.'n!h crniary. In
the: first half of the century they had broad

skirts with three vents reaching o the hips:

one at the ceoten-back and nwo on rhe
sides, These vents were usually pleared
several timey aod were occasionally
stilfened with wicker or even whalebone
Necarding o Read s Weeklv fnrnal ol
1736, "the plears ol the-cnar were made ta
stk ot very much b imitanon of the
lidses” hogps.” This tagpe-colored =uit isa
ine example of the fmhion.



Man's Dressing Gown (banyan)

Hrown: figured silk Falle in-a geomet
partern

English, sboutr (73540

The Metropolitan Museun of Art

Purchase, lrene Lewisohn Beguesy, 198]

1981.208.2

Man's Three-Piece Suil

Plue gncut velver, vorded and patternsd in
an allover horzontal .r.igzug patiern
interspersed with formal leat-and-bud
mutifs. trimmed wath gold braid and
large gold metal buttons

French, 1740s

The Metropolitan. Museum of Art

Purchase. lrene Lewisohn Bequesi. 1962

Cl 82,275 -¢

Gentlemen all over Europe wore three-
piece velver suits, similar to this one, to
show that they were men of substance. The
suits of the muddle classes and of the
aristocracy were strikingly differens in the
gualine of the materials used and inche
staindards of workmanship. A Mr.
{:.amphu].]., writing in Phe Loados Tradesman

Y,

in 1747, hsted the reguirements lor u firse-
rate tailor:

He ought te have u quick Eve to steal
the Cut af a Sleeve, the Partern ol a
Flapi or the Shape of 4 good Trimmung
wl & Glance! any Bunflc:' LY, Cul BuL 8
Shape when he has a Patterp belore
ham, hut s good Workman takes it by
ks eve i e passing of a

Charion: - - . He must be able, not onlv to
cut for the Handsome and Well-shaped.
but te bestow & Eoud a’t'ia.p{- where
Mature hax nor designed i, ... His hand

and kg head must g0 !!:.-E.L"I.ht:":'. He must

be o nive Cutter and Bnish his work
with Eleganey Thes make o
handsome Penny end would raise
Eatates therean wers it not for the
Delays in Payment among the Quality.

:’kl_LhnuEh ﬁ;:-lundidl}' dreszed, the
arisrocracy paid lirtle heed ro ther tallors
balls. ofien drug_png their credit on for

ViPArE Al A nime-

Cardinal's Soutane

Purple moird silk rimmed with red silk
culfs and red butrons

leatian aboup 1740

Lent by the Tirelli Caollection, Rome

SL 81892

This cascinal ¥ anurane was wiorn by a

member of the princelv Roman lamily of

Chusriniani- Bandini, It s made in bishop's

purple moiré, bur rhe cuffs and fifty-rhires

silk-covered butions are in cardinal:red

gilk. The small size of the costume would

seem (o ndicate that one I'thi‘u'.' Sounger

sons af the family — perhaps Cardinal: Cario

Storza Grsspmiani-Bandmi — was given a

curdimals hat at an early age.

Waistcoas

Cream-volored glized totton painted in
gold metallic 2nd shades of rose. blue,
and purple in & foval and. follate
patiern trimnw_d. with sell-fabeie buttons

Freach, mid-18th centuiy

The Mewopolitun Museum of At

Rogers Fund, 1935

3a:142

Man's Dressing Gown (banyan)

Ivory-colored linen printed in brown. bloe.
and red inan dlover Dorsl wad
vermicelll motil, trimmed with & tan and
white comon teisted cord hell wich
Thdte |:1.i:r'.g pesuels

American, mid-18th Sentuny

The Metropoliten - Muscum of Ar

Giatt of Kate . Leffers. 1973

1975 1 90.1ab

Man 'z Hunting Vest

Beige doeskin embiroideced wath
polychrome sitks ina Noral design,
elred with red diwskin, laced arshe
wides and back with green silk ribbun

German, abiout 1750

The Metropalitan Moseum of Art

Guft ol Mes, Robert Wonds Blss, 1943

43,90, 12

C4rr:$!dt':'m_g the formal code of etiguitic
that governed sighteenth-century lile, w i
ot surprisig that gentlemen did aot
genenilly remove their jackets in public.
Tailhre made pien s waistcoars of the most
bienutiful fabries in front and ueed rlurd_'r
linen o eorion, ofeEn of a YOTN COATHE
weave. to fiimish the back. Although formul
attitades have L'hﬁngmi. m-cin.j Men § VESLE
are sull made wirth a conrrasting and
psually less EXpensive labric for the backs.
Sporsmen were allowed to play ericker or
ta bawl in-ther shimsleeves. This
ci-l!.ruruh'l:; liced veaixteant embroidersd on
Loth aides was cerrainly not inended o be
covered !_,} & facket Perhaps it was a man e
uricress wear for casnal hunting o riding.
on his estate,



Man's Three-Piece Suit

Ruse-colored and blue grv de Naples
changeantc embroidered in a folute and
ravaille design in cham stitch in shades
of b{ne mauhmg warstcoat and
breeches

French, abaoar 1755

Lent by the Muzée de i Mode e du
Castame, Paris

SL81 BERi—¢

Man’s Frock Conat

Maroon: sl Ealle trmlmi.il with rmnrhmg
Hrmnd:.n'burgﬁ wonce edged with white
frer pipi

English, ahout 1760

The Metropolitan Museum of An

Pi.u L!’m:ﬂ.. lrene Lewisohn Hequnﬁlr, 1975

19751283

Uneur Waisteoar
Blue sitk Bulle embroidered with silver

sequins-and thread ina Maral and falmns:

design
European. abaut 1760
The Metropolitan Museum ol Art
Purehase, German Fur Federanion Gift,
1981 '
IR E B

The fashionable thercer sold men's
“ﬂ*ﬂ-le‘b ﬂ]rﬂa&v mhﬂ”‘di I‘:ti Ll i ‘Iﬂ:ﬂE’lh
of material. A gentleman brought this
material to hie tailar's shop, where his

medsurements welre tﬂj_s':n ;mu:i the WiEELCwal

ol oult i.!l:d m“‘plflfd. w;lh ] ﬁtllrd_".' COETON
or linen back. This method of assemblage
leszened rhe imea man had oowan for &
new waistcoat and also allowed casy
shlpplng te other countries in Kurope and
Lo L‘tJICII'IJEE ﬂi\md

Man's Dressing Gown (robe de chambye)
Pink and Bray sir{pcd ailks ﬁu”t. l}lmaded
“lfh \Vhl‘t‘r h]l.'le‘ ﬂ.nl’i gl'll‘l."ﬂ H.l].kﬂ in a
latticed Horal pateern, lined in naviral
fmen printed with s hrewiy scalloped
pattern: matching attuched yest
French, about 1760
The Metropolitan Museum of At
Purchase, lrenn Lewisohn and Alice L,
Crowley Bequests, 1970
1976:149:1

Man's Three-Piece Suit

Stvresiblue cutand wpour velver onoan
wory-colored =itk ground m an allover
foral pattern, trimmed with large gilded
hnrmﬁ‘s. nmrr-hu'-g PaEns aned walstcoat

Erenich, 1265 [ Tubie earller)

The Metropolitan Musewm ol Ant

Pucchaze, Irene Lrw;sni'm Beguest, 1964

Cl 64,31 200

Man’s Hunting Suir

Blue wool toimmed with crmson velve,
gofd and silver metallic bravd, gnfd
buottons ina hasketweave pittern. and
the star of the order of the eleplant,
waistcoal and breeches of sed wool
trimmed with g_nld butrens and kraid:
swardbelt of zold and silver metallic
braid with « gold buckle; har of hlack
felt erimmied with gold merallic braid
um.l d guld bubton: ]al..lﬂwl:la of blil.l..’-t
leather w ath metal purs

French, abour | 768

Lent by the Rosenborg Palace, Capenhagen
SLE8 LT

In 1768 Chrsuan VI of Denmark made a
grand rour ot northern European courrs;
including that of his brother-in-law Gearge
LI of Grear Batain: The mineteen-year-old
monarch was idso recerved by Lous XV at
Versailles with CUSTOITTATY honors. The
French king presented his “cousin® with this
rival hunning untlarm, required wear for
all moblemen who had sulfi¢iens armdarial
uarterings 1o tele part in e St Hubert
Liunt, The brecches are lined in: yellow
chamais, which accounts for 1.|1ﬂr 115111 lit.,
Fhe rigid black boats that complete the
umborn) were rraditional For hunt costimes
throughout the century, They wers
peactical as long as ore was riding or
standing, but il it was necessany o sit on
the gfnund they could be aw l:w-:r& ax
portrayed in Carle Van Loa's painting fe

Halte de b Chave. w the Louvre

Considenng the.small stature of the kmg.

this costume muost have overwhelmed him.

No:complere St Hubery hunr costumes
h[‘l.\'t.'- SHI'\'I"LT-EI:I 1 Ff'ﬁﬂcf_‘, *'.ll" Thfr(" 15
another example! also presenied by Louss
XV, preserved in the Roval Armory.
Seockhikm.

Man's Three-Piece Suit

Striped pmk. biown, and wory-colored
figured silk embroidered with
polychrome itk theeads in i Horal spray
designi self-labrie hutrons; marching
pants and winsteoat af cream-colored
ailke faille embroiderad with polyelirpme
silks in-a pattern of floral sprays with 4
Hower-garden border

Freach, about 1770

The s‘-letmmilmn Miseum af Art

Fletchen Fund; 26

) Bl 4 2a=c

Man's Formal Suit

Brown voided velvet on a beige ground in
a gedmetric pattern ‘embroidered watk
it'rir_u-{mlnrm‘l Ne=s v a toral design
with white net appliqués, rrimmed with
sell-fibric buttons, matching breeches;
waigtcoal of slver 'I'igun".d anlle
embroidered. in a2 multicalored Faliaes
motil and floral barder, reimmed with
silver m.]uim

Lnghsh (Y, about 1770

The Mrrrnpni:mn Museum af Ar

Purchase, Irene Lewisohn Bequesr, 196]

Cl 6:35a—c

A gunllcn]an's embrowered suit was very
expensive item of dress in the eighteenth
cenrury, principally because of the amoun
of skilf-and labor required to produce it In
France the guild of embroiderers carefullyv
controlled the mdus'i:}'. Unl_v & Mmaster
smbroiderer could make up the designs and
designate the types ol sreches 1o be used.
Although wimes dikd micist o thie dictual
wark. they were prevented by law from
becoming inasters in the Gelld, o
dt'iigllntjnn reserved lor men anly, Onee 4

‘design was gomplered by the master,

apprantices teanafereed it 1o the silk or
velver 1he_t'1 that Ak il r‘}d.d_',- \_t.f'lcll-]lt"j D11 b
large wooden frame. When this swas Laid
(Riete o b of embroideress could work
o & suit gt the seme tine. An Eoglish lady
vmmng Lﬁ ons in 1784 letithe following
entoy in her jorrmal: “Ar the manulactire of
all the YEry rich stukls For FJ,II‘n'n‘.urt: add [oj
very fine embrodery, A VELY ru.'hly

embrodered satin sun of clothes tor men,

abour seventeen or eighreen Louis. We saw
the partern of one in velver, with take

stones set in o silvers like diamonds disposed

upon it like embroidens which they had
made for Prince Potemkin, and had cost
1000 Lous: it must have been frightiully
heawy.” Embroidery of garments reached irs
apogee in'the last quarter of the eighteemb
ventiry . The mdustiy was completely
disrupted by the French Revolution, and
the subsequent slackening ol demand for

embraidered garments delivered the fnal

bl

Man’s Formal Suit.

Beige cut voided velver woven in a red and
green rogebud pattern on a white
ground, tnmmed with paste buttons;
murrhing wistooa - angd ':er:q.'h_us

French, about 1770

The Metropolitan Muzenm of Ar

Rogers Fund, 191

Ha15a=c

|
bl |



Man's Frock Coat

lvory-colored woul teammed witl silver

~ braid and silver lamé huttons
English, about 1770 <80

The J"Illl.lrupuilmn .M.uﬂubum of Anl
Purchase, Irene Lewisohn Bequest, |98]

1981,208.3

Man's Frock Coar

Avbergine-colored velver embrowdered with
polvchrome silks in a classical mont ol
floral epergne and garlands; trimmed
with sell-fabrid butrons

French, about 1774

The Metropalitan Museum of Art

Rogers Fund, 1911

[1.50:1

Venetian Servant's Livery

Red wool rimmed with polychrome comon
galloon: multicolored braided frogs; and
buttons: wastcoat of blue satin with
M\rfhihg birad

Italian, last gubrrer of [8th century

The Metropolitan Museam of An

Rogers Fund, 1925 '

26.56. 104~

Man's Day Suit
Purple diagonally striped voided velver on

& gmum] P]H*ﬂtl‘l]}ﬁj m }Fﬂ.l.ﬂ green, H“.’}III.

and jvory-colored silks; srimmed with
self-fabric buttons: marching breedhes
French, about 1775
The Metropalitan Museum of Art
Purchase, lvene Lewssohn Bequest, 1968
C1 68.68.1ab

Man's Court Coat

Dlecp purple cut. xtlwt in & geomelr n.
with puL'n. chrome 51“m & I'Eu-n'l dﬁmg'm
with selt-fabne buttons; waisticear of
white embroidered in porple and brown
silks ina Moral and foliare partern

French, about 1775

The Metropelitan Museum of Ari

Rogers Fund, 1932

32.35.13ab

Man's Summer Suit

Cyelamen-colored silk faille embrordered
with polychrome silks. sitver merallic
thread; and siver sequms in a floral
gacland design, trimmed with seli-fabric
butrons: marching pants

French, about 1776 -850

The Metropulitan Museum of Art

Gift of Intepnational Business Machines
Corparanian, 1960

1022, 15b

Man's Three-Piece Suit

Cyclamen-colored ribbed sille embradered
with polychrome silks in Qoral spriyvs
and 4 recdlle lace pamern, trimmed
with sell-labric buttons, matching pants,
w.autrrm wk “h:u th:l.l'l rmbmuirrrrﬂ
with a multicolored floml-spray berder
mﬂ] hrm'l-’n -S.llk ELLEIH.E

hnghsh abour 1775 =80

The Metropotitan: Museum of Art

Purchase. lrene Lewisohn Beguest, 1960

CT a0 38a=0

Man’s Three-Piece Sait

Chartreuse <atin embraidered with whire,
pink, and beige sillis m o Toliare design,
rrimmied with uuﬂ labric buttons:
matching pants; waistcaat of whire satin
umhl'ﬂiﬂcr:d-with pwl\'chIUIrlr sillu 1” 4

seartered Hower and ﬂarﬂ!-sprﬂy L{I."Sl'gl'l

French, |775=80

The Metropolitan Museum of Art
Gilt of Mrs. Edwin L. Pabse. 1960
O 6l a0ha=c

Mazan's Formal Coai
Dlack and gold voided velves in 4 stylived

peacock-feather pattern embioidered
w’tj} I.’rl}}"i:hrmf ‘-llh oA 'Ftd‘rl]' dﬂﬁ'lgﬂ
reimmed with self-fabric huttans

French, 177580

The Merropolitan Museum of Ary

(Gl of Tally Daché. (965

o 45
Ulustrated, page 14

Man's Three-Piece Sait

Rust-valored corduroy trimmed with tinsel-
covered hiuttons and gold braid:
arached wighag (crpand) of black silk
Fa.]“e trimmed with !ﬂack AT nhhnn

English, 1775-80

The Merropolivan Museum of An

Purchase, Trene Lewisohn Bequest. 1977

1977 5081

Man's Dressing Gown

lvory-colared parchiment ailk brocaded with
pnh rehrome silks undl gold metsllic-
thread in = scattered Aoral and meander
pattern: atached matching belt

Danish, about 1778

Lm‘_ﬂ !:gl the Rosrn.hnrg F@Il?tl:t:. Eupcnhagc::l-

SL 8185

Man's Three-Piece Suit

Dark brown velvet corduroy enibrgidered
with ‘white, light green, and yelliow daigy
spravs, teimmed with sell-fabiid Buttons:
matching pants: waistcoat of hvory-
wolored satin embroidered with a
multicolored foral motif and daisy SprAY
horder

French, abous 1778

The Metropotitan Museum of Art

Rogers Fund. 1952

a2 40E -

Man's Court Costume

Mack =ik twill srimmed with silmonspmk
butions, cord, and satm tom; walsteoat
aof salman-valored suns, black sllk
beesches with paste huckles; pink tallem
sash trimaned with matching braid and
I'riﬂgt'. hlack 1allein taje u.{gu.l with
pink taffeta and rrm'tt‘!‘img ’..'t‘l"i'!l'*

Swedish, about l'_'ﬁﬂ

lenr by the Nordizka Museum, Swckholm

SL&LY 2u—d

King Cuisraviis 111 ot Sweden was u sifted
and enlighteped monarih whi encouraged
the linc]r.qlm!.m al tlie s und Therature
w hik country in the 1770 and 1780, He
was o tlented playwinghy and displived &
I:.::cn. intarest i tj':r imttur'i- ui the
Scandmavian kingdoms. in 1778 Gusrws
1 ived to bresk dhe domimancs of French
fashions: by devising & Swedish navonal
costume to-be worn by all clazses-of
society: Ulne 2 position (n the sewcial
structure dictated not only the sivle to be
wipn. buot dlsg whae baes could be used
wnd in what colors. For inapation, the
king loaked back ro the scvles worn in the
time of Gustavus L, wider whose reign
the beginming of the soventeenth century
Sweden became a great Etropean power
Tlus 'Ewu:dl.ul_l.- cORLUINY WS, i tcli:uti!.:
mixture of higroncal d:uifm_.g.
contemporary fashion and elements of
I.mu dress, The gemlun.ms ket waz
simpllhnd with distrctive handa added at
the l.djt. ol the shoulders like u vestigial
slashed slezve. An oversdee sash und &
romanti cape completed the -ultsrmhlr
Swedish national dress for wames wad cut
Mr.r.- “ iﬂ.a-llrmmbte dmh wlten a e 7 I
puolomiie. with the .ndl;f:tnr_u} of puf{qd
sleeves occasionally slashed like & sixicenth.

ventury man s doubler, S;I}E{‘i.ll bowknot= af

ribbon, and o standing pleatea ruff.
"‘l.}ti'.ﬁu.sh tiviag 1o alvalmsh French
influences in fashion, Gustavus 11 was
influenced By the French fashion o L
Henrd 1V worsy in the 17708 16 hange Louis

XVT, whio was called papularly “le nouseau

Henri IV In late sex enteenth- “CERtUry

Drenmark Christian ¥ had tried to nfnrrn-

court Tashion and rmmmdm;t the “Spamsh”
stvles worn mothe davs ol has E;randi:ithzr

Chrstian 1V It ls interesting to note that

sl three of these national sty des look back
10 u period in their nations’ hntnms when
they wors ruled by absolute monarchs
um:uum]::r&.lk'd hy moidern political

problems. The $il.~|:dl§h national costunte of

Gustavis U was rvqmr:& attire at the

royal court and had some: f‘qﬁou ing 10 the
m:ri'dhr class as a costume for i important
occasions; Many genre pamtings and
portraits of this period fecoed this lashini
which sureived until theend af the

century,




Man's Frock Coat

Pale blue-green cut velvet with a black
foliate pattern, voided stripes on a
ground of yellow and rust-colored satin,
trimmed with self-fabric buttons

French, about 1780

The Metropolitan Museum of Art

Purchase, Hoechst Fibers Industries Gift,
1981

1981.313.1

Man’s Summer Coat

Indigo-blue and white checked cotton with
self-fabric buttons; unlined

American, about 1780

The Metropolitan Museum of Art

Gift of the New-York Historical Society,
1979

1979.346.3

Costume of the Prosecutor of San Marco

Red silk damask in a large floral, foliate,
and crown pattern; matching stole in cut
velvet

Italian. about 1780

Lent by Count Maurizio Antonio
Sammartini, Venice

SL 81.90.1ab

Paocle Renier of the Pisani-Morvetti tamily
wore this costume in 1780-81 when he was
procuratore (prosecutor) of San Marco.

The outer robe (rofbone) and the velvet
stole had been the official garments for this
governmental post since the sixteenth
century. Tl‘ze red brocade and \'ei\'el are
also in imitation of cinquecento fabrics,
though they were actually woven in the
eighteenth century. A full judge's wig
completed this costume, as seen in
Giovanni Battista Tiepolo’s portrait of
Giovanni Querini, a predecessor of Renier
(Galleria Querini Stampalia, Venice). In
1782 Paolo Renier was elected doge of
Venice; he was the next-to-last Venetian
nobleman to hold that prestigious title.

Man's Dressing Gown (banyan)
Golden-yellow silk damask in a chinoiserie
floral design with self-fabric buttons;

matching attached waistcoat
English, about 1780
The Metropolitan Museum of Art
Purchase, Catherine Breyer Van Bomel
Foundation Gift, 1978
1978.135.1

For at-home wear, a gentleman had a
dressing gown, often with a matching
waistcoat, and an undress cap or turban.
As for breeches, they were not designed
especially for this casual ensemble, but
rather borrowed from other suits. The
dressing gown was cut like a man's loose
coat and usually hung to the floor, though
there were also versions that stopped below

the knees. Since there were no fastenings,
the wearer overlapped the dressing gown in
front when he walked so that the sides did
not billow out behind him. The sleeves
were originally rolled back to form cuffs,
but later dressing gowns display the
fashionable cuff of their period. In England
these dressing gowns were called “banyans”
or “Indian nightgowns" because of their
kimono-like form and Eastern origin.
Banvans were made in a variety of fabrics,
including silk brocades, damasks, and
printed cottons. Winter banyvans were
occasionally quilted for extra warmth.
Gentlemen received friends while attired in
banyvans as a sign of their informality and
of their intimacy with the visitor. By the
1780s gentlemen ventured out of doors in
this comfortable and stylish costume,
According to Town and Country Magazine

in 1785: "Banyans are worn in every part of

the town from Wapping to Westminster,
and if a sword is occasionally put on it
sticks out of the middle of the slit behind.
This however is the fashion, the ton, and
what can a man do? He must wear a
banyan.” This yellow damask banyan with
its bold Chinese Chippendale —inspired
pattern would have been an imposing sight
on the streets or in the drawing rooms of
London.

Uncut Waistcoat

Ivory-colored satin embroidered with
polychrome silks and brown chenille in
an allover leaf pattern and a floral and
foliate border

English (?), about 1780

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1966

Cl 66.59.1ab

Uncut Waistcoat

Ivory-colored satin embroidered with
polychrome silks, brown chenille,
metallic thread, and metallic and
mother-of-pear| sequins in an allover

sprig-and-sunburst pattern and a border

of floral sprays
French (?), about 1780
The Metropolitan Museum of Art
Purchase, Irene Lewisohn Bequest, 1966
Cl 66.59.2ab

Uncut Waistcoat

Ivory satin embroidered with brown and
blue silks, beige chenille, metallic
thread, and silver sequins in an allover
sprig design and a stylized leaf border

English (?), about 1780

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1966

Cl 66.59.3ab

Man's Summer Suit

Tan linen embroidered with pink silks in a
floral, foliate, and rocaille pattern,
trimmed with self-fabric buttons;
matching pants and waistcoat

American, about 1780

Lent by Mr. and Mrs. Robert R. Atterbury

SL 81.70a-c

This rare linen suit shows that by the time
of the Revolution the wealthy colonial
American gentleman could be as
fashionably dressed as his European
counterparts. The subtle contrast between
the pink silk embroidery and the tan linen
is particularly successful. This suit was
worn by Elisha Boudinot of New Jersey
when he was a young man in his thirties.
Elisha was the vounger brother of Elas
Boudinot, president of the Continental

Congress, and was himself commissioner of

prisoners for the state of New Jersey and
later a Supreme Court judge.

Man's Dressing Gown (robe de chambre)

Ivory-colored satin striped in yellow, rust,
and shades of blue, with self-fabric
buttons, lined in blue taffeta; matching
vest

[talian, about 1780

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1956

Cl 56.5.1ab

L



Man's Cape

Brown camlet with a shoulder cape and
chased metal hook closure

American, about 1782

Lent by the Philadelphia Museum of Art

SL 81.80.2

In bad weather or for traveling, a
gentleman wore a large cape. This garment
was usually made of a tightly woven wool
or camlet to keep the wearer warm and
relatively dry. This swashbuckling cape is
said to have been worn by Capt. Samuel
Morris, a wealthy landowner in
Pennsylvania.

Man's Formal Coat

Brown wool embroidered with white silks,
gold metallic thread, and silver metal
sequins in a foliate pattern, with
matching buttons

French, about 1783

The Metropolitan Museum of Art

Gift of International Business Machines
Corporation, 1960

CI 60.22.2a

Man's Suit (habit a la disposition)

Purple figured silk embroidered with
polychrome silks and net appliqués in a
floral and foliate pattern; embroidered in
five sheets

French, about 1783

Lent by Martin Kamer, Switzerland

SL 81.111.7

Man's Day Suit

Pale blue and brown satin-striped ribbed
silk trimmed with self-fabric buttons

French, about 1785

The Metropolitan Museum of Art

Gift of Mrs. Frank A. Zimino Jr., 1966

Cl 66.1.2a

Man's Frock Coat

Dark brown wool embroidered in white,
tan, and green silks and mother-of-pearl
sequins in a palm-frond and floral-
garland design; lighter brown wool
sleeves

German (?), about 1786

The Metropolitan Museum of Art

Gift of Lee Simonson, 1939

CI 39.13.30

Man’s Frock Coat

Green silk with woven purple stripes,
trimmed with flower-shaped buttons of
green and brown floss and silver
metallic wire

French, about 1787

The Metropolitan Museum of Art

Gift of Alfred Lunt, 1959

CI 59.18.1

Man's Day Coat

White cotton with a small brown checkered
pattern, trimmed with self-fabric
buttons; unlined

American, about 1790

Lent by the Chicago Historical Society

SL 81.69.1

American gentlemen wore checked or
gingham cotton frock coats for casual wear
in the summer months. These coats were
not only stylish but were made of easily
cleaned and inexpensive materials. This is
an example of a European style adapted to
suit provincial needs.

Man's Frock Coat

Beige silk with beige satin stripes trimmed
with buttons covered in gold and silver
thread in a basketweave pattern

French (?), about 1792

The Metropolitan Museum of Art

Gift of Aline MacMahon, 1938

CI 38.90

Man's Riding Breeches

Tan buckskin with stirrups trimmed with
metal and mother-of-pear] buttons

English, about 1795

The Metropolitan Museum of Art

Purchase, German Fur Federation Gift,
1981

1981.12.2

Leather breeches were popular with sports-
minded English gentlemen for hunting and
riding. They were usually made in tan or
yellow leather with trouser legs long
enough to meet the tops of the boots.
Gentlemen bought their breeches from
special breeches-makers, who, because of
the nature of the material they worked in,
organized a separate business. The fashion
for English leather breeches spread to the
Continent during the anglomania of the
1770s and 1780s. European dandies
appreciated the tight fit of these breeches
while finding them supple enough to wear
while riding.

Man’s Frock Coat

Olive-green and brown striped silk faille
with a satin-stripe in yellow, rust, and
blue, trimmed with buttons covered with
matching silk threads

French, about 1795

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1968
CI 68.68.2

Another English influence on European
fashions was the adoption of the frac, or
frock coat. It had a rolled collar, narrow
sleeves with small cuffs, and a short
waistline with cutaway tails. A late version,
like this example from the 1790s, was cut
almost to the middle of the chest to show a

good portion of the waistcoat when it was
buttoned; the frac was worn with
contrasting breeches. The fine muslin stock
worn with this jacket was wrapped around
the neck several times and tied in a large
knot under the chin.

Man’s Highland Dress

Ribbed silk and wool mixture in Cameron
of Erracht tartan pattern, trimmed with
diamond-shaped silver buttons with
thistle motif

Scottish, about 1796

The Metropolitan Museum of Art

Gift of Mrs. Alexander M. Welch, 1950

CI 50.97.2a-c

Venetian Servant’s Livery

Mustard-yellow wool with red, white,
yellow, and black cotton galloon,
trimmed with matching tassels and
buttons, with cuffs of dark blue wool;
pale yellow wool waistcoat with brass
buttons

Italian, 1st quarter of 19th century

The Metropolitan Museum of Art

Rogers Fund, 1925

26.56.8a-c



http://50.97.2a~c

CHILDREN'S
COSTUMES

Child's Dress
Pink satin embroidered with silver metallic
thread in a floral and foliate pattern
with pink and silver braid leading
strings and matching stomacher
Swedish, about 1710
Lent by the Nordiska Museum, Stockholm
SL 81.91.4a-c

Boy's Jacket

Medium blue silk damask in rose and wing
motifs, trimmed with matching buttons
and faced with matching plush

English, mid-18th century

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1975

1975.34.3

Young Girl's Dress

White cotton hand-quilted in an intricate
allover design

Danish (?), 2nd half of 18th century

The Metropolitan Museum of Art

Gift of Lee Simonson, 1939

Gift of Mrs. DeWitt Clinton Cohen, 1940

CI 39.13.45; CI 40.126.1

Child’s Dress (robe a la frangaise)

Blue and white striped silk taffeta brocaded
in polychrome silks in a floral spray and
vine pattern, trimmed with self-fabric
ruching and white lace

American, about 1770

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1959

CI 59.43.1a~c¢

Young Girl’s Riding Jacket

Cyclamen-colored camlet trimmed with
matching buttons, Brandenburgs, and
silk collar

Swedish, about 1780

Lent by the Nordiska Museum, Stockholm

SL 81.91.3

The young Swedish horsewoman who wore
this riding habit was following the rules of
national costume ad\'ocated b}' her kil‘lg.
Gustavus III. Ladies’ habits were generally
masculine in cut; this one is modeled on the
nobleman’s court uniform and has long,
narrow sleeves with a vestigial slashed
sleeve at the shoulderline.

Boy's Suit

Pale blue figured silk with pink silk collar
and cuffs couched with silver thread and
blue tinsel in foliate motifs, trimmed
with white, silver, and blue tinsel braid,
tassels, and buttons; waistcoat of pink
silk with matching trim

Italian, about 1790

Lent by the Tirelli Collection, Rome

SL 81.89.1ab

This costume is said to have been worn by
Prince Carlo Giustiniani-Bandini when he
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was a little boy. Even as young children,
Italian princes were dressed for formal
occasions like miniature adults, in a style
that befitted their rank. Less formal
children’s clothes, designed under the
influence of Rousseau’s and Locke's
philosophies, were worn by aristocratic
children as daywear.

Young Girl's Day Dress (round gown)

White mull embroidered in chain stitch
with burgundy, blue, and beige silks in
a floral vine pattern

English (?), about 1798

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1978

1978.280.2
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JEWELRY

Stomacher Brooch

Table-cut, lead foil diamonds set in silver in
a floral and foliate design

English (?), early 18th century

Lent by a private collection, New York

SL 81.76.1

Brooch Pendant

Diamonds set in gold in a foliate and scroll
pattern

Portuguese, early 18th century

The Metropolitan Museum of Art

Gift of Marguerite McBey, 1980

1980.345.9

Pair of Earrings

Jacinths set in gold in a stylized floral
design with marquise-shaped pendants

Spanish, 18th century

The Metropolitan Museum of Art

Gift of Marguerite McBev, 1980

1980.343.32-33

Brooch

Diamonds set in silver in a bow-and-
pendant design

Portuguese, 18th century

The Metropolitan Museum of Art

Gift of Marguerite McBey, 1980

1980.343.17

[lustrated, page 23

Pair of Earrings

Rubies and diamonds set in silver in a
foliate design

Spanish (?), 18th century

The Metropolitan Museum of Art

Gift of Marguerite McBey, 1980

1980.343.6 -7

llustrated, page 23

Brooch Pendant

Diamonds set in gold in a bow- and
pendant-cross design

Spanish (?), st half of 18th century

The Metropolitan Museum of Art

Gitt of Marguerite McBey, 1980

1980.343.8a—c

Hllustrated, opposite Contents page

Ring

Rose-cut diamonds set in gold and silver
English, mid-18th century

Lent by a private collection, New York

SL 81.72.1

Pair of Earrings (girandole earrings)

Pavé diamonds and rubies in a gold and
silver setting

French, mid-18th century

Lent by Dona and Bernard C. Solomon

SL 81.87.4ab

Wrist Ornament

Chrysolites set in silver in a bowknot and
foliate design

Dutch (?), mid-18th century

Lent by a private collection, New York

SL 81.76.7ab

Stomacher Brooch

Green paste stones set in silver in a floral
and bow design

Spanish (?), mid-18th century

Lent by a private collection, New York

SL 81.76.3

Maltese Cross Pendant

Pavé diamonds in a silver setting
English, 2nd halt of 18th century

Lent by Dona and Bernard C. Solomon
SL 81.87.7

Hair Ornament

Three chinoiserie figures under a parasol in
diamonds, rubies, sapphires, emeralds,
and citrines set in gold and silver;
movable heads enameled in flesh tones
on gold

German (?), about 1750

Lent by A La Vieille Russie, New York

SL 81.77

Hair Locket

Escutcheon-shaped crystal with a crown
surrounded by almondine garnets set in
gold

English, about 1750

Lent by Timothy John

SL 81.71.9

Pin and Pair of Earrings

Bowknot of emeralds and pearls set in
gold; matching drop bowknot earrings

English, about 1750

Lent by Timothy John

SL 81.71.6a-c¢

Tiara

Diamonds set in silver and gold in a
cornflower pattern

English, about 1750

Lent by Dona and Bernard C. Solomon

SL 81.87.1ab

Parure

Garnets or spinels set in gold; necklace ina
floral and ribbon design with a pendant
cross; pair of earrings with teardrop
pendants; aigrette in a floral-spray and
bowknot design with suspended
pendants; hair ornament in a movable
fan shape with a crescent at the base

European, about 1760

Lent by a private collection, New York

SL 81.76.6a—i

Pair of Earrings (girandole earrings)
Pavé diamonds in a gold and silver setting
English, about 1760

Lent by Dona and Bernard C. Solomon
SL 81.87.2ab

Hair Locket

Teardrop-shaped crystal set in gold
trimmed with seven rose diamonds

English, about 1760

Lent by Timothy John

SL 81.71.14

Pendant

Painted oval enamel of amor crowning a
pair of turtledoves with a garland of
roses set in a twisted gold frame with a
bowknot loop

Signed Bourgoin

French, about 1765

Lent by a private collection, New York

SL 81.76.4

Hair Locket

Oval crystal surrounded by almondine
garnets set in silver

English, 1765

Lent by Timothy John

SL 81.71.8


http://1980.343.8a-c
http://SL8I.87.2ab

Pair of Drop Earrings

mondine garnets set in gold
English, about 1765
Lent by Timothy John
SL 81.71.7ab

The Queen’s Necklace (modern copy)
White sapphires cut a /ancienne and
pearls trimmed with light blue velvet
ribbons
Original by Boehmer and Bassenge
French, about 1774
Lent by the Musée National du Chaiteau de
Versailles

SL 81.82.3a-c¢

This necklace en esclavage was copied from
a contemporary drawing of the original,
which consisted of a collar and breastplate
of diamonds with two chains of diamonds
suspended on either side of the bodice. The
court jewelers had originally intended this
necklace for Madame du Barry, but Louis
XV died before it could be purchased. It
was in turn offered to Marie Antoinette,
but Louis XVI balked at the price —
1,500,000 livres. The jewelers were
becoming desperate, since they had bought
the stones on credit and the interest was
mounting rapidly. In 1784 a beautiful
adventuress with an important-sounding
name — the Comtesse de la Motte-Valois

— offered her services as an intermediary
with her “friend,
was a charlatan of the first order and soon
found a culpable fool to swindle in Cardinal
de Rohan, grand almoner of France. This
gullible prince of the Church desperately
wanted to become a minister of state, but
felt his path was blocked by Marie
Antoinette’s enmity. He agreed to make a
large down payment on the diamonds after
he had received a forged document signed
by the queen. On February 1, 1785, the
court jeweler Boehmer delivered the
diamonds to the cardinal, who turned them
over to the countess, who handed them to a
“messenger from the palace.” The diamonds
were subsequently smuggled across the
channel and broken up for the stones in
London. When the scandal broke at court,
Louis XVI decided to make an example of
the participants and to proclaim his wife's
innocence. The cardinal was arrested in the
state apartments and taken to the Bastille
still wearing his ecclesiastical robes! The
Parliament of Paris, a political body, was
ordered to judge the participants. The trial
generated great interest, for the dupe and
the swindler were only an excuse to put the
whole government on trial. Madame la
Motte-Valois was branded on her shoulder
with a “V" for volewse (thief) and
imprisoned. The cardinal was acquitted,
and Marie Antoinette was regarded as
guilty. Napoleon, when looking back at the

" the queen. The “countess”

origins of the French Revolution,
recognized the importance of “the affair of
the diamond necklace” in weakening the
monarchy’s credibility with the public.

Necklace

Garnets in a star and foliate design set in
gold

English, last quarter of 18th century

Lent by Cora Ginsburg, Tarrytown, New
York

SL 81.68.3

The Liberty Necklace

Thirteen large square-cut emeralds, thirteen
small emeralds, and thirteen graduated
pear-shaped emeralds (all paste),
surrounded by diamonds with a
diamond foliate motif; original gold and
silver setting

Original design attributed to Falige

French, about 1775

Lent by Van Cleef and Arpels, Paris

SL 81.78

The “liberty necklace” has a colorful history

in legend, but one that is impossible to
document. In 1850 the necklace appeared
mysteriously at the municipal pawnshop of
Paris. Mont de Piété. It was supposecﬂ\
intact and arrived with a romantic story. A
Polish countess at the court of Louis XVI
was in love with one of her dashing
countrymen, Tadeusz Kosciusko, who in
1777 was fighting with the Marquis de
Lafayette for the liberty of the American
colonies. At a masked ball the countess
heard that Philadelphia had been captured
by the British. Driven by concern for her
lover’s safety, she called on Benjamin
Franklin in the middle of the night at his
home in Passy, Franklin, always eloquent,
but especially so when a beautiful woman
was his audience, reassured the countess
that the reports were exaggerated. In
gratitude she took off the necklace she was
wearing and presented it to him, saying:
“Take it. There are thirteen square-cut
emeralds and thirteen pear-shaped
emeralds, one for each of the thirteen
colonies. | beg you to accept these jewels in
the name of liberty.” Franklin is said to
have given the necklace to his French
bankers, and all trace of it was lost during
the French Revolution. The necklace was
acquired by Van Cleef and Arpels in the
1920s, and they filled in the emeralds with
fine paste.

Memorial Ring

Putto and urn with the initials MK
painted on ivory, surrounded by a row
of rubies and a row of seed pearls set in
gold

English, about 1775

Lent by Timothy John

SL 81.71.22

Man's Silhouette Ring

Silhouette of a lady with high-piled
hairstyle in black on white enamel under
crystal set in gold

French, about 1778

Lent by Timothy John

SL 81.71.19

Square Ring

Silver and rose-cut diamonds in a design of
a pansy (penvsée) plus A Mot (“think of
me"), set on a cobalt-blue glass
background in a gold mount

French, about 1780

Lent by a private collection, New York

SL 81.76.5

Ring

Amethyst-colored glass inlaid with rose
diamonds and silver in a scroll pattern
set in gold

French, about 1780

Lent by a private collection, New York

SL, 81.72.2

Miniature Portrait Pendant

Portrait of a lady with a large plumed hat
painted on ivory, set in gold

Signed SCHf

French, about 1780

Lent by Timothy John

SL 81.71.17

Chatelaine with Watch

Gold with blue enamel set with pearls and
diamonds

French, about 1780

Lent by Dona and Bernard C. Solomon

SL 81.87.3ab

"atch
Gold with colored-enamel cartouches
trimmed with diamonds and a painted
scene of a vestal virgin tending an altar
French, about 1785
Lent by Dona and Bernard C. Solomon
SL 81.87.8

Pair of Earrings

Country landscapes in polychrome feathers,
surrounded by pearls in a gold setting

Italian (?), about 1785

Lent by Timothy John

SL 81.71.23ab



Pair of Pendant Earrings
Striped agate set i gold
English (7). about 1785
Leént by Timothy John
SLELAL labk

Ring

b"ﬂ]’qlll“ﬂhﬁ*‘e& \.ﬂrﬂﬂll‘ﬂ..ﬂ ﬁuh‘wndnﬂ I'ﬂ',
pearls set in gold, engraved maide ANK

English, about 1785

Lent by Tmmh_'. John

SI.8l7.2l

Swivel Ring

Mimature sithouette of o woman
surrnumiled by blue and gréen pamied
Howers on jvory; reverse with plaied
blande hair; monogram ol seed pearls,
sl II'[ I}I'IE;“.-'I. Uk gﬂ!-d

English, ahout 1787

Ly ln T'.mq:rth-. John

SE 81:71-20

Pair of Earrings:
Carved m’uther‘-hivpraﬂ et wirh seed

pearts; eenrral silver mount set with tiny
ruse tiamonds: gold leups

Englizh (1), abouy 1790

Lent hy Timothy John

SL 81,71.24b

Pair of Earrings

Citrmes surronnded b seed peadls set m
zold

Engliﬁh. abour 1790

Lent by Timothy John

SL 81.71Aab:

Brooch

Gold and crvstal case with wooden
-nebvlassical “cameo™ carving of 4 bearded
man

Eaglish, abeut 1790

Lent by Timothy Jobhn

SL8L.71.12

Hair Locket

Crvsral caze surrounded by graduared
pearls st in gotd

English, aboui 1790

Lent by Timothy John

SLBL7LLS

Hair Locket

Crystal case surrounded by blue enamel
and graduated pearts serin gold:
nscribed on back Granme

Lngilah. ahour 1790

Lent bv Timothy John
sL &171.16
0

Pair of Earrings
Small gold hoops
French, abour | 793
Lent by Timothy Juhn

SL81.71.25ah

Brooch

Seed pearls mounted an mother-aol pear!
and gold ware ina design of a basket of
Howers anid leaves

FEnglish, abour 1795

Lent by Timothy John

SLELTLIR

Hair Brooch

Qcragonal gold and ervseal case with
plaited Blonde hair and monogram M7

E.:‘.ghih abowt | 795

Lent by ﬁmﬂrh\' John

SL 871

Pair of

Chal garnets surrounded by seed pearls ser
m gold

English. aboot 1795

Lent I.'h:- Tunul!h}* John

SL 81.71.5ub

Miniature Harp

Guld and colored emame!

Swiss, late 18th century (1)

Lent by Dana and Berpard €, Saloman
SLEL&7S

Pendant

Zircons =& in 5131& tma bow and Folute
desipn with & pendant dove of the Holy
Spirit with ruby eves and beak:

French, late 18th century (7)

Lent by & private collection. New York

4 0 e 6.2

Brooch

Diismends set i silver

Fr':“.l:h ar S.paniih. lﬂtl" 1&:'1 fﬁntu‘:\r

Lent by the Cooper Hewnr Museom, New
York

SL &1.113:1

[ St B s
ACCESSORIES

Hatls

Cireular “Flat” Hat

Leghorn straw with silver merallic theead,
telinmed with nervow metallio lacs, Jow
tirean

English, sarly 18th ceniuny

The Metropolitan Museom of An

Purchase, lrene [Lewisohn Bequess, 1969

Gl 6915

Man's Undress Cap

Ivorv=colored linen embroidered witly
polyekrome silks in 4 foliare, rocudle,
and animal design, trimmed with a
painted jvory button

Fronch or Ialiag, early [8thicentury

The Metropalitan Museisin of Art

Rugers Fund, 1926
62319

Man's Diressing Cap

Pale blue silk embroidered with
polyehrome sitks and silver metallic
thiead inva Aoeal and Axedl prattein,
banded wsilk fibhbon

Swiss, Let quarter of [&K dentury

The Metropolitan Museun of Ay

Purchase, lrene Lewisohn Bequest, 1980

10804444



Man's Undress Cap

Ivory-colored linen with green, yellow, and
red silk embroidery of a gentleman and
lady seated in a landscape with palm
trees and sheep, trimmed with a
matching topknot

English, about 1705

The Metropolitan Museum of Art

Rogers Fund, 1939

39.145

For informal occasions at home a
gentleman discarded his curled wig for the
ease and comfort of a dressing cap. In
order to wear a heavy wig comfortably, a
man had to wear his own hair closely
cropped. Naturally, when the wig was off
he presented rather an awkward picture
and was exposed to cold drafts in chilly
rooms. Dressing caps were made in a wide
variety of materials, including silk, satin,
linen, and fur. The embroidery seen here —
probably the handiwork of a

gentlewoman — depicts on one side a
fashionably dressed man wearing an
undress cap while smoking, and on the
other side a lady in a formal dress in a
pastoral setting. Gentlemen did not sleep in
these fancy caps; they preferred to wear
plain cotton or wool versions, often quilted
for warmth.

Child’s Head Protector (“pudding”)

Quilted tan silk with maroon stripes,
trimmed with maroon silk ribbon

Swiss, about 1740

The Metropolitan Museum of Art

Gift of Mrs. DeWitt Clinton Cohen, 1939

CI 39.61.7

Child's Head Protector (“pudding”)

Quilted green leather edged with green silk
ribbon and trimmed with green ribbon
rosettes

Swiss (?), about 1740

The Metropolitan Museum of Art

Gift of Mrs. DeWitt Clinton Cohen, 1939

39.54.4

When children were learning to walk they
wore padded crowns to protect their tender
heads from harm if they fell. The caps were
made of rings of horsehair covered with
leather or fabric and trimmed with colored
ribbons. In England, these caps were called
“puddings” because of their shape.
According to A. Varron, a costume
historian, the term “in pudding and pinner
[pinafore]” was a metaphor expressing
extreme youth.

—— —. — =

Man's Tricorne Hat

Black felt trimmed with silver metallic
ribbon

German (?), mid-18th century

The Metropolitan Museum of Art

Gift of Lee Simonson, 1939

CI 39.13.244

Man’s Tricorne Hat

Coarse black felt

American (?), mid-18th century
The Metropolitan Museum of Art
Gift of Miss Agnes Clarke, 1941
41.124.80

Man's Tricorne Hat

Black felt edged with black velvet, trimmed
with black silk pompons and appliquéd
black velvet; back held to crown with
black silk cords; black velvet hatband
with silver filigree buckle

Austrian, mid-18th century

The Metropolitan Museum of Art

Gift of Miss Agnes Clarke, 1941

41.124.79

Man’s Tricorne Hat

Black felt trimmed with silver galloon and a
black taffeta bow

[talian, mid-18th century

The Metropolitan Museum of Art

Rogers Fund, 1925

26.56.88

Circular “Flat” Hat

Tan straw woven with blue and purple silk
ribbon and trimmed with polychrome
silk ribbon in a floral design and silver
metallic lace; very low crown

English, about 1750

The Metropolitan Museum of Art

Gift of Mrs. F. D. Millet, 1913

13.49.35

Hat

Ivory-colored wool trimmed with ivory-
colored silk ribbon painted in rose and
green in a floral and cone design, silver
lace, fringe, and passementerie;
underside covered with pink wool

French, about 1760

Lent by the Musée de la Mode et du
Costume, Paris

SL 81.83.5

Calash

Brown silk on frame of cane
English, 3rd quarter of 18th century
The Metropolitan Museum of Art
Gift of Mrs. Aline Bernstein, 1938
CI 38.100.19

Man’s Tricorne Hat

Black felt; brim held up by black tape and
grosgrain button with metal fleur-de-lis
design

French, about 1775

The Metropolitan Museum of Art

Gift of Mrs. William Martine Weaver, 1950

Cl 50.8.16

Headdress

Pink and green ribbed silk embroidered
with gold and silver thread in a floral
and foliate design

French, about 1776

The Metropolitan Museum of Art

Gift of Mrs. Augustus Cleveland, 1903

03.1.4d

Since France and Spain were closely allied
b_\' treaty and both were ruled b_v
descendants of Louis XIV, it is not
surprising that Spanish fashions were
periodically revived at the French court.
Mantillas in lace and velvet were popular
in 1729, and, at the time of the marriage of
the dauphin to a Spanish infanta in 1745,
many fashions were designated a

l'espagnol. This embroidered headdress is
from a later revival in the reign of Louis
XVI. It recalls the shape of net coifs worn
by the Spanish moyos, or dandies. Legend
holds that this hat was worn by Queen
Marie Antoinette.

Hat a la Harpie

Blond Italian straw with high crown,
trimmed with pale green, pink, and
ivory ribbons; underside covered with
ivory-colored figured silk

French, about 1787

Lent by the Musée de la Mode et du
Costume, Paris

SL 81.83.6

One of the chief occupations at any royal
court in the eighteenth century was political
intrigue. Princes and noblemen were
constantly seeking positions of power for
themselves and their political ambitions.
The court of Louis XVI was divided into
five factions: the queen’s set; the adherents
of the Duc d'Orléans, who favored a
constitutional monarchy; the feudal
nobility, who wanted a figurehead king
dominated by the nobles and supported the
Comte d'Artois; and the followers of the
Comte de Provence, who had no ideology
other than a consuming desire to become
king. Each new political development found
expression in the many pamphlets
published illegally, and often in the fashions
worn by the rival groups. The Comte de
Provence detested his sister-in-law Marie
Antoinette and made up a story about her
in the guise of a harpy, a monster
supposedly discovered in Peru with two
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horns and o wmils. This ablewas wel
koownar Versailles. and lashions o fo
arpee. with ribbonz cat-with double

points, were Worn openly, The Musée de la
Muode et du Costume also has d nvke o
Fipnglide with the same politically

inspired sitk trmming

Man's Tricorne Hat

Black beaver irimmed with stlver memallic
rbboni browan ribbed silk hatband

European. late 18th eentury

The Metropolican Musenm of Art

Gatt of Mrs. M M Mourmlle, 1938

Cl 38474

Circular “Flat™ Flat

Leghorn straw

Amencan, late 18th century

The Metrupoliian Muscum of Art
Anonymous (Gift, 1959

Gl 3937

Az eartv-as 1727 a French visiror'to
Latdon nored rhar the “srall Bars ol stiraw
are \:a.sll}' becoming. Ladies of the h:g'-rsi
rank are thus attired when they go wilking
or make » simple vigin” Thess straw o
“chip” hats were worn pmned or tied 1o the
kead, aften pver & white mull mipbicap.

Man's Tricorne Har

Black velour inmmed with mesal and red
sitle gimp: gold grosgrain harband

latsin, Tare [8th cenruryv

The Memropolitan Museumn of Art

Rogers Fund, 1925

20,5687

Stomachers and Corsels

Stomacher

Whire cotron gquilied lna sivlized |ohate
putter, with dismond-shaped aperitngs
and white hurmie covered wizl)
L'rrh'hl:lﬁ_‘.l ‘.‘]H'-r.u!

English, abous 1700

The Metrapolitan Museom of A

Purchase, Irene Lowisohn Beguesy, (5974

P4 1od |

Stomacher

Mamaral linen embroidered wiili pul._v-.'h reame
glles and wietallic thread in 4 Haral and
vermivelll metit

English, abaut /1710

The Merropolingn Museym ol A

Parchuse. lrene Lewisoha Begquest. 1966

L1 56:38.2

Stomacher

Boze-colored silk faille pmbrordered m s
floral desn with polychrome aitks wich
silver metallic cord 1o simubare lacing,
edged with silver braid

English, aboat 1720

The Metropoitan Massum of A

Purchase, |rene Lewigahiy Boquest, 1975

1975206, |

Stomacher

Finely quilted swhite lien with a2 fioral
pattern guthmed i mffron yellow

English, abowt 1720

The Meropolitan Muscum of Ary

Purchase, Irene Lewisohn Bequest. 1970

|97 235: 200

Stomacher

Ivory-colored ribbed silk embroidered with
pnl}rfhrnmﬁ siltka and metallic thread
& floral pattern, ending in finger-shaped
tabs

Freach, 2nd quarterof Hth century

The ﬁhtmyﬁs”hm Musewm of Art

Purchase. lrene Lewinshn Heques:, T958

Cl568.29

Stomacher

Ivnry;c:ﬂurcd silk :mbmi&emd with
polychrome silks and silver mecalhe
thread in o forad parrern hordersd in
pimk silk

Swisz or gaith German. 2nd guarter ol
IBith century

The Metropelitan Muoatuim 0 An

Parchase, Irene Lewidsohn Bequest, 1980

980 944 6

Stomacher

Natural linen embropdered with |.1u];|.'l...||m:ru:
ailks and silver mesallic thread in a-floral
and rvaille pattern

Engish. about 174

The Mesropalitan Musaum ‘ol Ar

Purchase, liens Lewisohn Beguest, 1971

19701062

Stomacher

MNatural cotter couched with silver miveallle
thread in-a herringhane pattern,
‘.‘.'I'I'IF'II'l'l‘ii'.J:t'I'E.'l‘i' W ;1'1'| |‘_urF_‘|. l'I'II"'I'_'Il'lII: :||L3. n o
Mol pattern, and velged with natural
COTLO r.;'li}l.'

Fnghish, amad- 18th cenruey

fln: ."-'n:l:‘nfnﬂ]tﬁ:: Misseim ui-."hl

Purchass, lrend Lewisohn Bequesr, 1962

Cl 6%29,2

Stomacher

Cream-colored silk embrgidered with
polizhrome silks qml metallic thread in
a finral pattern

Sivids, mid- 18k =TT

Lenit by Marmin Kamer. Switzeriand

SL-81.11a

Corset

Blue warered silk mimmed wirh white braid
and chamois zabs

Eughsh_ s 18k century

The .‘th:trn}sniil..m MuzEum of Ar

Gifr of Mre, Frank [D, Miller, 1943

L3492


http://I976.235.2ab

Stomacher

Van silk brocade with & floml pattern
fmlychfnm 51“':5 u_nd ml:laﬂi_u: th:ead,
trmmed wﬂh.mﬂgﬂ:g h.-.'.'_E

ltul_m-n. &t:-_uut I:"?ﬂ

(Gilr of The Merropolitan Museun ol Art.
1940

Cl40.173.0a

Carser and Stomacher

Biue sl Brocade with u polvchrame foral
design edged in white lesther with meral
laeps for 1a._t'ing. matching stomucher.
trimmed with gold laws and mezallic
brd

Gl:rmnn l'?_,'}... about {7740

The Meétropolitan Museum of Arr

Gl of Leée Simonson, 1939

Cl1 39132095

Gf’ ey

Pair of Gloves

Cream-colored. kid with:-an mser of Eﬁ!d
nerted lace and a border of marching
grosgram ritbon woven with a |eaf
motil 1o gold thread

French, carly 18th centary

The Metropolitan Museum of Ant

Gilr of Mesl Benjamin Gi Latheop, 1952

Cl 52,284l

Pair of Mitts

Rosereolored siltk embroidered in a rose
Haral pattarn

European: eacly 18th century

The Metropolitan Muscun of Are

Gift ol Lee Simonson. 1844

G498 Tah

Palr of Gloves

Koutted eream-colored cormon with
apenwark diuimond plrrerm

American, carly 18ih cenrury

Thg Metropolitan :"h'l.u.i_.eun_l ol Am _

Gitr at Mr=. William Martine Weaver, 1949

Cl 308 6ak

Pair of Mitts

Ivory-colored kmmed slk wah pink and
green stripes, trimmed wth- silver
Mﬂ'"tl' L‘I{'-E

English. early 18th cenrury

The Metropolitan Museun of Art

Gifv of Mrs. Frank D). Millet, 1913

15480115k

Pair of Mins

Rost-volored and green chungeable silk
with cuffs of rost-colored silk. rimmed
with dark rose-colored braid and lined
i green silk

German (2), about 1760-

The Metropolitan Museam of Ar

Gift ol Lee Simonson; 1944

44.8.57al

Pair of Mins

Blue sk wih rose-colored stk cutls and
rose-colored chenille embroden

German (2 abaut 1760

The Metropolitan Museum af Art

Gilr ol Lee Simonson, 1544

44 8. 18k

Mit

Golden-yellow =ilk anihroidered with beige
sk i foliste and syedle desion

English, about 17T

The Mettopollian Museum ol A

Gift of the New-York Historial Society,
1874

Fam9 5464

Pair of Mirts

White corton with & palychrome chinpiserie
Horal ;Jﬁmt

French. about 1770

The Meropolitan Moseum of Arr

(aify of Lev-Smmonsen 1939

Cl 39.15, 1854

Pair of Gloves

White kid printed with purple stripes
Tealian; abour 1780

The Merropolitan. Museum of Art
Rogers Fund, 1925

26,5095 -6

Pair of Gloves

White kid with an embrowdered lady in
pink. blue, and green siths and gold
nimgel _

English, abour 1780

The Metropohtan Muosesm of A

Rogers Fond, 1925

232201 -4

'rhf Eml}mldfrﬂd ﬁguﬂ! on lh'ﬂ‘ﬂ.’! !Iﬂ"-'ﬂ! ;5- a
lady i court dress complere with the
fsetasrged, the I'-.J.'llmj,'fe in vngue-during

the lirst decade of the cighteéenth century:
It igunusual to Hind a Hisrarcal costome
depicted on a fashicnable accessory. Tt
must biave amused the lady whe wore the
gloves 1o compare the sivle of her
grandmather’s day 1o'the atire of hep own
fime,

Pair of Gloves

Blue kid

Austrian (), lace 18th contury
The Metropolitan Museem of An
Gite of Lee Simonson, 1938

O} 38235720

Pair of Gloves

Mustard-yvellow kid

Iralian, late 18ch cenrury

The Metropolitan Museum of Ar
Rﬂgtl‘s'i"uud. 1525

IH G 95—

Fair of Gloves

Whire kid

Itialian, late 18th centurs

The Merrapolinan Museum ol Ar
Rt:_gm‘ﬁ-l-"und. 1925 '

A5 56481 02
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Fana

In the eighteenth century the fan was an
indispensable part of a lady's costume. She
would no more venture forth into society
without this accessory than a modern
woman would go without her handbag. A
fan gave a lady something pretty to hold,
cooled her in warm weather, and protected
her delicate skin from the heat of the
fireplace. Fans were made either totally of
ivory or of a mixture of carved ivory and
folding mounts of silk, vellum, or chicken
skin. The last material was particularly
popular for painted fans because of its
smooth, opaque surface. In the second half
of the century, painted fans often
commemorated some current event like the
Montgolfier balloon ascent or the fall of the
Bastille, and thus were as timely as the
other fashions worn by their owners. Fine
lace was also mounted on fans. France had
a major fan-making industry; in 1753 Paris
alone supported 150 master fan makers.
Many fans were also made in Italy, Spain,
and England. The fan in the eighteenth
century was a romantic adjunct to a lady's
costume. By holding her fan in a certain
manner, a lady could transmit a message to
a gentleman on the other side of a room.
For this form of communication to be
successful, it was necessary for both sexes
to know the code and also to live in a
restricted society like that of the court of
Versailles. The English poet Joseph
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Addison made the following comments in
The Spectator in 1711:

Women are armed with fans as men
with swords, and sometimes do more
execution with them.... [ have seen a
fan so very angry that it would have
been dangerous for the absent lover who
provoked it to have come within the
wind of it, and at other times so very
languishing that I have been glad for the
lady’s sake that the lover was at a
sufficient distance from it. I need not
add that a fan is either a prude or a
coquette, according to the nature of the
person who bears it.

Fan

[vory painted in gouache with a scene of
birds, bordered with gilt and Chinese
scenes, trimmed with ivory-colored
grosgrain ribbon; mother-of-pearl on hilt

French or Dutch (?), 2nd decade of 18th
century

The Metropolitan Museum of Art

Bequest of Mary Clark Thompson, 1923

24.80.17

Fan

White kid painted with a central human
mask (bauta) surrounded by painted
scenes of a fan shop, a chess-playing
couple, a lady in a sedan chair, and
musicians, with rocadle and floral
borders; sticks and guards of carved,
pierced, gilded, and painted ivory

Spanish, 1740-50

The Metropolitan Museum of Art

Gift of Miss Agnes Miles Carpenter, 1955

55.43.17

Fan

Point &' Angleterre bobbin lace with the
arms of Ferdinand VI and Queen Maria
Magdalena of Spain; mother-of-pearl
sticks and guards pierced, carved, and
painted with two tones of gold in a
rocaille pattern, the royal Spanish arms,
and putti; two diamonds in hilt;
original green shagreen case trimmed
with geometric copper-gilt nailheads

French about 1750

The Metropolitan Museum of Art

Gift of Mrs. Albert Blum, 1953

53.162.71ab

Fan

Paper painted in gouache and watercolor
with Chinese figures grouped around a
tea table; borders painted with a gold
chinoiserie design; mother-of-pearl sticks
and guards pierced, carved, and painted
in tones of gold with putti, musicians,
and garland-bearing figures

French, about 1765

The Metropolitan Museum of Art

Gift of Miss Isabel Shults, 1959

59.42.1

Fan

Parchment painted with a central medallion
of figures in a landscape and two
portrait medallions of Louis XVI and
Queen Marie Antoinette surrounded by
flowers, vases, sequined ribbons, birds,
insects, and rocadle patterning;
tortoiseshell sticks and guards pierced,
carved, and painted in tones of gold
with putt and human figures

[talian or French, about 1780

The Metropolitan Museum of Art

Gift of Miss Ella Mabel Clark, 1948

48.58.11

Fan

Parchment with a central gallant scene
surrounded by polychrome-painted floral
swags, trimmed with gold sequins and
metallic braid; sticks and guards of
pierced and gilded ivory with putti
and garlands; paste stone in hilt

French, 1780s

The Metropolitan Museum of Art

Gift of Miss Agnes Miles Carpenter, 1955

55.43.9




Fan

Painted silk with a central motif of a
woman playing a harp, flanked by
symbols of the arts, trimmed with gold
and silver sequins; ivory sticks and
guards with gold and silver leaf floral
design

French (?), 1785

The Metropolitan Museum of Art

Gift of Margaret H. Bronson, 1955

ClI 55.22.2

Bags

Cloth of silver with polychrome enamel
plaques of a gentleman and a lady

European, about 1695

The Metropolitan Museum of Art

Gift of Mrs. Edward S. Harkness, 1930

30.135.176

Cloth of silver trimmed with rose moiré
ribbon and silver fringe with
polychrome enamel plaques of a
gentleman and a lady

European, late 17th century

The Metropolitan Museum of Art

Gift of Mrs. Edward S. Harkness, 1930

30.135.175

Drawstring Bag

Red velvet trimmed with bands of gold
galloon and an appliquéd embroidery
motif of a flower; cords trimmed with
tassels of red silk and metallic thread

French, early 18th century

The Metropolitan Museum of Art

Gift of Spencer Samuels, 1978

1978.244.3

In her memoirs, the Marquise de la Tour
du Pin commented on a bag, similar to this
one, used to hold the missal or prayerbook
she was handed on her way to mass at
Versailles:

Then we would throw our trains on one
side of our hooped skirts, and after
having been noticed by one’s footman,
who was waiting with a big red velvet
bag adorned with gold tassels, we would
rush into the rows on the right and left
of the chapel so as to be as close as
possible to the balcony where the King
and Queen and princes who had joined
them...were gathered. Your footman
would put your bag in front of you; you
would take out your book, which you
hardly used since by the time you had

arranged your train and looked through
the huge bag, the masses had already
reached the Gospel.

Round Bag

Lilac silk brocade in polychrome floral and
meander pattern, trimmed with blue and
white silk cord and tassel

Austrian, 18th century

The Metropolitan Museum of Art

Gift of Lee Simonson, 1938

38.23.110

Gaming Bag (bourse de jeux)

Blue velvet couched in silver and gold
thread, with the royal arms of France
and Navarre and a small Z (possibly for
Louis XV); lined in white kid

French, mid-18th century

The Metropolitan Museum of Art

Gift of Mrs. Edward S. Harkness, 1930

30.135.178

Detail illustrated, page 6

Gambling was one of the principal evening
diversions at Versailles, with huge sums
won and lost by the courtiers. One mark of
favor was to carry money in a gaming bag
or bourse de jeux. This was a small velvet
bag lined in white kid and often covered
with thin silk. The owner's coat of arms
was embroidered on the bottom of the bag
in polychrome silks and gold and silver
metallic threads. The king presented such a
bag, filled with gold coins, to members of
his family and to courtiers whom he wished
to honor.

Gaming Bag (bourse de jeux)

Dark green velvet couched in silver and
gold metallic thread and blue and rose-
colored silks with the coat of arms of
the Marquis de Chalmazel

French, about 1750

Lent by a private collection, Paris

SL 81.86.3

Gaming Bag (bourse de jeux)

Dark green velvet couched in silver and
gold metallic thread and blue and rose-
colored silks with the arms of Queen
Maria Leczinska

French, about 1750

Lent by a private collection, Paris

SL 81.86.2

Gaming Bag (bourse de jeux)

Red velvet couched in silver metallic thread
with the arms of the Comte d'Argenson

French, about 1750

Lent by a private collection, Paris

SL 81.86.1

Folding Purse

Linen completely covered with wool
embroidery in green with a polychrome
floral pattern in crewelwork and chain
stitch

American, about 1750

The Metropolitan Museum of Art

Gift of Claggett Wilson, 1946

46.59.2

Folding Purse

Linen needlepointed in a polychrome flame-
stitch pattern

English, last quarter of 18th century

The Metropolitan Museum of Art

Gift of Virginia S. Mayor, 1980

1980.592.1

Folding Purse

Cream-colored silk with appliquéd
medallions embroidered in polychrome
silks, trimmed in silver metallic thread

French, late 1780s

The Metropolitan Museum of Art

Gift of Catherine Oglesby, 1959

ClI 59.30.2

Flat Purse

White satin painted in a military-trophy
and strawberry-vine motif

French, about 1790

The Metropolitan Museum of Art

Gift of Catherine Oglesby, 1959

CI 59.30.1

Flat Purse

Red leather embroidered with a diamond-
shaped design in silver thread

Austrian (?), late 18th century

The Metropolitan Museum of Art

Gift of Lee Simonson, 1939

39.13.274



Aprona

A

Off-white sitk moire and cloth of silver
“u‘ll:h hiu’ﬂ E[ﬁ;}fa wneen hﬂnzuntﬂ"}'.
trimmed with blue silk and zold merallic
brad

Italian, abour 1700

The Metropalitan Museum al Art

Purchase, funds from vanous donors, 980

1980408 4

Elabarate aproas in sitks and metadlic
fubrics of the seventeenth centuny

cantinued to be worn as luxumious
avcessories in the s:.u'_r_ﬂ'-ding century These
uprons served no pracucal purpose: rather
they added varety 1o = fashionable
woman s wardrobe bv altering the limes and
colors of her costume:

n
harv-colored silk smbrotdered with gold in
a foliate ind star pattern
English, early 18th century
The Mermopalitan Museum of Art
Purchase, lrene Lewisohn Beguest, 902
CHiGZ295
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on

Creams-colored aife embroidered with
polychrome sitks m a (loral pattern.
eﬂge& with metallic {ace

English, st quarter of 18th ventuiy

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, [964

Cle4.34

byorycolared tilfeta ombrodercd with
green and red zilks and silver merallic
thread in & faliate and floral partern

Enghish. about 1740

The Mermropaolitan Museum of Art

Purchase: Irene Lewisohn Beguest. 197]

IST195

.'Lp_r'u'li

fvanv-colored pessementerie tmmed with
ombréd blue grosgrain ribbon, bands of
blue H-fringe. and white blonde lace

French, abous 1740

The Memropolimn Mussum of Art

Gitr of Polxire Werssmian, 1979

1979450

Apron

Apple-green tulleta timmed with rose and
silver mutallic rilbons

Fretich, mid-18th centuny

The Metropolitan Muscum of Art

Purchase, lrene Lewisohn Bequest, 1971

1971249 5

n

Mustard-yetow cotton printed wath a
polvchrome loliate and gourd design:
Iaily temmmied with red and ivory-calbred
striped silk nhbon

English, dbour 1750

L b ll;n‘l.' Chicago Historical Sociery

SL 8605

Shoea

Puir of Shoes

White kid embroidered with given and
‘\'tilﬁ‘ﬁ s_iHu- and silver mesallic thread i
& tobate puttern; red |eather hoels

French; abous 1695

The Metropolitan: Museum of Art

Hogers Fund, 1908

6. 1344

White linen embroidered in blue sitk;
pattens ol brown leather with biue
brocade straps

Englsh, 1sl quarterof [8th century

The Metrepolian Muzeum of At

Galt of Mrs, Max Bchort, 1952

C1 52:15. 24~

Pair ﬂr Shm

Green, pink. and eream-colored silk ﬂnr_{ﬂ
brocade reimmed with green silk mbbon;
hugh heels

E'ﬂgliah. 1st guarter ol [Sth contiry

Lent by Cora Ginshurg,
Tarmylown, New Yeark

SL LGS | Lak

Pair of Man's Court Shoes

Whire leather: red leather heels

Dansh, abour 1730 _ _

Lent by the Rosenborg Palace, Copenhagen
SE51.81.6ab

Pair of Shoes

hory-colored =atin embrowersd with
matching stk theead, tHmmed with
nverv-calored sill ribbon and matching
fritige

English, about 1750 _

Lent by the Muscum of the Gty of New
York

S 819 fab

Pair of Slippers

Rose-colared silk brocade trinumed with
metallis luee o migm] with green silk
ribbion; high red leather heals

Frenvh., about 1735

The Metropulitan Museum ol Art

Gift of Migs Agnes Clarke, 1935

Ci _53.'7“.5-.1[1'

Ladies and gentlemen a1 the French court
in the time of Lauie XIV were required to
wear red leather heels —lee talone

rozzacs. The tashion soon spreid ro the
mator courts ol Europs, where it was
followed wntil the end of the cighreearh
century, It bs rare 1o lind & surviving patr
af ehoes af thie quality, Most such foorwear
muat have besn worm ' out and discasdedd
court |ile considred ol endless sunding,
since the right to st down wis rigidly
governed by etiquette

Pair of Shoes

Polvchrome wool seediepointed io/a
geometric pattern, mimmed with bloe
silk and tirquoise brocade ribbon; heels
covereld with yoiy-colored slk panted
in 4 gréen, pink, and bladk fohiate
pariern -

English, about 1735

Lent by The Brooklyn Muoseum

SL R 74.3ab


http://SL81.8l.6ab

Pair of Shoes

Polychrome silks queenstitched in a floral
pattern on a cream-colored ground,
trimmed with light blue ribbon; high
heels covered in dark blue wool

English, about 1735

Lent by the National Museum of American
History, Smithsonian Institution

SL 81.92.3

Pair of Shoes

Green silk brocade with a lighter green
foliate design trimmed with dark green
silk tape

English (?), mid-18th century

The Metropolitan Museum of Art

Gift of Mrs. Dudley Wadsworth, 1941

41.161.4ab

Pair of Baby’s Court Shoes
White satin with red leather heels
Danish, mid-18th century

Lent by the Rosenborg Palace, Copenhagen
SL 81.81.7ab

In the eighteenth century the courts of
Europe were governed by a rigid etiquette,
with one’s position in the system dependent
on noble birth or subsequent elevations. A
courtier bowed as reverently to a royal
prince in his cradle as he would to an adult
prince. These white leather shoes, with
their obligatory red leather heels, were
worn by an infant Danish prince: he was
dressed in the complete trappings of his
rank, albeit in miniature.

Child’s Patten (“mud shoe")

Wooden sole with brown leather strap on
curved metal raise

English, mid-18th century

Lent by the Art Institute of Chicago

SL 81.98.1

Pair of Shoes

Pale blue satin edged with matching silk
tape

English, about 1750

The Metropolitan Museum of Art

Bequest of Mrs. Maria P. James, 1911

11.60.198ab

Pair of Mules

Green brocade with metallic rocaille
decoration, trimmed with pink silk

German (?), about 1750

The Metropolitan Museum of Art

Bashford Dean Memorial Collection, funds
from various donors, 1929

29.158.887ab

Pair of Shoes

Maroon leather with a cut-steel buckle,
trimmed with rose-colored silk ribbon;
high heels.

French, about 1750

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1963

Cl 63.35.6ab

Pair of Mules

Pale blue suede embroidered with pink and
green floss in a pomegranate and grape
design, piped in pale coral silk ribbon;
tan leather heels

French, about 1750

The Metropolitan Museum of Art

Gift of Bally of Switzerland, 1978

1978.356ab

Pair of Shoes

Rose-colored suede embroidered with silver
thread in a rocadle pattern, trimmed
with white silk ribbon: high white
leather heels

French, about 1750

Lent by the Musée de la Mode et du
Costume, Paris

SL 81.83.9ab

Patten (“mud shoe”)

Wooden sole with brown leather straps
mounted on a circular iron raise

American, about 1750

Lent by the Chicago Historical Society,

SL 81.69.1ab

Pattens were worn out of doors by middle-
class ladies to protect their fine leather and
cloth shoes from mud and rubbish in the

streets. Fine shoes often had matching clogs
with flat bottoms and a sculpted instep.
Both clogs and pattens were tied securely
across the arch of the foot with colored
ribbons.

Pair of Shoes

Green silk brocade with a pink floral
design, trimmed with silver metallic lace

French, about 1760

The Metropolitan Museum of Art

Rogers Fund, 1914

14.63.1-2

Pair of Shoes

Pale blue silk with a floral design in black
purl and silver sequin appliqué; white
satin heels and trim

English, about 1776

The Metropolitan Museum of Art

Gift of Mrs. Frank D. Millet, 1913

13.49.30ab

Pair of Shoes

Purple silk with an appliquéd sequin-bow
design; low white leather heels

French, about 1780

The Metropolitan Museum of Art

Gift of Mrs. William Martine Weaver, 1950

CI 50.8.24ab

Pair of Shoes

Ivory-colored satin brocaded with
polychrome silks in a floral pattern; low
heels

English, about 1780

Lent by Cora Ginsburg,
Tarrytown, New York

SL 81.68.9ab



Pair of Shoes

Red leather teimmed with white silk
grosgrain ribbon; high white learher
heels

Enghish (7). about 1780

Lenr by The Brooklyn Museum

SL 81.74.2ab

Pair of Shoes

Black figured ailk trimmed with matching
ribbon; high white leather heels

Swedish, sbow 1780

Lent by the Nordiska Museum, Stockbalm

SL 8191 1y

Pair of Shoes

Crreen <ill damask woven inowhite ina
toliate anmd flaral -patiern: white =atin
heels

English, about 1780 {labric earlier)

l=nc hf,' the Museum of the City 'of New
York ' '

SL B1.96.8:

Pair of Shoes

rh.r.k ETEE.“ Bﬂ'[lln L'lehﬂd \'ﬂl'tl'l Sil\"ﬂ'r
metaliic thread and silvar sequins in a
Horal and mvadie design. trimmed with
pink mlk rnbbon: mediim pink =htin
heels:

French, about 1780

Leng by Marnin Kamer, Switzerland

SL 8|11 2ab

Pair of Shoes

Dark green sana trimmed with matchung
English, abour 1780

Lent by Martm Kamer. Switzecland
SL8101L.5ab

Pair of Mules

Pink I:gurt-d sillk embroidersd with silver
‘Eﬂ.ll.un' H.nd p-l:'ﬂrl hrﬂ:dn'l | nﬂfii’ ‘LT“‘:
design; white leather heele

French, about 1780

Lent by the Musee Carnavalei. Pars

SL. 81.88.1ab

These-embroidesed mules are saud 1o have
been worn by Queen Mare Antomette.
They were given to the Carnavalet by
Prinvess Eudoxie of Bulgaria, a direct

descendanr of Charles X, hrather-in-law af

the queen.

-4

Pair of Shoes

Blue higured silk embroidered with metullic
thread in a folime design. trimmed with
ivary-colored silk fibbon and padded
bows, gold luce. and silver sequins;
white kid heelx

CGermomn, about | 780

'n:c l'ﬂetrumlﬁtml 'a"rll'.zﬁq:um pf Ar

Gihy of Lee Simonson, 1939

Cl1 3913257k

Pair of Shoes

White kil trimmed with purple sitin boss
and piping

Aunbuted 10 Joseph Wolff

French, about [785

Lent by a povate collectian, Paris

SLBL 12 20k

Thess shoes were made for Queen Marie
Antoinette by her German mastey
shoemaker. Jozeph Wollf. Preserved by
Madasne du Crey, keeper of the queen’s
lace, and, Jater, her desvendants. they were
snld s the lhmii:.' al the present. owners

during the Secand Empire

Pair of Shoes.

Pale blue sann rrimmed with matching stk
fijﬂ-l:l-ﬂ‘l'l: _lm\' mul!.l-!:d |Ii."l:].‘i

English, abour [785

Lent by, Martin' Kamer. Switzerland

SL8L.111.8ab

Pair of Shoes

Crreen damask in u foltde pattern, (rimmed
with olive-green silk ribhen; low lighe
green leather heels

E'nﬁish. abour 1790

Lent by Mamin Kamer, Switzerland

SL 81,111 4ab

Pair of Shoes

White satnn: pank satin trnand heels
Engilai] laste 18th centuty

The Metragaolitan ' Museum ol Art

Gt of Mrs. Frederick Streer Hoppin, 1963
Cl 63,7 6uk

Mescellaneoia Accesvortes

‘Busk

Waood with inlaid decoration of foliare
eeralls, hearrs, and bird: Z6° moncgram

Duateh or German, abowr 1700

The Metropolitan Museum of Amt

Gift of Mres: Edward 5. Harkness, 1930

30:155:22

A cutved wonden busk, used tooatillen the
bodite, was inserted berween the breasts
infa an gpeming in the lront of the corset.
Busls were often elahararsly teimmed with
inlays of r=re wood o mother of-pearl. It
was rh.anrlcnlmr. of the fime that elaborate
effort and craftsmanship were expended an
the decoranion of an object that was rarely
BRI

Parasol (copy ol original in Costume
Institute callection)

lvoiycolored silk fadlle wmbrodered with
p&ly{'iﬂ‘muu atlba amed gold metallic
thread in a Hocal and avalll pattern,
trimmed with gold metallic briaid and
h'll"lF Hn{j rw}n Lﬂ}ﬂrLl] ’I”‘t -nll'l.ll gﬂi'&
taskels

ltaha;.'l.. st tjuarier of t8ih CHNLUEY

The Merropolitan Museum ot &

Gift of lewin Lintermyver. 1946

Ao 2a~c

Mudl

White grebe leathers, lined with dark
hrown <arin and eece

EYanisks abigur [740

Lerit 'm. the Rﬂuﬂllnrg Palace, Copenhagen

] ﬁ'l &

Clucen Lowse of Denmark. wite of
Frederick Vand daughrer of George 1l of
Grear Britain and Hanover: carried this
wouollined mull and probably valued jrs
warmth in eold palace rooms during the
Balt winter. Mulls were fashianable
acvessories for both men and women. Thes
were small &r the beginning of the cehtury
but, E.‘ﬁ lill: 1750s, hu.d Erown ql.lll.u |urg|:.
They were gﬂntrﬂh made of aill or
i-e_-athfrs lined in wool or m one of the
'E'-I-L'il'll.'l.ll'iil.h{h' furs: ermmne, chinl;'!:i.iua_. toa.
sable, kolinsky, or beaver. The tong, uilky
hair of the angora goat was also used. In
Englum] L’iuriug the 1790= the muff pHasied
a pohitical role: supporters of the statésman
Charles James Pox carried oversized fox
mulls o prncfuim fl'l:uir perlitical prélerence,


http://SL81.il2.2ab

Woman's Mask (bauta)

Shiny white plaster

Italian, mid-18th century (?)

The Metropolitan Museum of Art

Gift of Mrs. DeWitt Clinton Cohen, 1943
43.43.2

Eighteenth-century Venetians devised a
masquerade costume that was uniquely
their fashion. It consisted of a black taffeta
hood edged with a wide band of lace and
called a tabarro if worn by a gentieman

and a tabarrine if worn b\ a lady. A

pasteboard fancy-dress mask, modeled on
the monkey masks used by the actors of the
Commedia dell’Arte, was worn with this
hood. The masks, or bautas, were worn

by both sexes. Black oval masks called
morettas were also used by ladies as a
disguise. These resembled the complexion
masks that women had worn out of doors
in the seventeenth century. Since the bauta
or moretta covered half the face, the

wearer enjoyed a large measure of
anonymity which allowed him or her to talk
confidentially or to act indiscreetly. One
need only remember the exploits of
Casanova to lmaglne the many uses of the
disguise. The Venetian Council of Ten,
however, restricted the wearing of this
costume to the period between the first
Sunday in October and the beginning of
Lent, and to special holidays like the day of
the election of a doge. These occasions, and
the masquerades worn, are amply recorded
in the contemporary paintings of Longhi
and Tiepolo.

Man's Mask (bauta)

Shiny white plaster

Italian, mid-18th century (?)

The Metropolitan Museum of Art

Gift of Mrs. DeWitt Clinton Cohen, 1943
43.43.1

Servant's Wig

White horsehair with black cotton bag
(crapaud)

Italian, mid-18th century

The Metropolitan Museum of Art

Rogers Fund, 1926

26.56.147

Fine wigs were made of human hair that
was “neither too coarse, nor too slender, the
bigness rendering it less susceptible of the
artificial curl and disposing it rather to
frizzle, and the smallness making its curl
too short.” Less expensive wigs, like this
servant’s wig from Venice, were made of
horsehair, goat's hair, or even feathers.
Wigs were powdered with scented flour,
which adhered to the hair by means of
grease or pomatum. The process of
powdering was very messy, so special
“powder rooms” were designed. Wigs could

also be sent to the local wig maker to be
recurled and powdered. Gentlemen must
have always had a sprinkling of flour on
the shoulders of their garments, a flaw
usually omitted in contemporary portraits.

Pair of Pockets

White satin embroidered with green, red,
and white silks in a strawberry pattern
edged with yellow silk

English, mid-18th century

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1974
1974.101.1

Petticoat

Chartreuse silk with wide stripes of white
quilted in floral and rocaille design and
edged with darker green tape

English, mid-18th century

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1977

1977.197.2

Hoop (pannier)

Natural glazed cotton with wicker hoops
and white cotton ties

English, about 1750

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1973

1973.65.2

Panniers, which helped to support the
weight of voluminous dresses, usually
rested on two small hip pads on either side
of the corset. Despite the many
inconveniences caused by the pannier, it
was an mdtspensabie element of dress from
1720 to the time of the French Revolution.
Satirists and playwrights severely criticized
the wearing of this undergarment, but
without effect. In the comedy Les Paniers
de la veedle piecieuse of 1744, Harlequin

sold panniers in the street with the cry, “I
have sold ones which can be raised for
prudes, folding ones for gallant ladies, and
half-and-half models for members of the
Third Estate [the bourgeoisie].”

Double Sleeves (engageantes)

White mull with broderie anglaive and lace
insets in rocadle forms

English, about 1760

Lent by The Brooklyn Museum

SL 81.74.4a-d

Scarf

White silk trimmed with green and pink
silk flowers alternating with rocadle
shapes in silver thread; edged with
silver lace

French, about 1760

The Metropolitan Museum of Art

Purchase, Irene Lewisohn Bequest, 1980

1980.444.7

Pair of Garters

Green and salmon-colored silk and gold
metallic brocade trimmed with salmon-
colored silk ruching and ivory-colored
silk ribbon

French (?), 1772

Lent by the Rosenborg Palace, Copenhagen

SL 81.81.9¢d

Pair of Garters

Pale blue and white zigzag-striped silk
braid trimmed with pale blue figured
silk ribbon

French (?), 1772

Lent by the Rosenborg Palace, Copenhagen

SL 81.81.9ab

Christian VII of Denmark married an
English princess, Caroline-Mathilde,
daughter of the Prince of Wales and sister
of George I11. The Danish king suffered
from a form of mental illness and was
extremely erratic in his behavior. The

young queen felt quite isolated from her

husband and, after the birth of a crown
prince, she withdrew from him and his
dissolute courtiers. A German doctor,
Johann Friedrich Struensee, was able to
reason with Christian, thus gaining
influence with the king and the lonely
queen. He soon became the queen’s lover
in an almost public liaison. Struensee was a
partisan of the philosophies of Rousseau
and Helvétius — radical ideas that had little
following in Denmark. Through court
intrigue and their influence over Christian
VII, the queen and the doctor were able to
have the king's first minister, Bernstoff,
replaced by Struensee in 1770. Since the
king was deranged during this period,
Struensee was the virtual ruler of the
country. The Danish nobility tolerated this
situation only until Struensee tried to
introduce liberal political reforms. Then
they convinced the weak-willed Christian
VI1I to order the arrest of his wife and the
prime minister. These silk garters, presents
from Struensee to the queen, were used by
the prosecution as evidence of the intimate
nature of their relationship. Struensee was
condemned to death and was barbarously
broken on the wheel in a public square in
Copenhagen on April 26, 1772. The queen,
because of her position and family ties, was
merely exiled to a remote castle in Celle
(Hanover). Nicknamed the “Queen of
Tears,” she died in exile at twenty-four.

Men’s Shoe Buckles

Paste and goldstone set in silver
American, about 1775

The Metropolitan Museum of Art
Gift of Mrs. Carman Messmore, 1981
1981.104ab

79



Hunting Belt

Brown leather stamped in a gold scroll and
floral design

French, about 1780

Lent by a private collection, Paris

SL 81.112.1

Louis XV1 was a true Bourbon monarch in
his devotion to the hunt, his favorite
pastime. On days when the king was
prevented from hunting, his diary entries
tersely noted: “Today, nothing.” Marie
Antoinette hunted infrequently. There were
times, however, when she was ob[igated by
court etiquette to follow the hunt, for
which she wore a riding coat cut in
imitation of a man's coat, and this brown
leather belt. Madame du Crey, keeper of
the queen's lace, preserved the belt at the
time of the Revolution. Her descendants
sold it to the family of the present owner
during the Second Empire.

Buttons

Figures of amorini painted on ivory in
griadle with gilt-metal mounts;
original leather case lined in blue-green
plush

French, about 1780-90

The Metropolitan Museum of Art

Gift of Susan Dwight Bliss, 1942

42.118.1-15

Watch Fob

Green braid embroidered in metallic thread
with a painted miniature of a putto;
gilt tassels and a brass kev

French, about 1780

The Metropolitan Museum of Art

Anonymous Gift, 1924

24.166.16

Buttons

Four Italian perfume buttons; silver-
mounted miniatures on ivory; three
French portrait buttons of ladies painted
on silk, under glass; eleven French
buttons with military and revolutionary
subjects painted in gouache on paper,
under glass

About 1780

The Metropolitan Museum of Art

From the Hanna S. Kohn Collection, 1950

50.23.1-637

Collarette

Black silk ribbon and lace

French, 1784

Lent by the Musée Carnavalet, Paris
SL 81.88.2

This black lace collarette was worn by
Marie Antoinette when she sat for her
miniature portrait by Nicolas-Antoine-
Laurent Dumont in 1784. The queen gave
this accessory to the artist to help him
complete her portrait, and it was treasured
b}' generations Of hlS descendants, “"l'lo
later gave it to the Carnavalet.

Watch Fob

Three flat gold filigree chains with a blue
enamel medallion, a flat watch key, urn-
shaped and agate charms, and a red
carnelian seal

German, about 1795

The Metropolitan Museum of Art

Anonymous Gift, 1924

24.166.2

Pair of Pockets

Tan linen embroidered with polychrome
silks in a floral-vine pattern with the
monogram JP and the date

American, 1796

The Metropolitan Museum of Art

Gift of the New-York Historical Society,
1979

1979.346.4

“Pockets” held a lady's handkerchief, keys,
money, or love letters. A lady put her
hands through the side slits in her
overdress to reach her pockets, which were
worn tied around the waist under her
panniers. These bags were made in a
variety of sturdy materials, often covered
with silk and embroidered in fanciful
patterns.

Tabarrino

Black silk hood trimmed with black lace
Italian (Venetian), late 18th century
The Metropolitan Museum of Art
Rogers Fund, 1926

26.56.61

Buttons

White porcelain in a basketweave pattern
with silver-gilt mounts; original leather
case lined in green plush

English, late 18th century

The Metropolitan Museum of Art

Gift of Susan Dwight Bliss, 1942

42.118.16-24

Watch Fob

Round braid and tassel of polychrome silks
and metal thread with a red glass
pendant key and button of repoussé
silver set with green and red stones

French, late 18th century

The Metropolitan Museum of Art

Anonymous Gift, 1924

24.166.23

Watch Fob

Gold braid with green silk and gold thread
tassels and a green glass pendant key

French, late 18th century

The Metropolitan Museum of Art

Anonymous Gift, 1924

24.166.20

Watch Fob

Gilt braid with three gilt tassels and an
amethyst pendant

French, late 18th century

The Metropolitan Museum of Art

Anonymous Gift, 1924

24.166.18



PAINTINGS

Attributed to Hyacinthe Rigaud
(1659-1743)

Portrait of a Nobleman, Possibly
Frangois de Chambrier

Oil on canvas, oval, 32%2 x 25% in. (81.6 x
65.4 cm.)

French, about 1705

The Metropolitan Museum of Art

Bequest of Catherine D. Wentworth, 1948

48.187.733

Pierre Gobert (1662 ~1744)

Marie Adélaide de Savoie, Duchesse de
Bourgogne

Oil on canvas, oval, 28 % X 23 Y4 in.
(73 %x59.1 cm.)

French, 1710

The Metropolitan Museum of Art

Gift of the Marquis de la Begassiére,
1963

1963.63.120

Magaretta Haverman (active 1716~50)

A Vase of Flowers

Oil on wood, 31 x 23% in. (79.4 x 60.3
cm.)

Dutch, 1716

The Metropolitan Museum of Art

Purchase, 1871

71.6

Portrait of a Man in a Brown Coat

Oil on canvas, oval, 28% x 23V in. (73 x
59.1 em.)

French, Ist quarter of 18th century

The Metropolitan Museum of Art

Bequest of Catherine D. Wentworth, 1948

48.187.732

Portrait of a Lady in a Rose Dress

Qil on canvas, oval, 28% x 23V in, (72.4 x
59.1 em.)

French, lst quarter of 18th century

The Metropolitan Museum of Art

Bequest of Catherine D. Wentworth, 1948

48.187.731

Peter Jacob Horemans (1700~-1776)

A Musical Gathering at the Court of the
Elector Karl Albert of Bavaria

Oil on canvas, 34%2 X 42 in. (87.6 X 106.7
cm.)

Flemish, 1730

The Metropolitan Museum of Art

Giovanni P. Morosini Collection, presented
by his daughter Giulia, 1932

32.754

Pierre-Louis Dumesnil the younger
(1698-1781)
Interior with Card Players
Oil on canvas, 31 & X 38 % in.
(79 x 98 cm.)
French, about 1730
The Metropolitan Museum of Art
Bequest of Harry G. Sperling, 1971
1976.100.8

Nicolas de Largilliere (1656 ~1746)

Louis Guiguer, Baron de Prangins
(1675-1747)

Oil on canvas, 54Ys X 41% in.
(137.8 X 105.7 cm.)

French, about 1730

The Metropolitan Museum of Art

Rogers Fund, 1921

21.85.2

Nicolas de Largilliere (1656-1746)
Judith van Robais, Baroness de Prangins
Qil on canvas, 54 3 X 41 in.
(138.1 x 105.4 em.)
French, about 1730
The Metropolitan Museum of Art
Rogers Fund, 1921
21.85.2

Charles Philips

The Strong Family

Oil on canvas, 29 3% X 27 in. (75.2 X 94
cm. )

English, 1732

The Metropolitan Museum of Art

Gift of Robert Lehman, 1944

44.159

Louis Toqué (1696~1772)

Queen Maria Leczinska

Oil on canvas, 106 % X 76 in.
(271 % 193 cm.)

French, 1740

Lent by the Musée National du Chateau de
Versailles

SL 81.82.2

Illustrated, page 19

Maria Leczinska was a Polish princess
whose father, King Stanislas, had been
exiled to the small garrison town of
Weissenburg, in French Alsace, when she
was an adolescent. When the young Louis
XV was searching the courts of Europe for
a bride, a list of ninety-nine candidates was
drawn up. Political suitability and the
apparent scarcity of Catholic princesses of
marriageable age made the poor Polish
princess the preferred candidate. Queen
Maria often told the story of how she
learned of this extraordinary event. She
and her mother were preparing bundles of
clothing for charity in Weissenburg when
her father rushed into the room bearing a
letter,



"My daughter, let’s fall on our knees and
give thanks to God!”

“Why, Father? Have you returned to
Poland as king?"

“No, Heaven has vouchsafed us a still
greater boon: you are to be queen of
France!”

Louis XV was very fond of his queen,
but her exaggerated piety and simple tastes
bored him; he treated her with kindness,
but preferred the company of his
mistresses. Louis Toqué, in this replica of
his original painting in the Louvre, has
portrayed the queen in a grand panier
court dress with some of the crown jewels
sprinkled across her stomacher and in her
powdered hair. The ermine robe is a
painter’s conceit to show the sitter’s rank,
as the queen would not have worn a cape
with her court dress, and certainly not one
lined in ermine and embroidered with
fleurs-de-lis, a costume reserved for
coronations.

Attributed to Francesco Guardi
(1712-1793)

Still Life

Oil on canvas, 72 X 36 in. (182.8 x 91.4
cm.)

[talian, about 1740

The Metropolitan Museum of Art

Gift of Mr. and Mrs. Charles Wrightsman,
1964

64.272.1

Attributed to Francesco Guardi
(1712-1793)

Still Life

Qil on canvas, 72 X 36 in. (182.8 x 91.4
cm.)

Italian, about 1740

The Metropolitan Museum of Art

Gift of Mr. and Mrs. Charles Wrightsman,
1964

64.272.2

Bartholomew Dandridge (1691 -1754)
The Price Family
Qil on canvas, 40% X 62'% in.
(102.2 x 158.8 cm.)
English, about 1740
The Metropolitan Museum of Art
Rogers Fund, 1920
20.40

Antonio Joli (ca. 1700-1777)

London: Saint Paul's and Old London
Bridge

Oil on canvas, 42 X 47 in. (106.7 X 119.3
cm.)

Italian, ca. 1744 -54

The Metropolitan Museum of Art

Bequest of Alice Bradford Woolsey, 1970

1970.212.2

52

George Christoph Grooth (1716~1749)

The Empress Elizabeth of Russia on
Horseback, Attended by a Page

Oil on canvas, 31% X 24% in.
(79.7 X 62.2 cm.)

German, about 1745

The Metropolitan Museum of Art

Gift of Mr. and Mrs. Nathaniel Spear, Jr.,
1978

1978.554.2

James Seymour (1702-1752)

Portrait of a Horseman

Oil on canvas, 37 X 51%1n. (94 X 131.1
cm.)

English, 1748

The Metropolitan Museum of Art

Gift of the children of the late Otto H. and
Addie W. Kahn (Lady Maud E.
Marriott, Mrs. Margaret D. Ryan,

Roger W. Kahn, and Gilbert W. Kahn),

1956
56.54.1

Francois-Hubert Drouais (1727-1775)

Princess Sophie of France

il on canvas, 2535 x 2075 in. (65.1 x 53
cm.)

French, 1762

The Metropolitan Museum of Art

Gift of Barbara Lowe Fallass, 1964

64.159.1

Christian Wilhelm Ernst Dietrich
(1712-1774)

Surprised, or Infidelity Found Out

Oil on canvas, 215 X 28% in. (549 X 73
cm. )

German, about 1765

The Metropolitan Museum of Art

Purchase, 1871

71.162

Laurent Pécheux (1729-1821)
Maria Luisa of Parma, Later Queen of
Spain
Oil on canvas, 9075 X 6434 in.
(230.8 X 164.5 cm.)
French, about 1767
The Metropolitan Museum of Art
Bequest of Annie C. Kane, 1926
26.260.9

Frangois-Hubert Drouais (1727-1775)

Portrait of a Woman as a Vestal Virgin

Oil on canvas, 33 x 25'% in. (83.8 x 64.8
cm.)

French, 1767

The Metropolitan Museum of Art

Gift of Mrs. William M. Haupt, from the
collection of Mrs. James B. Haggin,
1965

65.242.2

George Knapton (1698-1778)

Miss Rich Building a House of Cards

Oil on canvas, 30's X 254 in.
(76.5 X 68.6 cm.)

English, about 1770

The Metropolitan Museum of Art

Gift of Henry G. Marquand, 1890,
Marquand Collection

91.26.1

Johann Eleasar Zeizig Schenan
(1737 -1806)

French Domestic Scene

Qil on canvas, 18 X 147 in. (45.7 X 37.8
cm. )

German, about 1775

The Metropolitan Museum of Art

Bequest of Edward Fowles, 1971

1971.115.6

Angelica Kauffmann (1741-1807)

Edward Stanley (1752-1834), Twelfth
Earl of Derby, with His First Wife
(Elizabeth Hamilton, d. 1797) and
Their Son (Edward Smith Stanley,
1775-1851)

Qil on canvas, 50 X 40 in. (127 X 101.6
cm.)

Swiss, about 1776

The Metropolitan Museum of Art

Gift of Bernard M. Baruch in memory of
his wife, Annie Griffen Baruch, 1959

59.189.2



Fredéric Schall (1752 - 1825)

Mademuoiselle Duthe
il on owood, 12%: X 9% . (324 = 2535
cmi

French. about 1778

The Metropolitan Moseum ot Art

Ceifr of Mrs: Williom M. Haupt, lrum the
collection ol Mrs, James B, Haggin,
1965

65,242 8

Philipp Jakob Loutherbourg the younger
(1740-1812)

Féte of the Tunny Fishers at Marseilles

Cht on vanvas, 30 4 48 1n. {828 = 1219
om. )

French, abeuor 1780

The Merropolitan Museum ol Art

Purchase. 16871

71.51]

Gthmlmrwgﬁ Dupont (1754 -1797)
Charlotte, Queen of England

(1744 -181%)
Chl onicanvas, 233 ¥ 17 n

(hd ¥ 445 em. )
&glinl;. ul._rg.il.ﬂ 780
The Memopolitnn Mussum of A
The Jules Bache Callection, 949

4.7 .55

Marie Victoire Lemaine (1754 -182()
Madame Vigee-Lebrun and Her Pupil
Mademoiselle Lemoine
Ol ion casvas, 4570 = 35
(1165 = BR9 ém)
French. abowt 1780
The Metropolitin Museum of Art
Gitr of Mr= Thernecrofr Ryle, 1957
ar.103

George Romney (1734-1802)

The Haonarable Mrs. Tickell

Al on eanvas, 30 % 354 in (762 ¥ 638
cm )

English. abour 1780

The Metropalimn Moseum ol Arx

‘Bequest of Maria DeWitr Jesap, from the
collection of her husband, Moms K
Jesup, 1915

£5.50.56

Style of Anne Vallayer-Coster
(1744 -1818)

Winter: Putti Around a Fire, in a
Medallion (overdaor)

Ol o 'Cnvas, 3950 x 6734 I, (100% 1711
am. )

Freach, ahour E7R(

The Merropolitan Moseum of Am

Grifr uf J Pict—,:u:mr Morgan, 1906

(1 2259630

Elisabeth Vigée-Lebrun (1755-1842)

Madame Grand

il on canvas, oval. 36ba x 28 in.
(92 x 724 cmy)

French, 1783

The Metropolitan Museam of An

Bequest of Edward 8. Harknezs, 1940

A0135.2

Sir Joshua Reynolds (1725-1792)

Mrs, Baldwin

il on canvas, 3615 % 2906 in, (908 % 74
cm )

English, abuour 1786

The :'I-"l.etmpnlilan Museum of Anr

Gty of Wilbam T Blodgert and his sister
Eleanor Blodgert in memoty of their
father, Wilkam T. Blodgett, on# of the
lounders of the Muzewm, 1906

06.1241

Greorge Romney (1734 -1802)

Mrs, Bryan Cooke

O3 an canvas, 502 390 dn. (127 % 1003
£m.)

English, about 1787

Phe Metropalitan, Museum: of Ar

Fletcher Fund, 1945

45.594

Elisabeth Vigee-Lebrun (1755-1842)

CQucen Marie Antoineite

Chl on canvas; [067 ¥ 760 n
U271 195 emu)

French, 1788

et 'Jn_‘. the: Musée Nanonal du Chateau de
Versailles

S1L81:82(1

Madame Vigde-Tebirun painted variaus
portrans of Marie Adroinerte between 1779
and 1789 In her mempiis, frst published
m 1833; the painter described the queen as

.- - fall and sdmirably built being
somewhat stowm, but por excessively 20,
Her arms were.superh, her hands small
and perfectly formed and her feet
charming. She had the bess walk ot any
waman in France. carryving her head
erect wath a digniny that stamped her
goeen i the midsr of her whale

gourt. . . Fler eves were yot-large; in
color tltc_\ were almost blue and thc}'
were 3t the zame time merry and kind.
Her hose was slender and prety, and
her moith not 100 laege, thouzh her lips
were rather thick. But the most
remirkalile thing abou! her fage was the
splendor of her complexion. I never
fave zéan one s hrillians and brilliam
1 the word, Fot her shian wos s
transparent that it bore no umber in the
pamting. Neither conttd | render the real
effect of tr ae [wizhed.

George Romney (1734 -1802)

Elizabeth, Countess of Derby

Oil on canvas: 30 = 40 m. (127 % 1016
o)

English. abaut 1790

The Metropolitan Museum of Art

The Jules Bache Collection, 1949

40,7 57

George Romney (1734 -1802)

Mr=. George Horsley

O¥ on canvas, 30X 24% n, (76,2 x 63.2
o)

li-nglislh, abput 1793

The Merropolizan Museum of An

Beques: of Jacob Ruppert, (939

396301

Sir Henrv Raeburn (17586-1823)

Edward Satchwell Fraser

Oil on canvas: 297 X 244 in,
(74.9 x 62.2'cm, )

Englizh, abpat 1798

The Metropolitan Museum of Art

Roberr Lebman Collection

19751234

SCULPTURE

Jean-Baptiste Pigalle (1714 -1785)
Bust of Madame de Pompadour
Muirble, LU in [76:2 em,)
French: I748-51

The Metropalitan Museam ol Art
The Jules 5 Bachie Collection, 1949
4.7 70

Sadln
ey



Pair of Dolphins

Carved and gilded lindenwood, H. 47 in.

(119.4 cm.)
French or Italian, about 1750
The Metropolitan Museum of Art
Gift of J. Pierpont Morgan, 1906
07.225.67ab

Jean-Baptiste Lemoyne (1704 -1778)

Bust of Félicité-Sophie de Lannion,
Duchesse de la Rochefoucauld

Marble, H. 28% in. (72.9 cm.)

French, 1774

The Metropolitan Museum of Art

Rogers Fund, 1934

34.91

Jean-Antoine Houdon (1741 -1828)
Bust of Louise Brongniart

Marble, H. 20 in. (50.8 cm.)
French, 1779

The Metropolitan Museum of Art

Bequest of Benjamin Altman, 1913
14.40.670

Jean-Antoine Houdon (1741 -1828)
Bust of Anne Audéoud

Plaster model, H. 19'% in. (49.5 cm.)
French, ca. 1779-80

The Metropolitan Museum of Art
Bequest of Bertha H. Buswell, 1941
42.23.2
Louis-Jacques Pilon (b. 1741)

Bust of George Washington

Marble

French, 1781

The Metropolitan Museum of Art
Bequest of Helen Hay Whitney, 1944
45.128.2

Jean-Antoine Houdon (1741 -1828)
Bust of the Artist’s Daughter, Sabine
French, 1788

The Metropolitan Museum of Art

Bequest of Mary Stillman Harkness, 1950

50.145.66

Atelier of Jean-Antoine Houdon
(1741 -1828)

Bust of Jean-Jacques Rousseau

Plaster painted to imitate terracotta, H.

26'2 in. (67.3 cm.)
French, late 18th century
The Metropolitan Museum of Art
Gift of J. Pierpont Morgan, 1908
08.89.2

e

Atelier of Jean-Antoine Houdon
(1741 -1828)

Bust of Voltaire

Plaster painted to imitate terracotta, H.
26'2 in. (67.3 cm.)

French, late 18th century

The Metropolitan Museum of Art

Gift of J. Pierpont Morgan, 1908

08.89.1

Claude Michel, called Clodion
(1738 -1814)

Girl with Doves

Terracotta, H. 19%2 in. (49.5 cm.)

French, late 18th century

The Metropolitan Museum of Art

The Jules S. Bache Collection, 1949

49.7.64

The Dead Bird

Marble, L. 9 in. (22.9 cm.)

Attributed to Joseph-Charles Marin
(1759-1834)

French, late 18th century

The Metropolitan Museum of Art

The Jules S. Bache Collection, 1949

49.7.69

Venus Instructing Cupid

Marble, H. 17% in. (45.1 cm.)

In the manner of Etienne-Maurice Falconet
(1716-1791)

French, late 18th century

The Metropolitan Museum of Art

Bequest of Benjamin Altman, 1913

14.40.671

B IR T e T L
DECORATIVE ARTS

Tapestries

The Audience of the Prince

From designs by G. L. Vernansal
(1645-1729) and Jean Belin de
Fonteney (1654-1715)

Tapestry (wool), 103 X 190 in.
(261.6 x 482.6 cm.)

French (Beauvais), about 1700-32

The Metropolitan Museum of Art

Gift of Mrs. J. Insley Blair, 1948

48.71

Frangois Boucher (1703-1770)

La Collation

Tapestry (wool and silk), 120 x 101 in.
(304.8 x 236.5 cm.)

French (Beauvais), about 1762

The Metropolitan Museum of Art

Gift of Anne Payne Robertson, 1964

64.145.3

Porcelains

Covered Vase

Meissen

Hard-paste porcelain

German, about 1730

The Metropolitan Museum of Art
Bequest of Alfred Duane Pell, 1924
38.166.1ab

Pair of Powder-Blue Baluster-Shaped
Vases

Hard-paste porcelain (Chinese, Ch'ien
Lung period. 1736-95) mounted in
French gilt bronze

French, about 1750

The Metropolitan Museum of Art

Gift of Mr. and Mrs. Charles Wrightsman,
1977

1977.102.1,2

Pair of Ruffed Bustards

By J. J. Kandler

Meissen

Hard-paste porcelain

German, about 1752

The Metropolitan Museum of Art
Gift of Mrs. Jean Mauzé, 1959
59.176.1,2



Pair of Plamt Pots

'f'i.ﬂ_l.'u_lu_".'s-

Soh e p-nn:el ain

an‘fh"l“ 755

The: Metropolitan Muzeum of Art

Gifv of Mr. and Mrs. Charles Wrightsmas.
1976 '

[976.165.:44.34

ase (one ol a pair)
‘flfdel arributed 1o Jean Clasde Duplessis,
pere (active 174774
Sevres.
Saft-paste porcelain
French, about 1757 _
The Metropolitan Museum of Are
Gilt wl Samuel H. Kress Foundanion, 1958
SB-rh 4

Pair of Figures of Mmnuet Dancers

By Jdohann Freedrich Lack (d. 1797)
Hechst

Hard-paste porcoluin, H. 7 in. (178 ¢m )
Cerman, about 1758

The Metropalitun Museum 6t Arl

Gaft of Irwin Untarmyer, 1964
6410128687

Figure of Harlequin

By Simon Feilner

Fiirstenberg

er&fpm: purcelain, H. 7% in. (19cm.)

{erman, about [76()

Thg_ Metropalitan Muoseum of Ary

Gift of B Thurnton Wilson, mEmary
Florenve Ellsworth Wilson. 1450

StheL 208

Figure of Columbine

By Simon Feilnee

Farsrenberg

Hird-paste porcelain: H 7% i (19 ¢m )
Crerman, sbadt 1760

The Merrnpohian Mussuny of Art

Gift ol R Thoratan Wilson i memuory o
- Flarence Ellsworth Wilion, 1950
50211208 '

Figure of Pantalone

By Franz Anton Bustelli

Nymphenhurg

Hzrd—pxsu porcelam, 1, 6% i (17
ST )

terman. abous 760

The Meiropoliran Museum of An

Gifvob B Thornror Wilson, m memony of
Florence Fllsworth Witson, 1950

50.211.252

[795-1763)

Jardiniére with Turguoise Ground

(SEvies

Sofr-paste porcelain

French 1760

The Metcopolitan Museum ol Art

I'he Lesley and Emma Shealer Collection,
Bequest of Emma A, Sheafer, 1979

1974,356.591

Pair of Figures; Cupid and Psyche
After a madel by Falconet

Sevres

Biscwr pun.'c!.a_m- _

French. abour 1760-80

The Metropelitan Moseum of Arr

Gifi af Samuoel H. Kress Poundation, 1958

3875114

Shop with Two Figures

L ‘igsburg

Hard-paste parcelain, H. 6 m. (152 em.)

Crermuns abour 1765

The Metropolitan Muscum ol Al

Gift of R. Thornton Wilkon, in memony ol
Flatenee Ellswaah Wilsan, 1250

20,21 1.226-22%

Miniature Group

{"The Large Bow™)

‘\_ttnlml\-:d ta Gottliel Friedrch Riedel
(1724~ 1784)

Ludwigsburg

Hard-paste porcelain, Ho 4 n, (102 omi)

Grerman, about 1770

The Merropalian Muzeum of Arr
Gitt of lrwan Untermyer: 1964

o3 101527

Nase
Sevres

Sol-paste pun:l.'lu.iu
-French, abaut 1770

The Metropoelitan Miseom ol Arg

The Chatles E. Samyreon Mematial Fund,
1971

197196

Vase with Cover (one of a pair)

Decarator Chares Nicholss Diodin (active

1754 ~ 1502)
ShvTes

.‘iufrv'pn.sw porcclian

F‘n&n{‘h abe 1770

The Metropolitan Muzeam of Arr

Gifr of Samuel H. Kress Foundation, 1958

38,757 Lab

Afier a1 model h:r Augrustin Pajou
(1730-1809) _

Bust of Madame du Barry (1746-1793)

Stvres porceluin

French, 1772

The Metropolitan Museum of Art

Gify of Ann .Eﬁ.:'!'_l'_lr B.iurglun'lﬁ.ul__ L3

"15 Iﬁﬁnﬁn}

Miniature 'Grmlp

(“The Caifture 1

Artribured to Gotdlieh Fraedrich Riedel
(1724 =784

Ludwigshurg

Hard-pastwe porcelain, H. 5in: (12.7 ¢m))

Germany, about {780

The Merapolimn Museum of Art

Gilt af Irwan Unrermyer, 1964

4,101, 3%

Urn with Cover o
Modeled by oJ. de Vaere (1752 - 1830)
Jasperware

durkedh: Srrfondshuer Errvras Wedpoon!,
Enghsh. abous 1780 - 1800

The Metropolitin Muzeom ot Art

Gitr of Fetare ol Frank K. Srurgs. 1932

32.95. 10k

Furnisbings

Diressing-Table Mirrar

Ol and pire papanned red and gold
Erglish, about 1710-20

The Metropolitan Museunr ol Art
Gift of Irwin: Untormyver; [964
41011015

Bust of & Woman

Gils-brosize furniture mount
Prenvh, about 1725

The “urm{mlt'ﬁn' Mussom of Ars

'{;:ft of ., P’ltqmm Morgan, | G0g,

ey, 10,118
Sauffhox

Burnished gold in & recadle motif ser with

e Inrg'l: ans tiurn ~SEVEN a’rnn."
l'll'!ﬂ'l'ﬂn'd.ﬁ mﬂud hﬂ[‘d‘ﬂ'lﬂ SEI “TIII'I
nmw-&mr diamonds; 1humh-[u:-ces T
with thiryv-eight diamonds, H |, L.
S, W 25s 0. (254 X 83 % 67 cm
By Daniel Govaers
VPrench, aboue 175@
The Memropolitan Museum of Art
Bequest of Catherine 13 Wenrworth, 1945
48187419

iy
ki



Horse Trappings

Red morocco leather with bronze
mountings in a floral design

French, about 1740

The Metropolitan Museum of Art

Rogers Fund, 1904

04.3.471-3

Birdcage

Mahogany with brass wire screening, H.
85%: in. (217.8 em.)

English, about 1750

The Metropolitan Museum of Art

Gift of Dr. and Mrs. Joseph M. Krimsley,

1962
62.233

Sedan Chair

Wooden panels painted with cupids and
garlands, edged with carved design of
scrolls and putti; top covered in
leather surmounted with seated
figurines; interior lined with red velvet
trimmed with gold braid, fringe, and
tassels, H. 83 in. (210.8 cm.)

Italian, about 1750

The Metropolitan Museum of Art

Gift of J. Pierpont Morgan, 1922

22.211

Snuffbox

Heliotrope carved in relief with rocadle
and foliate decoration set with gold rims
and thirty-eight diamonds, H. 1'%, L.
5%, W. 2% in. (3.8 X 7.9 X 6.7 cm.)

German, about 1750

The Metropolitan Museum of Art

Bequest of Catherine D. Wentworth, 1948

48.187.425

Monkey Orchestra

Painted alabaster

German (?), mid-18th century

The Metropolitan Museum of Art

Bequest of R. Thornton Wilson in memory
of his wife, Florence Ellsworth Wilson,
1977

1977.216.20

Seated Girl

Gilt bronze, possibly from a clock
French, mid-18th century

The Metropolitan Museum of Art
Bequest of Mary Stillman Harkness, 1950
50.145.60

Snuffbox

Gold and enamel, L. 3% in. (8.3 cm.)
Maker: possibly Joseph Vallayer
French, Pars, 1750/51]

The Metropolitan Museum of Art
Gift of J. Pierpont Morgan, 1917
17.190.1233

Snuffbox

Gold engraved with rocadlle scrolls painted
in polychrome opaque enamel in a
foliate and diamond pattern, L.
115, W. 3%, D. 2%s in.
(4.3 X 8.5 X 6.5 cm.)

By Jean-Frangois Garand

French, about 1752

The Metropolitan Museum of Art

Gift of J. Pierpont Morgan, 1917

17.190.1232

Snuffbox

Gold and enamel, L. 276 in. (7.3 cm.)
Maker: Jean Ducrollay

French, Paris, 1755/56

The Metropolitan Museum of Art
Gift of J. Pierpont Morgan, 1917
17.190.1190

Nécéssaire

Miniature cabinet with repoussé gold
framework over striated gray agate,
trimmed with silver-mounted diamonds
and gold-mounted rubies surmounted by
a small clock, H. 936, W. 275 in.
(23.8 X 6.2 cm.)

By John Barbot

English, about 1760

The Metropolitan Museum of Art

Gift of Rear Admiral Frederic R. Harris, in
memory of his wife, Dena Sperry
Harris, 1945

45.164.1a-z

Navette

Terracotta-colored lacquer with border and
inscription, & la plus bellelet la plus
sage, in applied gold; inner surface of
mother-of-pearl with a gold stem,
5Y4 X 1% in. (13.3 X 4.1 cm.)

French, about 1764

The Metropolitan Museum of Art

Gift of J. Pierpont Morgan, 1917

17.190.1028


http://45.164.la-z

Navette
Gold with pierced und engraved decoranon
with rranslucent few-de-ror enamel,
D. 1, Lo &%, WL s
(2.5 X i3 % 58 .cm)
By Muthiey Coiny
French, abour 1764
The -.\’m:mpo&itan Museum of Are
Beguest of Catherine T). Wentwarth, 1948
48, 187483,

Case [or Sealing Wax (grui)

Four tones al gold in trn design Lo 4% i
(1.7 el

Frénch, ca. 1764265

The Metropolitan Museum of Art

Bequest of Catherine [ Wenrwonth, 1948

48187492k

Birdcage

Mahogany, wire and sheer metal w an
vctagon ol vgee wches: pierced dome
P with foliate fimal, . 30 in. (76.2
o)

I'fra.gﬁsll_ about | 765

Lent by the Cooper-llewitt Museum, New
York

SL 81.113.6

Box (bonbonniére)

Calored enamel ou copper in the shape of s
nesring hen and chicks, Diam. 34 in.
(8.3 cm.)

South Staffordshire

'_Engllph. about 1765

The Merropolitan Museum of Ay

Gift of Jrswin Untermyver, 1964

w1815

SnuilThox

Carved seventy-five-carar sapphive
surrounded by rose-colored diamonde
set 10 a gold box with pink enamel, L
2V i, (.3 cmy)

French, about 1765 _

Lent by Dona and Bernard € Soloman

SL 81876

Needlecase (étui)

Moss agate mounted wals mﬁid borders ot
acrollz and Horl swags: band of white
enamel ar mm, Lo 4% m (TR ema)

Englih. ca. 1700-75

The f'i‘lnlmpﬂ!ilan Musepm of At

Bequest of Kate Read Blacque i inemory
of her hushand; Valentine Alexander
Blacque, 1937

3H.560.49:4

Jean-Baptiste Nini (1717-1786)
Five Portrait Medallions:

Albertine de Nivenheim _

Susanne Jarente de la Revnidre

An Unknown Lady

Marin Teresa, Empress of Auarria

Catherine 11, Empress of Russia
French, dared between 1768 aned 177
The Mettopolitan Museum of Art
Gift of Jemes Hazen Hyde, 1949 and 1952
9.20.10, 52.133.2, /52,1894, 9, ||

Snuffbox

Cold and enmimel Lo 500 sy (8.4 Emz)
Maker: Jean Joseph Barniere

French; Pariz; 176970

The Merropolitan. Museéun: nf Art

Gifi of . Pierpont Morgan, 1917
17.190. 1211

Nécéssaire:

Gold [rame of repoussé somlls with panels
of moss agate trimmed with emeralds,
rubies, and diamonds, L. 3'%, W
3t Do i (8% % 9 % 6.5 any)

By James Cox

English, about 1770

The Merropolitan Museum of Art

Gift of Mrs. Florence Harris Sclilubach:
1957

57.128a—0

Box

Mortled pink and white enamel on copper
swith a spotred black spanmiel dog on ropy
D 1% B 1 ¥ WL T vains
(48 x4 x &8 o)

South Sratfordshire

Englizh, abour 1770

The Metropolitan Museum of Art

Gilt ol Louise Knobloch, 1966

66.43.1ab

MNécéssaire

Green ceramic ground with two colored
landscapes: gilt higural mounts,
44 % 1M (LLS X 4.5 om. )

Battersea

English, about 1770

The Metropolitan Museum of An

Gift of J: Pierpony Morgan, %7

17 190, 1094

Door Lock and Key

Gilt bronze and steel, made lor the Palas
Paar, Vienna

French, about [770

The Merrapolitan Museoam of An

Gift of My, and Mes, Charles Wirightsman,
1971

1971.206.33a0

Hox in the Shape of & Blackamoor's Head

C‘“n"l.d ﬂmt:l‘“ H quﬂ-m SE‘I WIth m‘hlla
Turguaise, dlamﬁn{ls emcr::lds., arl
mannstane in gold and silver mounts, H.
2% in, (6:5 o))

French, 3rd quarter of 18th century

Lent by the Cooper-Hewitt Museum. Nes
York

sSL 8l:115.2

Bilboguet

Carved i\'i.:rl:\' 'Engl‘aved with Sportivie
PR plu_!.'ing aath ﬁi&ﬂqﬂiﬂ.' En i
meadow, mscribed JMENTS PLAISTRS
INTROY, VERSAILLES, L_"8yn. (20,5
ey

Freach, abour 1773

Leat by the Coopér Hewitt Museum, New
Nork

SLBLTTSS

Scent Bottle

Crvstal with engraved gold rap with
monogram L, T2 in (5em)

French, about 1775 _

Lent by Dona and Bernard €. Solomon

SL81.87.5ab


http://1971.206.33ab

Clock

Mat and burnished gilt-bronze framework
enclosing white enameled metal dial and
Sévres porcelain plaques

French, about 1775

The Metropolitan Museum of Art

Gift of Samuel H. Kress Foundation, 1958

58.75.62

Dancers (eight from a set of twelve)
Gilt-bronze figures in relief, after the

Roman mural paintings from the Villa of

Cicero at Pompeii, discovered between
1749 and 1763-64

French, last quarter of 18th century

The Metropolitan Museum of Art

Rogers Fund, 1926

26.240.1-12

Furniture Mount

Gilt-bronze, from the corner of a piece of
furniture

French, last quarter of 18th century

The Metropolitan Museum of Art

Gift of J. Pierpont Morgan, 1906

07.225.510.312b

Needlecase (étui)

Carved ivory in the form of enchained
hearts with an amor garlanding their
frames

French, about 1780

Lent by the Cooper-Hewitt Museum, New

York
S 811135

Mantel Clock

Marble case with gilt-bronze elements

Attributed to Pierre-Philippe Thomire
(1751-1843) from models supplied by
the sculptor Louis-Simon Boizet
(1743-1809) after designs by the
architect Francois-Joseph Belanger
(1744 - 1818); the movement by Jean-
Baptiste Lepaute le jeune (1727-1802)

French, about 1782

The Metropolitan Museum of Art

Gift of Mr. and Mrs. Charles Wrightsman,

1972
1972.284.16

Case for Sealing Wax (étui)

Blue enamel on gold in star design; borders
of white enamel pearls, L. 4% in. (11.7
cm.)

French, ca. 1784 -85

The Metropolitan Museum of Art

Bequest of Kate Read Blacque in memory
of her husband, Valentine Alexander
Blacque, 1937

38.50.45ab

Relief Ornament with Portraits of Louis
XVI and Marie Antoinette

Gilt bronze

French, about 1785

The Metropolitan Museum of Art

Gift of J. Pierpont Morgan, 1906

07.225.510.326

Fashion Doll (piavola di Franza)

Painted porcelain doll dressed in a grand
panier robe a langlawe of a cream-
colored ground brocaded in gold
metallic thread and green and rose-
colored silks in a floral and foliate
pattern, trimmed with gold metallic
braid, sable (?), lace, gauze, silver
sequins, and paste; petticoat of gold silk
covered with gauze appliquéd in a
polychrome silk floral design with silver
sequins and gold braid bowknots edged
in lace; headdress of pink velvet
trimmed with sable (?), gauze, paste,
and ostrich plumes, H. 16 in. (40.6 cm.)

French (?7), about 1788

Lent by a private collection, New York

SL 81.73

Parisian dressmakers sent fashion dolls to
the provinces and to other countries to
acquaint ladies with the latest styles. A
fashion doll was sent to the English court
as early as 1391 to show what the queen of
France was wearing. In the eighteenth
century there was a great demand for the
poupée de la mode, as it allowed ladies to
gauge the effect of a costume from all sides
and permitted dressmakers to study the
detailed construction of dresses, albeit in
miniature. In 1748 Lady Anson wrote from
London that a doll dressed exactly like
Madame de Pompadour had arrived:

She has three compleat Dresses, one the
babit de Sage-Femme, which is de

Grand Ceremonie, a Robe pour les
Spectacles, Les Promenades, etc.,

ete., and one Robe de negligé for her
morning wear; with all sorts of

Codffures, Agréments suited to them

all, and written explanations and
directions to every part of her attire.

The Bayerisches National Museum,
Munich, has a similar doll with a large



swardrobe, cti’l‘l‘l}ﬂ!_'tl.* with a ]:rl"lmn:d cotton
ol o -l frangawe with iy parr of
cagugeanies (lace sleeve ruffles). The
French tazshion doll exhibited here was sent
tram the roe Sant:Honoréan Pans o a
noble Vepetian family. The Venetians
wreverently referred 1o these dolls as
il il Franzn) or “sheadevils of

France " The swyle ol the plumed ponf and
the trimming» on'the dress are nor unlike
those warn by Marie Antoinetie in
Eliszbetl Vigée-Lebsun s 1788 portra. It
1+ temptig o attribute this dall 16 Rage
Bertin, bat it could just as easily have been
made h_}' COmpentons fihe -"-'Lu_dumu Lx.rmpt:j_r
or Madame Angier

Speciacles and Case
Silver-framed glass: case of shagreen on
wooden core, Lo & (128 em.)
French, about 1795 (%)
Lent by the Cooper-Hewitt Museion MNew
"otk
SLB1T134ab

Samuel Percy

Coumt Joseph Borowleski, the Polish
Prwvarl

Wax mimature

Irish, 17958

The Metropolisan Musenm af Art

_L‘_“I!l.'ll:ll T1E|4‘:_'. Muse Collection, I'_ll:l.t'l..ll:_br al
Clenn Tilley Morse, 1950

St 187300

Bather

Galt-bronze Rurniiure moonl
French, late [8th cennry

The Metropolivan Museim of A

Gift o). Pierpont Morgan, 1906
7225510206

“I'raphée Champétre”
Giltibronze [urniture mount
French, late 18th century

The ;‘l-'lﬂm]m“mn Musewm ol A
Gift of <1, Perpant Morgan, 1906
OF 225510 488

Two Sections of a Frieze
Gilv-hronze lurniture mounts
Erench; lams [8ih centary

The Metropalitan Musenm of At
Gt ot J0 Prerpont Morgan: 1406
U7.225.510.586a4b

Mintature Pamtings

Ihomas Forster (active 1690 -1713)

Porirait ol a Nobleman

Plumbago on vellum, 4% x 3% (11 1'%
9.2 cm. )i mgoed and daved T Forster
il I

The Metropolitan Museum of At

Rogers Fund, 18944

44, 56.7

Thomas Forster (active 1690=1713)

Partrait of a Lady

Plumbago on vellum, 494 = 5% . (111 x
8.3 em,), signed and dated T Forter |
olen U ITR

[he Metpopolitin Museum of An

Bogus Fund, 1944

44, 536.5

Thomas Farster (active 1690-1713)

Partrait of a Nohleman

Plumbago on vellum, 492 < 5% n (1L ] =
9.2 ca, ), signed and dated Fo 0 7005

The Mewopolitan Museum ol At

Rogers Fund, 1544

44 50.4

Christian Friedrich Zincke
(168384 = 1 767)

Portraiz of a Lady, Called
Mrs. Vanderbank

Enamel on copper [ramed wnth bnlliasts,
I8 o T ine (355 2 3.8 emi ) car 1720

The - Merropohitan Museum of Ar

Gilt of the Misses Saraly and Josephine
Lazaruz, 1888-95, The Mozes Lazarus
Callection

05 14,99

Christian Friedrich Zincke
(168384 1767)

Richard Abell

Eommel on copper framed with bralbants,
5= H % ans (4.4 % 5.5 em. ) sygned .on
the reverse and dated 1724

The Merropalitan Museum of Are

Gl of the Misses Sarah and -Jm-'r.:phmi:
Lazaros; IBES-Y5 The Moses Lagarns
Collectinn

Q51461

William Prewetl (avtive 1735-40)

Portrait of a Young Man

Enamel an copper in gl mount, |75 x 114
- (48 x 3.8 em.), cn (736

The Metropolizan: Museum of An

Hequest of Millie Brohl Fredeick, 1962

62122, 115

Christian Friedrich Zincke
(168384 -1 767)

Portrait of = Young Man

Enamel on cupper in contemporary mount,
1% = The mi (342 38 o )y ocas 1750

The Merropolitan: Museum: of An

Bequest of Cathenme D Wennwarth, 1948

B 187495

Portrait of & Mother and Child

Watercolor vn ivory in gilt mount, diam,
2% ., (06 e ), :-'i{._m-:ﬂ.l R

French, . 1770

The mother wesrs a4 minianire.

The Metcopolitan’ Miseum o An

u-:quc:bl. of Milli= Bewhl Fredmek, 962

62 142.8]

Louis XV

Watercalor an vellum, mountediin & frame
gt with [l.:lﬁl.i"l.."l.'.rll.'ll'l_'l.'l dia |‘||und5 aud
surmounted by double Ls and-a crown,
24 x 2 me (6 x 7] ema)

French, ca: 4770

The Roval arms are engraved on the hack
COVEr,

The Metropolitan Musewnm of At

Beguest of Millie Brohl Fredrck. 1862

b2 12284


http://SL81.113.4ab

Peter Adolf Hall (1739-1793)

The Portrait Painter Louis Maurice
Joseph

Watercolor on ivory in gilt mount, 2%
x 2% in. (5.9 x 6.7 cm.), signed ball and
datable 1772

The Metropolitan Museum of Art

Gift of the Misses Sarah and Josephine
Lazarus, 1888-95. The Moses Lazarus
Collection

95.14.53

Attributed to Archibald Robertson
(1765-1835)

Sir Joshua Reynolds

Watercolor on ivory in gilt mount, 3 x 2%
in. (7.6 x 6.4 cm.). After a self-portrait
of 1773.

The Metropolitan Museum of Art

Bequest of Geraldine Winslow Goddard,
1924

24.2]

Portrait of a Lady

Watercolor on ivory in gold mount, 25 x
13 in. (5.4 x 4.4 cm.), ca. 1778

The Metropolitan Museum of Art

Bequest of Millie Bruhl Fredrick, 1962

62.122.138

George Engleheart (1750/53-1824)

Mrs. Peter De Lancy

Watercolor on ivory in gilt mount attached
to a bracelet of woven hair, 1316 x
1% in. (3.3 x 2.8 cm.), ca. 1780

The Metropolitan Museum of Art

Fletcher Fund, 1938

38.146.16

60

Peter Adolf Hall (1739-1793)

Portrait of a Lady

Watercolor on ivory in an enameled frame
set with brilliants, diam. 2% in. (6.2
cm.), signed hall, ca. 1780

The Metropolitan Museum of Art

Bequest of Isaac D. Fletcher, 1917. Mr.
and Mrs. Isaac D. Fletcher Collection

17.120.119

Portraits of a Lady, a Gentleman, and
Two Children

Watercolor on ivory mounted in a gold
bracelet, each 136 x ¥ 1n. (3 x
2.1 ecm,)

French, ca. 1785

The Metropolitan Museum of Art

Bequest of Collis P. Huntington, 1900

26.168.67-70

Portraits of a Lady, a Gentleman, and
Two Children

Watercolor on ivory mounted in a gold
bracelet, each 1% x 3s in. (2.8 x
2.1 em.)

French, ca. 1785

The Metropolitan Museum of Art

Bequest of Collis P. Huntington, 1900

| 26.168.63-66

Heinrich Friedrich Fiiger (1751-1818)

Portrait of a Swedish (?) Lady

Watercolor on ivory in gilt mount, 1% x %
in. (3.2 x 2.3 cm.), ca. 1785

The Metropolitan Museum of Art

Fletcher Fund, 1941

41.68

Jean Laurent Mosnier, 1743/44 - 1808

Louis XVI

Watercolor on ivory in gilt mount, diam.
2%s in. (6.5 cm.), signed and dated
J. L. Mosnier, 1790

The Metropolitan Museum of Art

Bequest of Millie Bruhl Fredrick, 1962

62.122.69

Style of Peter Adolf Hall (1739-1793)

Portrait of a Lady

Watercolor on ivory, diam. 27is in. (6.2
cm.), ca. 1790

The Metropolitan Museum of Art

Bequest of Millie Bruhl Fredrick, 1962

62.122.137

Portrait of a Lady

Watercolor on ivory in gilt mount set
against a background of braided hair,
1V x 3 1n. (2.8 x 1.9 em.)

French, ca. 1790

The Metropolitan Museum of Art

Bequest of Mary Clark Thompson, 1924

24.80.514

Portrait of a Huntsman with His Dog

Watercolor on ivory in gilt mount, 2% x
3% in. (7 x 8.3 cm.), signed and
dated Mortier / an 3me [1795]

The Metropolitan Museum of Art

Gift of Mrs. Louis V. Bell, in memory of
her husband, 1925

25.106.15

Pierre Marie Gault de St. Germain
(1754 -1842)

Marie Thérése Charlotte, Daughter of
Louis XVI

Watercolor on ivory in gilt mount, diam.
2% in. (6 cm.), signed and dated JJ
Degault 1795 and inscribed with the
sitter's name and date of birth

The Metropolitan Museum of Art

Bequest of Millie Bruhl Fredrick, 1962

62.122.67

Frederick the Great
Enamel on copper, 2% x 376 in. (7 x
8.9 ecm.)
German, late 18th century
Interior of the lid of a box.
The Metropolitan Museum of Art
Gift of Eduard and Helen Naumann, 1963
63.77

Miniatures of Eyes

Watercolor on ivory mounted as four
brooches, a stick pin, and a ring,

British, late 18th or early 19th century

The Metropolitan Museum of Art

Gift of Mr. and Mrs. John W. Starr, 1954

54.128.1-3, 4,6, 7

Jacques Charlier (b. ca. 1720; d. 1790)

Leda and the Swan

Watercolor on ivory in gold mount, 2 x 274
in. (5.1 x 7.3 cm.)

After a painting by Boucher

The Metropolitan Museum of Art

Bequest of Millie Bruhl Fredrick, 1962

62.122.63

Portrait of an Officer

Style of Jean André Rouquet

Enamel on copper in mount set with
brilliants, 1% x 1Ys in. (3.2 x 2.7
cm.)

The Metropolitan Museum of Art

Gift of the Misses Sarah and Josephine
Lazarus 1888-95. The Moses Lazarus
Collection

95.14.68

Rosalba Carriera (1675-1757)

Portrait of a Gentleman in Armor

Gouache on ivory in gilt mount, 36 x
2V4 . (7.8 x 5.7 em.)

The Metropolitan Museum of Art

Rogers Fund, 1949

49.122.2
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